
 

 
 

  



 

 
 

First Print 2023 

By al-Tanzil Institute of Quranic Sciences 

Cape Town 

Western Cape 

South Africa 

info@al-tanzil.co.za 

riyaadh786@gmail.com 

Copyright © 2023 Muhammad Riyaadh Obaray 

All rights reserved. Any part of this publication may be reproduced for teaching purposes, 
provided that it is not altered or modified in any way and that the copyright notice remains 
intact. The afore-mentioned excludes all book stores and publishers. 

Any use of this publication in short courses or workshops requires the author's express 
written authorisation and permission. 

For permission requests or any other inquiries, please contact: riyaadh786@gmail.com 

Moreover, the author endeavours for this publication to serve as a ṣadaqat al-jāriyah for 
all living and deceased Muslims. As such, all profits generated from the publication will be 
utilised to offset the expenses of underprivileged students or teachers of the Qurʾān, 
prioritising those within the Cape Town region and, subsequently, abroad. 

 

Terms and conditions apply. 

 

 

 

 

 

 

 

mailto:info@al-tanzil.co.za
mailto:riyaadh786@gmail.com
mailto:riyaadh786@gmail.com


 

 
 

 

قِْالْإِ انِ ـتْ  
 
 

رْآنإِِيِْـفإِ  ْ ِالْ وْإيْدإ
تَق  

 

 
اطِبِيَّةِ  عَنْ عََصِم   برِِوَايةَِ حَفْص   مِنْ طَرِيقِْ الشَّ  

 
 
 

 

ديْ بَ ع  ح الْ الِ بن صَ  اللِ  د  بْ عَ   

 

 محمد رياض بن أرشاد أُبَارَيْ

عُوْد ملاخيلسَ  



 

 
 

Contents 

Acknowledgements ........................................................................................................................................ 1 

System of Transliteration ............................................................................................................................ 2 

Biography of Shaykh ʿAbd Allah ibn Ṣāliḥ al-ʿUbayd ........................................................................ 3 

Our Transmission ............................................................................................................................................ 5 

Introduction by the Translators ............................................................................................................... 6 

Preamble by the Author ............................................................................................................................... 9 

Introduction to the Discipline of Tajwīd ............................................................................................. 13 

The Articulation Points of Graphemes ................................................................................................. 15 

The Characteristics of the Graphemes ................................................................................................. 20 

Academic Harmonisasion of the Makhārij and Ṣifāt ...................................................................... 25 

The Gradation of the Ṣifāt .......................................................................................................................... 32 

The Gradation of Graphemes ................................................................................................................... 33 

The Methodology for Deriving the Ṣifāt of a Grapheme ............................................................... 35 

Tarqīq and Tafkhīm: Non-Veralised and Veralised Phonetic Emanations ........................... 36 

The Hierarchical Arrangement of the Istiʿlāʾ Graphemes ............................................................ 38 

Gradations of Tafkhīm ................................................................................................................................. 39 

The Rules Governing Rāʾ ............................................................................................................................ 40 

Dual Pronunciation of Rāʾ: Variations and Applications .............................................................. 42 

The Rules Governing Lām .......................................................................................................................... 44 

The Rules Pertaining to Nūn Sākinah & Tanwīn .............................................................................. 45 

The Gradations of Ikhfāʾ ............................................................................................................................. 47 

The Rules Governing Mīm Sākinah ........................................................................................................ 48 

The Rules Governing Nūn and Mīm Mushaddadatayn and Ghunnah ..................................... 49 

The Gradations of Ghunnah ...................................................................................................................... 50 

The Regulations of Tarqīq and Tafkhīm in the Context of Ghunnah ....................................... 51 

The Rules Governing Mutamāthilān, Mutajānisān, and Mutaqāribān .................................... 52 

The Rules Pertaining to Idghām Nāqiṣ and Idghām Kāmil .......................................................... 57 

The Rules Governing Lāmāt al-Sawākin .............................................................................................. 58 

The Rules Governing Madd and Qaṣr ................................................................................................... 60 

The Categorisation of Madd ...................................................................................................................... 61 



 

 
 

Several Pertinent Considerations Regarding the Phenomenon of Madd Warrant 

Attention ........................................................................................................................................................... 64 

The Rules Governing Līn............................................................................................................................ 67 

The Rules Governing the Hāʾ al-Kināyah ............................................................................................ 68 

The Istiʿādhah and the Basmalah: Regulations and Variations ................................................. 70 

The Rules Governing the Istiʿādhah ...................................................................................................... 70 

The Rules Governing the Basmalah ...................................................................................................... 72 

The Gradations of Recitation ................................................................................................................... 74 

Waqf and Ibtidāʾ: its Variations and Governing Rules .................................................................. 75 

The Methodology of Applying Waqf with Iskān, Rawm, and Ishmām ................................... 79 

The Methodology of Applying Waqf on Madd .................................................................................. 82 

Initiating a Recitation with a Hamzat al-Waṣl .................................................................................. 86 

The Hamzat al-Istifhām Conjoined with an Alif al-Waṣl .............................................................. 87 

The Rules Governing Hamzat al-Waṣl occurring with a Hamzat al-Qaṭʿ ............................... 88 

The Beautification of Individual Graphemes .................................................................................... 89 

Errors in Recitation................................................................................................................................... 114 

Verifying the Narration of Ḥafṣ via the Shāṭibiyyah Recension ............................................. 120 

Innovations Introduced by the Qurrāʾ .............................................................................................. 122 

إجازةِالكتاب 125 ....................................................................................................................................................... 

 

 

 

 

 

 

 

 

 

 



 

 
 

 

 

 

 

 

 

 

 

 

 

ِاللهإِقالِمحمدِرياضِبنِأرشاد:ِ ِمإنِّـيِْ... -فقوق يٌْْ ِخق وق نِْه  مِْمق مْ،ِِوقفإيْك  يْْإك 
خق إـ اِب

نق
ق
اِأ  مق

  

إِ ِْإ ـــــــــــ إ ٰ ِ ل ـــــــــــ لق ِْت عق بقنإ إإِ ذَّ
ـــــــــــفق ِيِْـنِّ

 

ــــــــرِ   إْ إــــــــ م  إيِْب  ققــــــــدِْ الََّّ
نقِ ــــــــ كَق ِْمإ ِنِّ

 

ــــــــــا مق ِْ وق ــــــــــ لإ يْلق ِ ةٌِحإ إــــــــــرقِ إإلَّ ائ ِيِْـجق
 

ـــــ إإنِْ وقكقِفْـــــعقِوقِ   فق سْـــــنقِوقِ تقِوِْعق ـــــ ح  ِْظق ِنِّ ـــــــمِْوقِ ِ ـــــــنِْ كق  مإ
ـــــــزقِ ِْ ةِ لَّ ِ لإ ـــــــ فإ ايقاـالْ فق ِخق

 

وِقِ  
ق
ـــــــــأ ِنْ َِّ تق ق ـــــــــ ذ وِْ عَق وقِ ل ِفقضْ

 ِ ـــــــــنإ ِمق
 

إِ اإ ـــــــــرِْ ذق ِْ ت ِفقكَّ ـــــــــنقدِْ فإ لقِ ـيِْمإ ـــــــــايِْعق ِهق
 

ضْــــــ  ضق ِعق ــــــ ت  نقامق
ق
ِْـأ ِققرقِوقِ لإ ــــــت  ِ عْ ــــــنِّ ِسإ

 

ـــــــ ِ نِ يقظ  ـــــــا   ِْ النَّ ـــــــيْْرِ بإ إِوقِ اخق ـــــــإ ِـيِْنِّ
 

ـــِِ  ِ ـلقـ ِ شق ـــا إ ـــ إإنِْ النّـَ قـ ِتقعْــــ مِْل ـــــ ف  ِعق ِِنِّ
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System of Transliteration 

Nr Arabic English Nr Arabic English 

 ṭḥ ظ ʾ 17 أ 1

 ʿ ع b 18 ب 2

 gh غ t 19 ت 3

 f ف th 20 ث 4

 q ق j 21 ج 5

 k ك ḥ 22 ح 6

 l ل kh 23 خ 7

 m م d 24 د 8

 n ن dh 25 ذ 9

 h ه r 26 ر 10

 w و z 27 ز 11

 y ي s 28 س 12

 ā ََاْ  sh 29 ش 13

 ī َِيْ  ṣ 30 ص 14

 ū َ وْ  ḍ 31 ض 15

يْ  ṭ 32 ط 16
َ
 ay أ

وْ  33   
َ
 aw أ

 

N.B. Arabic words are italicised except in 3 instances: 

1- When possessing a current English usage. 

2- When part of a heading or table/diagram. 

3- When the proper names of humans. 

The “al” of the Arabic lām al-taʿrīf is occasionally omitted to maintain the flow of English. 
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 Muḥammad ʿĪd ʿĀbidīn. – he read the riwāyah of Ḥafṣ via the Shāṭibiyyah to 

him. 

 Ibrāhīm al-Samannūdī – he read a portion of the Qurʾan to him for the riwāyah 

of Ḥafṣ via the Ṭayyibah as well as the Four Shādhdh Qirāʾāt and received ijāzah 

from him. 

 Abū al-Ḥasan Muḥy al-Dīn al-Kurdī – he read the riwāyah of Ḥafṣ via the 

Shāṭibiyyah to him. 
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 Bakrī al-Ṭarābīshī – he read the Ten Qirāʾāt via the Shāṭibiyyah and Durrah to 

him. 
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teachers exceed more than 400 in number. The Shaykh currently resides in Madīnah. 
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Our Transmission 

I transmit the text via samāʿ [auditory means] from the author, whereas Saʿūd 

transmits it via me: 

 

 

 

    

 

  

ʿAbd Allah ibn Ṣāliḥ al-ʿUbayd 

Saʿūd Malakhayl 

Muḥammad Riyāḍ Obaray 

 

2 

1 

2 

1 
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Introduction by the Translators 

The present work constitutes a comprehensive and holistic contextual translation of 

al-Itqān fī Tajwīd al-Qurʾān, authored by the erudite scholar Shaykh ʿAbdullah ibn 

Ṣāliḥ ibn Muḥammad al-ʿUbayd. This literary work was imparted to us by the author 

himself during the year 2016 and was subsequently integrated into the curriculum of 

al-Tanzīl, where it served as a foundational precursor to the study of the extensive 

Salsabīl al-Shāfī, as meticulously curated by ʿUthmān Murād.
1
 

The rationale for this sequencing arises from the intrinsic connection between the 

Itqān and the contemporary discourses discussed within the text of the Salsabīl. These 

intellectual deliberations had hitherto remained unaddressed in the Tuḥfat al-Aṭfāl 

and Muqaddimat al-Jazariyyah. Consequently, the Itqān emerges as an indispensable 

bridge, bridging the intellectual chasm that existed between these afore-mentioned 

paragons of literature and the profoundly comprehensive Salsabīl al-Shāfī. 

Furthermore, the underlying motivation for adopting this holistic, contextual 

approach emanates from a multifaceted rationale. As delineated within contemporary 

academic discourse, a holistic, contextual translation represents an approach that 

transcends the conventional translation paradigm, which primarily focuses on the 

mere linguistic transference of words from one language to another. Instead, it 

operates as a multifunctional conduit, driven by the following reasons: 

 Emphasis on Semantics:  A holistic approach prioritises the precise 

conveyance of the intended meaning encapsulated within the source text, 

thereby facilitating a translation that resonates harmoniously with the 

sensibilities and cognition of the target audience. 

 Cultural Profundity: A cardinal facet of this approach resides in its meticulous 

consideration of the cultural subtleties, allusions, and values interwoven into 

the fabric of the source text. Consequently, it undergoes nuanced adaptations, 

                                                           
1
 Of particular significance is the fact that ʿUthmān Murād, in addition to composing the poem Salsabil al-Shāfī, 

authored an Arabic commentary on the same poem. Furthermore, it is worth noting that my esteemed teacher, 

Qāriʾ Saleem Gaibie, also penned an English commentary on the poem, al-ʿAsl al-Ṣāfi. 
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ensuring that the translated work seamlessly integrates within the cultural 

tapestry of the target audience. 

 Contextual Acuity: Translators employing this holistic paradigm conduct an 

exhaustive analysis of the contextual dimensions enveloping the source text. 

This all-encompassing examination encompasses historical, social, and 

linguistic facets, thus ensuring that the translation faithfully mirrors the 

contextual framework of the original work. 

 Linguistic Fluency: A hallmark of this approach is its commitment to crafting 

a translation that flows organically and rhythmically in the target language, 

providing readers with a seamless reading experience akin to engaging with an 

original work. 

 Creative Interpretation: Holistic contextual translation, within the boundaries 

of intellectual integrity, accords a degree of creative latitude to the translator. 

This interpretive leeway facilitates the effective encapsulation of the source 

text’s essence, fostering a profound communion between the two linguistic 

and cultural realms. 

In essence, a holistic, contextual translation aspires to bridge the chasm separating 

languages and cultures while meticulously conserving the source text’s depth and 

richness. Its ultimate objective is to offer readers an immersive experience that closely 

mirrors the act of engaging with the text in its native language. 

Notably, and in strict adherence to established academic conventions, this work 

meticulously incorporates textual evidence extracted from Muqaddimat al-Jazariyyah 

by Ibn al-Jazarī, Tuḥfat al-Aṭfāl by al-Jamzūrī, and Laʾāli al-Bayān including its talkhīṣ, 

both authored by Ibrāhīm al-Samannūdī, which have been placed at the end of each 

chapter.
2
 Additionally, peripheral discussions are adroitly elucidated through the 

judicious use of footnotes. These scholarly conventions underscore the commitment to 

an intellectually rigorous approach, thereby upholding the highest standards of 

academic integrity. 

                                                           
2
 Intermittently, the author alludes to a distich either of his own composition or one transmitted via al-Khalījī. 
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Lastly, we fervently implore Allah جل جلاله to forgive our transgressions and accept our 

sincere endeavour. May it serve as a source of salvation for us in the Hereafter and as 

a perpetual charity for all Muslims, both those who are alive and those who have 

passed away. 

 

 

 

 

ِ ــــــــت  كْ ِتقرق ــــــــوْ ق ِْالنَّ ــــــــالإ ق ِالََّّ ِفإ ْ بِِّّ ِرق
ِ

ِِ جْـــــلإ
ق
ِلِإ ـــــاكق ِرإضق ـــــوقالإ ِالمْق ـــــوْاق ــــاِىق ِيقـ

ِ

ِ ْ نإ ْْ ــــــوقفِّ ـــــــ ِٰفق إلق ــــــمِ ِإ لْ ِعإ ــــــيْلإ ْصإ ِتَق
ِ

ِوقِِ ْ ـــــــنإ ــــــــ ِٰبقلِّغْ إلق ِِإ ـــــــالإ عق ِالمْق قَ ــــــــ قْ
ق
ِأ

ِ
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ــــرِْ نْظ 
 
ــــْ إِأ إعق ــــةإِالرَِّ ب ــــا حْْق ِ يق ــــ رقبِّ مَّ حق إم  ِدِ ل

 

 ِ ِ الْفإكْـــــرإِ رإيقـــــاض  إـــــالق ـــــ قِ نوْقارإِب ِوقالجإ
 

إِ ــــــ ِ إ ظْ ــــــرِْوقِ حْفق ــــــ    ِوقِ لق ِ اغْفإ  اىْلق
ــــــةرِ ِرقحْْق

 

ــــكإِوقِ  إِِ ِ نِْاسْ
ْ
ــــالج إالن  ِب ــــانق ـــــوِْنق مإِـرإِوقالنِّ ِِعق
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Preamble by the Author 

 

All praise and thanks belong to Allah جل جلاله alone, the Master of the myriad realms, the 

Beneficent, the Merciful, and the Sovereign of the impending Day of Judgment. May 

peace and blessings be upon his trustworthy Messenger , including his family, 

Companions, and Successors. 

 

Subsequent thereto, the present compendious work constitutes a concise and 

instructive opus tailored for the neophyte ḥāfiṭḥ, one who has recently achieved the 

commendable feat of Qurʾānic memorisation. This compendium has been diligently 

authored by collating insights from the antecedent erudite scholars, who were 

renowned for their meticulous transmission of Tajwīd [elocutionary principles] 

relating to the divine Speech of Allah جل جلاله, the Lord of the entire universe. Additionally, 

essential precepts germane to adāʾ, which pertains to correct linguistic enunciation, 

have been appended. This strategic approach’s rationale is rooted in the fact that the 

previous predecessors served as the leading authorities in this discipline. Thus, any 

subsequent augmentation embarked upon by the successors resulted in exacerbating 

confusion for the fledgling acolyte, whereas their precursors evinced certain lacunae in 

their works. In this context, I have conscientiously embraced the responsibility of 

preserving this science from the blemishes inherent in the postulations proffered by 

later scholars within this domain. This initiative was undertaken upon recognising the 

inclusion of numerous erroneous assertions unrelated to and beyond the realm of this 

discipline. 

 

In this compendium, I have restricted myself to the riwāyah [narration] hailing from 

Ḥafṣ via the recension of the Shāṭibiyyah and the Taysīr. Supplications are invoked 

unto Allah جل جلاله, the Supreme Being, to endow this succinct discourse with His favour so 

that it may benefit a diverse audience. “He is my Lord; there is no deity except Him; 

upon Him do I place my reliance, and toward Him is the ultimate return.” 

 
ʿAbd Allāh ibn Ṣāliḥ ibn Muḥammad al-ʿŪbayd 
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The subsequent list highlights my asānīd [chains of transmission], involving various 

teachers with whom I pursued the study of the riwāyah of Ḥafṣ ʿan ʽĀṣim via the 

Shāṭibiyyah and the Taysīr recensional Readings. The presented list encompasses the 

individuals who actively participated in this transmission process: 

 

 Aḥmad bin Aḥmad bin Muṣtafā Abū Ḥasan al-Malījī. I read two complete 

renditions of the Qurʾān to him while in Riyāḍ. He, in turn, read to Aḥmad 

ʿAbd al-ʿAzīz al-Zayyāt, who read to ʿAbd al-Fattāḥ Hunaydī, who read to 

Muḥammad bin Aḥmad – famously known - as al-Mutawallī. 

 

 Muḥammad bin ʿĪd bin ʿĀbidīn. To whom I read a complete rendition at al-

Jāmiʿ al-Kabīr in Riyāḍ. He read to Muṣṭafā bin Masʿūd, who read to ʿAbd al-

Fattāh Hunaydī, who read to Muḥammad bin Aḥmad – famously known as 

al-Mutawallī, who read to Aḥmad al-Durrī al-Tihāmī, who read to Aḥmad bin 

Muḥammad – famously known as Salamūnah, who read to Ibrāhīm al-

ʿUbaydī. 

 

 al-Ṣāliḥ Abū al-Ḥasan Muḥiyy al-Dīn bin Ḥasan al-Kurdī al-Dimashqī. I read 

a complete rendition to him. He, in turn, read to Maḥmūd bin Fāʾiz al-

Ḍayrʿaṭānī, who read to Muḥammad Salīm al-Ḥulwānī, who read to his father 

Aḥmad bin Muḥammad ʿAli al-Ḥulwānī, who read to Aḥmad bin Muḥammad 

al-Marzūqī, who ultimately read to Ibrāhīm al-ʿUbaydī. 

 

 Abū Al-Ḥasan also read to ʿĪzz al-Dīn al-ʿArqasūsī, who read to Aḥmad 

Dahmān, who subsequently read to al-Marzūqī, who read to al-ʿUbaydī. 

 

 Muḥammad bin ʿAbd al-Ḥamīd bin ʽAbd Allāh bin Khalīl al-Iskandarī. I read 

two complete renditions to him. He read to Muḥammad bin ʿAbd Al-Raḥmān 

al-Khalījī, who read to ʿAbd al-ʽAzīz bin ʽAlī Kuḥayl, who read to ʿAbd Allāh 

bin ʿAbd al-ʿAṭḥīm al-Dusūqī, who read to ʿAli al-Ḥaddādī al-Azharī, who read 

to Ibrāhīm al-ʿUbaydī. 
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 Umm al-Saʿd bint Muḥammad bin ʿAli bin Najm al-Iskandariyyah. I read a 

complete rendition to her. She, in turn, read to al-Ṣāliḥah Nafīsah bint Abū 

al-ʿIlā al-Mālikiyyah, who read to ʿAbd al-ʿAzīz bin ʿAli Kuḥayl [whose sanads 

were previously mentioned]. 

 

 Ibrāhīm bin ʿAli al-Samannūdī. I read the first two rubʿs of the Qurʾān to him, 

and he granted me an ijāzah for these, as well as the remaining sections of the 

Qurʾān. He, in turn, read to Ḥanafī bin Ibrāhīm al-Saqā, who read to Khalīl 

al-Janāyinī, who read to al-Mutawallī. 

 

 ʿAbd Al-Munʼim al-Sayyid al-Qāhirī. I read the first two rubʿs of the Qurʾān to 

him, and he granted me an ijāzah for these, as well as the remaining sections 

of the Qurʾān. He, in turn, read to ʿAli bin Muḥammad al-Ḍabbāʿ, who read 

to ʿAbd al-Raḥmān bin Ḥusayn al-Khaṭīb al-Shaʿār, leading to al-Mutawallī. 

 

 al-Ṣāliḥ Bakrī bin ʿAbd al-Majīd al-Ṭarābīshī al-Dimashqī. I read the first ḥizb 

of the Qurʾān to him, and he granted me an ijāzah for these, as well as the 

remaining sections of the Qurʾān. He read to Maḥmūd Fāyiz al-Ḍayrʿaṭānī 

[the remainder of this sanad has been previously noted]. 

 

 al-Ṭarābīshī also read to Muḥammad Salīm al-Ḥulwānī, who further recited to 

his father Aḥmad al-Ḥulwānī, from Aḥmad al-Marzūqī, from Ibrāhīm al-

ʿUbaydī. 

 

This transmission continued from al-ʿUbaydī to ʿAbd al-Raḥmān ibn Ḥasan al-Ujhūrī, 

then to Aḥmad ibn Aḥmad al-Baqarī, and subsequently through Muḥammad ibn 

Qāsim al-Baqarī, ʿAbd al-Raḥmān al-Yamanī, ʿAli ibn Ghānim al-Maqdisī, 

Muḥammad ibn Ibrāhīm al-Samadīsī, Aḥmad ibn Asad al-Umyūṭī, Muḥammad ibn 

Muḥammad ibn Muḥammad ibn ʿAli ibn al-Jazarī, Muḥammad ibn ʿAbd al-Raḥmān 

al-Ṣāʾigh al-Ḥanafī, Muḥammad ibn Aḥmad al-Ṣāʾigh, ʿAli ibn Shujāʿ al-Hāshimī, Abū 

al-Qāsim al-Shāṭibī, Abū al-Ḥasan ʿAli ibn Hudhayl al-Balansī, Abū Dāwūd Sulaymān 

ibn Najāḥ, Abū ʽAmr ʿUthmān ibn Saʿīd al-Dānī, Abū al-Ḥasan Ṭāhir ibn Ghalbūn, 

Abū al-Ḥasan ʿAli ibn Muḥammad al-Hāshimī, Aḥmad ibn Sahl al-Ushnānī, Abū 



 

12 
 

Muḥammad ʿUbayd ibn al-Ṣabbāḥ, Ḥafṣ ibn Sulaymān al-Kūfī, ʿĀṣim ibn Abū al-

Najūd, Abū ʿAbd al-Raḥmān al-Sulamī, and Zirr ibn Ḥubaysh. Both the latter two 

sourced from ʿUthmān ibn ʿAffān, ʿAli ibn Abū Ṭālib, and ʿAbd Allāh ibn Masʿūd. 

 

Furthermore, al-Sulamī also read to Ubayy ibn Kaʿb and Zayd ibn Thābit. The 

Companions mentioned above collectively read to the Prophet Muḥammad .  

 

Consequently, the chain of transmission between myself and the Prophet , 

encompasses a total of 28 individuals [links]. Presently, this constitutes the highest 

sanad in relation to a complete rendition of the Qurʾān. This transmission is carried 

forth according to the principles delineated by scholars of this discipline. 
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Introduction to the Discipline of Tajwīd 

The fundamental underpinnings of this discipline consist of ten essential aspects: 
 

1) Definition: Tajwīd is the art of enunciating the Qurʾanic graphemes. It entails 

articulating the innate Speech of Allah جل جلاله, the Most High, as conveyed to His 

Prophet Muhammad , meticulously positioning every grapheme at its exact 

point of articulation. Additionally, it involves upholding both its intrinsic 

ḥaqq [inherent rights] and its mustaḥaqq [all derivatives arising from these 

rights] concerning their attributes, all in precise alignment without any 

superfluousness or deficiency. 

 

2) Subject: The focal subject of Tajwīd is the Qurʾān itself, encompassing its 

supreme qualities and elocutionary principles [adāʼ]. 

 

3) Benefit: One of its primary benefits is safeguarding one’s articulation from 

inadvertent errors while reciting the Qurʾān. 

 

4) Merits: It is the most esteemed branch of Islamic scholarship; Tajwīd attains 

such esteem due to its significance in mastering the precise elocution of the 

noblest discourses. It also stands as a distinctive domain within the realm of 

this Ummah. 

 

5) Inter-relation with Other Disciplines: Tajwīd occupies a central position 

within the constellation of Qurʾanic sciences, holding its distinct place among 

them. 

 

6) Pioneers: The architects of Tajwīd are the eminent scholars of elocution 

[adāʼ] who form the bedrock of Tajwīd, codifying the knowledge transmitted 

to them from the Prophet Muḥammad . 

 

7) Designation: The formal appellation of this discipline is Tajwīd. 
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8) Origins: The principles of Tajwīd are deeply rooted within the Sunnah 

[Prophetic tradition], as it draws its substance and principles from the 

teachings of the Prophet Muhammad . 

 

9) Key Concepts: The science addresses principles that guide the application of 

specific rules. For instance, in the context of the grapheme lām of [ِْاقل], the rule 

of iṭḥ-hār is obligatory when encompassing the graphemes found in the 

mnemonic phrase [
يْمق ِ  إْ ِعق فْ ِوقخق كق جَّ ِحق بغْإ

ق
 while idghām is to be observed in the [أ

remaining graphemes. 

 

10) Legal Ruling: It is obligatory to acquire knowledge of Tajwīd if a reciter 

commits major errors. Otherwise, it assumes the status of a sunnah practice. 

 

In summation, this preliminary exploration delves into the foundational aspects of 

Tajwīd, unravelling its essential tenets and highlighting its role as a cornerstone 

within the scholarly realm of Qurʾanic studies. 
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The Articulation Points of Graphemes 

The Makhārij: The term makhraj and its plural makhārij signify the points from 

which graphemes are articulated. It denotes the specific articulatory positions within 

the oral cavity, distinguishing one grapheme from another. 

Methodology for Determining the Makhraj of a Grapheme: 

1) Initiating the Test: Commence by producing a “hamzah al-waṣl” containing 

any ḥarakah [vowel sound]. 

2) Selection of the Target Grapheme: Then, articulate the grapheme under 

investigation, rendering it mushaddad or sākin [quiescent]. 

3) Attention to Attributes: While doing so, pay careful attention to the specific 

attributes or qualities [ṣifāt], whether they pertain to hams [the emission of 

air] or ṣafīr, and so forth. 

4) Attentive Listening: Listen attentively to the resulting sound. 

5) Identification of Makhraj: The termination point of the sound defines the 

makhraj of the grapheme, whether it is muḥaqqaq [precise] or muqaddar 

[approximate]. 

Total Makhārij: According to the prevailing consensus, there are seventeen distinct 

makhārij.
3
 These are as follows: 

 

1) Jawf [Oral and Throat Cavity]: Denotes the mouth and throat cavity. The 

following three graphemes originate here: 
 

                                                           
3
 While the author concurs with the perspective advocated by Khalīl ibn Aḥmad al-Farāhīdī and Ibn al-Jazarī, there 

are divergent viewpoints held by figures such as Abū Bishr ʿAmr ibn ʿUthmān Sībaway and al-Qāsim ibn Firruh al-

Shāṭibī, as expressed by the latter in distichs 1143 – 1144 of the Shāṭibiyyah, advocating for the number sixteen, 

thereby excluding the jawf. Furthermore,  the infamous student of Sībaway, Abū ʿAli Muḥammad ibn al-Mustanīr 

al-Baṣrī, better known by his epithet Quṭrub, Yaḥyā ibn Ziyād al-Aslamī al-Farrāʾ al-Daylamī, Ṣāliḥ ibn Isḥāq al-

Jarmī, and ʿAbd al-Raḥmān al-Makkī, assert the count as fourteen, thereby also excluding the jawf, while positing 

that the lām, the nūn, and the rāʾ, are articulated from the tip of the tongue. 

 

It is imperative to underscore that these differences in opinion remain confined to the realm of theoretical 

discourse and do not engender any variations in their practical application. In other words, despite these divergent 

opinions among the qurrāʾ, all the phonetic nuances of these phonemes are indistinguishable and produce identical 

sounds. 
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 The grapheme alif [ا] – is consistently sākinah, preceding a maftūḥ 

grapheme. 

 The wāw sākinah [ِْو] – is preceded by a maḍmūm grapheme, as 

observed in [ِْو
 
 .[أ

 The yāʼ sākinah [ِْي] – is preceded by a maksūr grapheme, as found in 

[ إِ يِْإ ]. 
 

Example: [ اهقِيِْحإِوِْن ِ ] – The jawf stands as one of the most expansive makhārij due to its 

spatial proximity. 

 
2) Aqṣā al-ḥalq [Subglottis Region]: Refers to the farthest part of the throat, 

situated closest to the chest. Two graphemes originate from this point: 
 

 The hamzah – [ء] 

 The hāʾ – [ه] 
 

3) Wasaṭ al-Ḥalq [Glottis Region]: Signifies the middle region of the throat. Two 

graphemes are pronounced from this point: 
 

 The ʿayn – [ع] 

 The ḥāʾ – [ح] 
 

4) Aʿlā al-Ḥalq [Supraglottis Region]: Represents the uppermost throat section 

closest to the mouth. Two graphemes emanate from this point: 
 

 The ghayn – [غ] 

 The khāʾ – [خ] 
 

5) Aqṣā al-lisān [Remote Posterior Third of the Tongue]: Denotes the furthest 

point of the tongue as it contacts the upper soft palate, aligning with the 

uvula. The grapheme qāf [ق] is articulated from this juncture. 
 

6) Aqṣā al-lisān [Posterior Third of the Tongue]: Refers to the posterior part of 

the tongue, reaching the hard palate above it. While similar to the previous 
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grapheme, its position leans more towards the centre of the tongue. The 

grapheme kāf [ك] is pronounced from this point. 
 

7) Wasaṭ al-lisān [Middle of the Tongue]: Encompasses the midpoint of the 

tongue’s contact with the upper palate. Three graphemes find their origin 

here: 
 

 The jīm – [ج] 

 The shīn – [ش] 

 The unlengthened yāʾ [ي], encompassing both yāʾ ghayr maddiyyah 

and yāʾ līn. 

8) Ḥāfat al-lisān [Lateral Margin of the Tongue]: The edge of the tongue when 

touching the gumline of the upper left molars. The upper left molars’ 

gumline, commonly used, or less commonly, the gumline of the upper right 

molars, serves as the primary point of contact for the edge of the tongue. A 

less frequent occurrence involves simultaneous contact with both sides of the 

molars. This articulatory point is employed in enunciating the grapheme ḍāḍ 

 .[ض]
 

9) Anterior Palatal and Dental Alveolar Contact: The anterior side of the tongue 

establishes contact with the upper palate and the dental alveolar gum 

structures, encompassing the tip of the tongue extending across the premolars. 

This elaborate articulatory site characterises the makhraj of the grapheme lām 

 .and represents the most extensive and precise makhraj [ل]
 

10) Apex or Tip of the Tongue and Palatal Contact: The tip of the tongue makes 

contact with the upper palate, extending from one canine tooth to the other. 

Within this configuration, the pronunciation of the grapheme nūn [ن] takes 

place, varying according to its status as mutaḥarrikah, sākinah, or 

mushaddadah. 

 

11) Articulation at the Central and Lateral Incisors: The tip of the tongue, 

including its upper surface, or rather the top of the tongue, engages with the 



 

18 
 

upper central and lateral incisors. This specific tongue placement facilitates 

the enunciation of the grapheme rāʼ [ر]. 

 

12) Gingival Contact with the Central Incisors: The tip of the tongue, when 

touching the gum line of the upper central incisors, serves as the point of 

articulation for the grapheme ṭāʼ [ط], while in closer proximity, the graphemes 

dāl [د] and tāʼ [ت] are pronounced. 
 

13) Interdental Articulation Between Central Incisors: Positioned between the tip 

of the tongue and both upper and lower central incisors, a slight gap exists 

with the tongue slightly elevated above the lower central incisors. Within this 

interdental space, the graphemes ṣād [ص], followed by the closer points of 

articulation for sīn [ ], and, subsequently, zāy [ز], are employed for 

pronunciation.
4
 

 

14) Articulation at the Edge of Upper Central Incisors: The tip of the tongue 

establishes contact with the edge of the upper central incisors, enabling the 

pronunciation of the grapheme ṭḥāʼ [ظ] at this point. In immediate proximity, 

                                                           
4
 Often have I encountered individuals engaged in discussions pertaining to the accurate articulation of the 

grapheme [ز]. While a prevailing consensus suggests that its correct pronunciation is [ ءِْزقا ], thus adhering steadfastly 

to this viewpoint, it is essential to underscore that such assertions lack a substantiated foundation. 

 

It is noteworthy that the predominant pronunciation of this grapheme is zāy [ِْزقاي]. Furthermore, it is imperative to 

acknowledge that pronouncing it as ziyy [
 has been duly acknowledged and classified as ,[زقاءِْ] or zāʾ ,[زقا] zā ,[زإيِ 

accurate renderings. Hence, there exist four valid methods of enunciating the grapheme, with the initial option 

being the most prevalent. 

 

In certain instances, some individuals have resorted to a pronunciation akin to zayn [يْـن  a rendition which has ,[زق

been uniformly deemed as incorrect within linguistic conventions.  

Textual Evidence: al-Ṭībī states in distichs 23 – 24: 

ــــــرقدِْ ــــــمِْي  ــــــاِلق ِمإـنْهق ــــــ َّايق ِال ــــــدَّ ــــــنِْيَّع  مق  وق
 

ـــــــــاِ  هق إـ ـــــــــرِْب صْ قْ ِالْ ــــــــة  ل غق رقدِْوق ِوق ـــــــــر  كْ  الَِّّ
 

وْا ـــــــــــر  ِفقـانْظ  يْـــــــــــن  ِزق وْنق ِد  ـــــــــــاءقِزإي   وقجق
 

لِٰ  ـــــــــرِ وق شْـه 
ق
ِأ ِـإيقـــــــــاء  ِِالـــــــــ َّاي   ـكإـــــــــنإ

 

al-Mufīd fī ʿIlm al-Tajwīd: 7. 
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the articulation for the grapheme dhāl [ذ] is realised, followed by an even 

closer makhraj for the grapheme thāʼ [ث]. 

 

15) Intra-Labial Contact with Upper Central Incisors’ Edge: The inner surface of 

the bottom lip makes contact with the edge of both upper central incisors. 

This specific configuration facilitates the pronunciation of the grapheme fāʼ 

 .[ف]

 

16) Labial Convergence: The convergence of the lips serves as the articulation 

point for the graphemes bāʼ [ب], mīm [ ], and the wāw [و]. When enunciating 

the latter, the lips remain slightly parted while they are fully closed during the 

pronunciation of the former; notably, the lips are tightly sealed during the 

pronunciation of the grapheme bāʼ. 

 

17) The Nasopharynx: The khayshūm, situated in the upper part of the pharynx 

and connected to the nasal cavity above the soft palate [nasopharynx], is 

distinct from the nostrils. Within this context, the graphemes nūn sākinah [ِْن] 

and mīm sākinah [ِْ ], when read with ikhfāʼ or idghām and accompanied by 

ghunnah, are articulated from this point.
5
 

                                                           
5
 Textual Evidence: al-Samannūdī states: 

ــــــــــــ ٰـ ِه تقانإ ــــــــــــفق ِوقالشق ــــــــــــف  نْ
ق
اِوقالِْ ذق  ـكق

 

ـــــــــاِا  هق م  ِيقع  ـــــــــوْف  ق ِالجْ ـــــــــان  ِاللِّسق ـــــــــا  قلْ
ْ
 لْ

 

 

Textual Evidence: Ibn al-Jazarī states: 

لقـــــــ  ـــــــذإي عق ـــــــار   ِ الَّ ْتق ــــــــنإِ يَق ـــــــرِْ مق  اخْتقـبق
 

ــــــــارإجِ   ق ِ مَق وفإ ــــــــر   الْ 
بْـعقِ ـــــــسق  ـةقِـ

ـشقِ ـــــــعق  ـرِْـ
 

ِ وف  ــــــــر  ـ ـــــــ ح  ــ ــــــــوقاءإِ دِ ـمق نْـتقـهإِ للـهق
ـــــــتق  ـيـ

 

 ِ ـــــــف  لإـ
ق
ِ فقأ ــــــــا الجقــــــــوْفإ خْتقـاهق

 
 وقهإـــــــــي وأ

ــــــــمَِّ  إِِث ـ ــــــــوقسِْل ـ ــفقـ  إِــطإ ــــــــعق ــــــــاءِ  نٌِـيْـ ــ  حق
 

ـــــــمَِّ  ـــــــ  ث  قْصق
ق
ـــــــاإِ لِ ـــــــ ٌِ الْقـلْ ـمْ ـــــــاءِ  هق  هق

 

ـــــــ  قْصق
ق
ـــــــانإِ أ  فقـــــــوْق ِ اللِّسق

ِ ث ـــــــمَِّ ـــــــاف   الْـكق
 

ــــــــا  ِ  دْنقـ
ق
ـيْــــــــنٌِ أ ــــــــا غق ـاؤ هق ِ خق ــــــــاف  قْ  والْـ

ــــــــادِ    مإـــــــــنِْ وقالـضَّ
يقـ إإذِْ افقـتإــــــــ إِـحقِ إـ ل  ـاــــــــوق

 

ـــــــل ِ  سْفق
ق
ِ أ ــــــيمِ ِوقالوْقسْــــــ   جإ

 فق
ــــــ ِ  ــــــا الشِّ  يقـ

ـــــــــــا وقالــــــــــــ َّ ِ   ـاهق دْنقـ
ق
إِ أ نْــل ــم  ـاهق  اـــــــــــتقـهق

 

 ِ ِلق ـــــــــــنِْ ضْْرقا ق ــــــــــــرقِ مإ يسْق
ق
وِْ أ

ق
ــــــــــــا أ  ي مْنقاهق

 

ــــــــرَّا ــــــــ إِ وقالـ ي إـ ان دق  ي ـ
ــــــــهِْـلإظقِ  ـرِ ـ

دْخقِ
ق
ـــــــأ  ـل ِـ

 

 
ـــــونِ  رقِ مإـــــــنِْ وقالن ـ ــــــ إِطق ِ فإـ ْــــــت  ـــــوا تَق ل ـ  اجْعق

 

ــــــــا لْيق ـيْــــــــرِ  الثَّنقـايقــــــــا ع  فإ  والصَّ
ــــــــنِ  سْتقـكإ  ى 

 

ـــــــــاءِ    وقالطَّ
الِ  ــــــــا وقالدَّ تق  وق

ـــــــــ ِ  ــــــــنِْ مإـنْ مإ  وق
ــــــــاءِ   ـــــــوقالـ وقالـظَّ الِ ـ  ـذَّ

ثقـ ـــــــوق ــــــــا ـاـ ـلْـيق إلْع   ل
 

 
مإــــــنِْ مإنْــــــ ِ  ـــــا فقـــــــوْقإِ وق ــــــ  الثَّنقايقـ فْلقـ  الس 
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The Characteristics of the Graphemes 

The term ṣifah and its plural ṣifāt entails discerning the attributes and characteristics 

accompanying a grapheme during its pronunciation, encompassing qualities such as 

fullness, emptiness, and more.
6
 

Ṣifāt Lāzimah [Intrinsic Characteristics]: They total seventeen: 
 

1) Hams [Whispering]: Hams signifies the auditory weakness in the enunciation 

of a grapheme. This frailty stems from a deficiency in relying upon the 

makhraj of the grapheme. The sound produced by this grapheme is so feeble 

that it barely carries a phenomenon akin to breath passing through it. This 

feature is called hams, denoting its covert nature. Ten graphemes embody the 

phoneme hams, identifiable through the mnemonic phrase: [ِْت كق خْصٌِسق ِشق ثَّ    .[فقحق

   

2) Jahr [Audible]: Jahr signifies the robust audibility of a grapheme’s sound, 

resulting from the necessary dependence on its precise makhraj. The breath 

becomes confined during its pronunciation, signifying its strong and manifest 

nature. The jahr phoneme pertains to graphemes beyond the previously 

mentioned ten graphemes of hams. 

 

3) Shiddah [Strength]: Shiddah arises from the substantial reliance on the 

makhraj when pronouncing the grapheme, causing the sound to be confined. 

This state of strength is known as shiddah, implying vigour. Eight graphemes 

embody this phonemic attribute, unified in the mnemonic sequence: [
ِققِ جإد 

ق
ِأ ِّ ِ

تِْ  .[بقكق

                                                                                                                                                             

ــــــا  فقالفْق
ــــــ قِ ِاطْــــــرقِ مق ــــــا افإ شْإفقــــــ ِْ الثَّنقايق  الم 

 

ـــــــا مإــــــنِْ  يْهإمق
رقفق مإــــــنِْ طق قـطْــــــنإِ وق

ــــــفق ِْ   الشَّ
 

ــــــــــةٌِ ـنَّـ  وقغ 
ــــــــــاـمقِ ـهق ـيْــال خْـرقج  ــــــــــو ِ ـخق  ش 

 

ـــــــــنإِ  تقـيْ فق إلشَّ ـــــــــوقاوِ  ل ـــــــــاءٌِ الْـ  بقـ
ـــــــــمِ   مإـيْـ

 

 
6
 The concept of ṣifāt can be categorically dichotomised into two primary classifications: Ṣifāt Lāzimah and Ṣifāt 

ʿĀriḍah. Furthermore, within the ambit of Ṣifāt Lāzimah, a further subdivision emerges, yielding two distinct 

subtypes: Ṣifāt Lāzimah Mutaḍāddah and Ṣifāt Lāzimah Ghayr Mutaḍāddah. The former pertains to ṣifāt endowed 

with opposing characteristics, while the latter encompasses ṣifāt devoid of such antithetical counterparts. 

Consequently, numerals one through nine correspond to the ṣifāt lāzimah mutaḍāddah, whereas numerals 10 

through 17 delineate the ṣifāt lāzimah ghayr mutaḍāddah.  
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4) Rakhāwah/Rikhwah [Softness]: Rakhāwah or rikhwah reflects the feeble 

reliance on the makhraj during the articulation of a grapheme, allowing the 

sound to flow with relative ease. This gentleness characterises rakhāwah, 

symbolising softness. Sixteen graphemes embody rakhāwah, encompassing all 

graphemes except for those associated with phonemics of shiddah and 

tawassuṭ. 

 

5) Tawassūṭ/Bayniyyah [Intermediate]: Tawassūṭ, situated between rakhāwah 

and shiddah, represents a balance in the enunciation of a grapheme. This 

quality is signified by tawassuṭ, reflecting an intermediate stance. The tawassūṭ 

graphemes, totalling five, are encompassed in the mnemonic phrase: [ِْر مق إنِْع   .[ل

 

6) Istiʿlāʾ [Elevating the back of the Tongue]:  Istiʿlāʾ denotes the upward 

movement of the back of the tongue to the upper palate during the 

enunciation of a grapheme, resulting in the phonemic elevation of sound in 

tandem. This process engenders a velarised phoneme. This phenomenon is 

epitomised by seven graphemes, succinctly captured in the mnemonic 

sequence: [ِِْقإظ غْ   ِضق صَّ  .[خ 

 

7) Istifāl [Lowering the back of the Tongue]:  Istifāl signifies the descent of the 

tongue from the upper palate; or rather the neautralisation of the togue while 

enunciating a grapheme, causing a decrease in sound as it descends towards 

the base of the oral cavity. This process yields non-velarised phonemes. All the 

graphemes except those associated with istiʿlāʾ are encompassed within the 

istifāl category. 

 

8) Iṭbāq [Enclosure]: Iṭbāq engages the convergence of the sides of the tongue 

segments with the upper palate while enunciating a grapheme, thereby 

constraining the sound within this defined articulatory framework. This 

process engenders a velarised phoneme. This distinct quality delineates the 

phonetic attributes of four specific graphemes within the mnemonic sequence: 

 .[ص،ِض،ِط،ِظ]
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9) Infitāḥ [Opening]: Infitāḥ denotes the non-attachment, or opening, between 

the tongue and the upper palate during the pronunciation of a grapheme, 

allowing the phonemic sound to remain unconfined between these 

articulators. This process yields non-velarised phonemes. Graphemes other 

than those associated with iṭbāq fall within the scope of the infitāḥ 

characteristic.  

 

Each pair of ṣifāṭ within this group exhibits an inherent duality, constituting opposing 

characteristics or phonemes. It is important to note that the sole exception to this 

pattern is the phonetic attribute, shiddah, which notably possesses two opposing 

characteristics: bayniyyah and rakhāwah.  

 

10) Ṣafīr [Whistling]: The ṣafīr attribute entails an auxiliary sound originating 

from the interstice between the lips. It evokes the avian resonance when 

certain graphemes are articulated. This subset of ṣafīr comprises three 

graphemes found in the mnemonic:  [ ِ،ص،ِز]. 

 

11) Qalqalah [Cadence]: Qalqalah signifies a controlled disruption or oscillation of 

the tongue when producing graphemes bearing a sukūn, resulting in an 

audible rhythm. This phenomenon is manifested in five distinct graphemes, 

denoted by the mnemonic phrase: [ ِ دِ ق طْب  جق ]. Due to the inherent potency of 

certain ṣifāt, some graphemes exhibit a more pronounced articulation. 

Qalqalah’s prominence is most evident when a grapheme is mushaddad, 

followed by a cessation point [sākin state], and least apparent during waṣl 

[mutaḥarrik state]. Qalqalah’s classification is restricted to a rhythmic effect. 

Notably, assertions linking qalqalah to adjacent graphemes or favouring a fatḥ 

inclination are mere suppositions.
7
 

                                                           
7
 Some scholars maintain the perspective that qalqalah is a ṣifah lāzimah, while others assert its classification as a 

ṣifah ʿāriḍah. It is crucial to emphasise that these divergences exclusively concern theoretical aspects and do not 

affect its practical application in recitation. The rationale for bringing this to attention lies in the observation that, 

on occasion, both students and scholars expend excessive deliberation on such trivial matters. Instead, this valuable 

time could be more fruitfully and judiciously employed in pursuits of much greater significance. 
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12) Līn [Easeful Exit]: Līn characterises the effortless release of a grapheme 

without strain or overexertion of the tongue. The līn trait manifests in the 

graphemes [ِْو] and [ِْي] when they are in a sākin [non-vocalised] state and 

preceded by a fatḥah. For instance, the word [ٌِ ْققو] exemplifies this feature.  

 

13) Inḥirāf [Inclination]: Inḥirāf denotes the inclination of a grapheme after it 

departs from its designated makhraj, until it inclines toward the makhraj of 

another grapheme. The inḥirāf phenomenon primarily involves the graphemes 

 .according to the prevailing consensus viewpoint ,[ر] and [ل]

 

14) Takrīr/ Takrār [Shuddering]: Takrīr entails the quivering of the tip and 

upper region of the tongue during the pronunciation of the grapheme [ر]. It is 

essential to note that this phonemic “shuddering” does not imply the 

repetition of multiple rā’s, nor does it suggest the complete concealment of its 

repetition to the extent that the inherent characteristic of the grapheme 

diminishes.
8
 This feature, takrīr, is most pronounced when the grapheme [ر] 

carries a shaddah instead of a sukūn. 

 

15)  Tafash-shī [Breath Spreading]: Tafash-shī involves the dispersion of breath 

across the entirety of the oral cavity while pronouncing the grapheme [ش]. 

This attribute is marked by a distinct breathy quality resulting from the 

expansive airflow within the mouth. 

 

16) Istiṭālah [Elongation]: Istiṭālah signifies the elongation of the sound produced 

by the grapheme [ض], extending it from its makhraj until it reaches the 

makhraj of the grapheme [ل]. 

 

                                                           
8
 The complete concealment of takrīr within the rāʾ results in its audible manifestation resembling a lām. 

Consequently, it is imperative to exercise due diligence when employing this phonetic characteristic. 
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17) Khafāʾ [Concealment]: Concealing the correct pronunciation and enunciation 

of the hāʾ in the preceding grapheme. The same concealment applies to the 

graphemes of madd and līn.  

The advantage of comprehending the ṣifāt lies in the ability to differentiate among 

graphemes that share a common makhraj and enhance the eloquence of their 

enunciation.
9 

 
 

 

  

                                                           
9
 Textual Evidence: Ibn al-Jazarī states: 

نِْ ــــــ ٌِـم  ـتإـ  فق
ـتقـــــــةٌِـصِْـمِ   مق

ـــــــدَِّ  ق ـــــــــلِْ وقالـضِّ
 

ات ِ  فق ــــــــاـصإ ـهْــــــــ هق رإخْـــــــــوٌِ رٌِـجق ــــــــلِْ وق سْتقـفإ  ى 
 

ــــــا هق يْد  دإ ِ شق ــــــظ  فْ ــــــدِْ لقـ ـ جإ
ق
ِ أ ــــــ   ــــــتِْ ققـ كق  بقـ

 

ــــــــا  هق وس  هْم   ىق
ــــــــ ِ  ـثَّ خْــــــــصٌِ فقحق ــــــــتِْ شق ـكق  سق

ـــــبْ ِ   ـــــوِ ِوقسق
لْ ِ ع  ـــــصَّ ِ خ  ـــــغْ   ـــــظِْ ضق ــــــرِْ قإ صق  حق

 

بقيْـــــــنقِ  يـــــــدإِ رإخْـــــــوِ  وق قـدإ إـــــــنِْ وقالش  ـــــــرِْ ل ـمق  ع 
ــــــرَِّ  ــــــنِْ وقفإ ِ مإ ــــــبِّ ِـال ل  وف  ــــــر  ــــــ ِْ ح  قْ ـذْلق  الم 

 

ــــــادٌِ ـادِ ــــــوقصقِ  ــــــاءِ  ضق ــــــ طق ــــــ اءٌِـظق قْ طْبقـ   ِْـم 
 

ــــــــةٌِـلِْـققِ ـلق ِ قْ ــــــــب  ــــــــدِ  ق ـطْ ـ  جق
ــــــــنِ   وقالـلِّـيـ

 

ــــــــــاـفإِـصقِ  ــــــــــادٌِ يـر هق ـ زقايٌِ صق ــــــــــنِ ـسإِ وق  ـيـ
 

بْلقِ ــــــــــاـقق ـمق ِ ه  ــــــــــرقاف  ـ  وقالنْـحإ
ـحِِّ ــــــــــاص   ـحق

 

يقِ وقاوٌِ   ـاءٌِـــــــــــوق
ـــــــــــِـنقـــــــــــاــكقِـسقِ ـتقحق  اـوقانْـفق

 

ـــــــي شِّ إلتَّفق ل  وق
ـيْـــــــنِ  ا الشِّ ــــــــادر ـــــــلِْ ضق  اسْتقـطإ

 

ـــــــي  ــــــ َّ إِ فإ ـــــــرَّا ال ـــــــرِ  وقال كْرإي
إتق ب ـــــــلِْ وق ـعإ  ج 
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Academic Harmonisasion of the Makhārij and Ṣifāt10 

1) Bilabial—Plosives: The lower lip comes in contact with the upper lip and 

produces an obstruction in the production of it. The articulators are the two 

lips in the production of bilabial consonants. The point of articulation is the 

lips. On the other hand, it involves a stricture of complete closure. The air 

passage is closed at some point in the vocal tract, which builds the air pressure 

behind the closure. Finally, the closure is suddenly eliminated with the sudden 

air release with some explosive noise. The result of the manner of articulation 

is a plosive consonant. Examples: The distribution of the consonant [ب] [b]. 

 
2) Bilabial—Nasals: The consonant [m] is found both in Arabic as well as in 

English. The point of articulation is the lips. It is called nasal because the 

essential characteristic of it is that the air escapes through the nose. In nasal 

consonants, however, air does not pass through the mouth; it is stopped by a 

complete closure somewhere in the mouth. In this case, the soft palate is 

lowered, and the nose's path remains open in its production.  

 

3) Labiodentals—Fricatives: The lower lip comes in contact with the upper teeth; 

thus, the consonants are referred to as labiodentals. For example, [f] and [v] 

are bilabial fricatives, but [f] is found in Arabic and both [f] and [v] in English. 

The term fricative is referred to because the air escapes through a narrow 

passage and makes a hissing sound. These are also called continuous fricatives 

because throwing air outside can continuously produce friction. [f] is a 

voiceless consonant, while [v] is voiced. 

 

                                                           
10

 This passage is excerpted from an academic paper entitled “Arabic and English Consonants: A Phonetic and 

Phonological Investigation,” authored by Mohammad Shariq. The study engages in an exploratory examination of 

the phonetic and phonological aspects inherent in Arabic and English consonants, delving into their intricacies and 

distinct attributes within the phonetic realm. Shariq’s scholarly inquiry involves a comprehensive analysis aimed at 

discerning the nuances of articulation, sound production, and phonemic contrasts between the consonantal 

systems of Arabic and English languages. By embarking on this meticulous investigation, Shariq contributes to the 

scholarly discourse surrounding linguistic phonetics and phonology, enriching the understanding of the complex 

interplay between speech sounds in these two languages. 
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4) Dental—Plosives: The active articulator is the tip of the tongue, and the 

passive articulator is the upper teeth in producing dental consonants. The 

closure in the mouth is released suddenly, and the air escapes with some 

explosive noise. These are four in all [ت] voiceless, [د] voiced, [ط] voiceless and 

  .voiced [ض]

 

5) Dental—Fricatives: The tip of the tongue comes in contact with lower and 

upper teeth, so these sounds are called dentals. It involves a stricture of close 

approximation; there is a narrow gap through which air comes with an audible 

friction, and the term given to these consonants is fricative.  

 

6) Alveolar—Nasal: In producing these consonants, the active articulator is the 

blade or tip of the tongue and the passive articulator is the teeth ridge or 

alveolar ridge. That is why these consonants are called alveolar consonants. 

The air is released through the nose because the soft palate is lowered and the 

air path to the mouth is blocked, so the term is referred to as nasal. This 

consonant is [n], which is found both in Arabic as well as in English. The 

tongue comes in contact with an alveolar ridge, and air escapes with friction 

through a narrow gap from the oral cavity. In Arabic, these are [s] voiceless, 

[z] voiced and [sˁ] voiceless, but in English [s] and [z], voiced and unvoiced, 

are found.  

 

7) Alveolar—Tap: The tongue touches the alveolar ridge, and in the production of 

a tap, the tongue moves towards the alveolar ridge, makes a momentary 

contact, and immediately withdraws to its position of rest. The consonant 

produced is alveolar-tap [ر] in Arabic and [ɾ] in English.  

 

8) Alveolar—Lateral: The tongue touches the alveolar ridge; it involves a stricture 

of partial closure. There is a partial at some point in the mouth so that the 

airstream can escape on one or both sides of the contact. There is a contact 

between the tip of the tongue and the centre of the teeth ridge, but there is no 

such contact, at least on one side, between the rim of the tongue and the upper 

side teeth. The consonant [l] is found.  
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9) Palatal—Affricate: The front of the tongue comes in contact with the hard 

palate of the roof of the mouth, so the sounds are produced with this 

obstruction called palatal. The production of affricates is similar to that of 

plosives. There are three stages called: closing, compression and release. 

Nevertheless, the release is sudden in the case of plosives while gradually 

producing affricates. A plosive represents the closure part of the affricate, and 

the release part, fricative, is produced at the same point. Thus, the affricate is 

represented by two graphemes used in phonetic transcription. There are two 

affricates in English: voiceless palatal-alveolar affricate [tʃ] and voiced palatal-

alveolar affricate [dʒ]. At the same time, Arabic has only one that is voiced 

palatal-alveolar affricate [ج].  

 

10) Palatal—Approximant: The front of the tongue comes close to the hard palate, 

the roof of the mouth. However, the tongue is not as close to the roof of the 

mouth as in the case of fricatives. In this case, the narrowing is of a lesser 

degree. The articulators do not come so close together that no audible friction 

is there in the production of this sound. This sound is also referred to as 

frictionless continuant, often called approximant. The sound is [j] in English 

and [ي] in Arabic. It is also called a semi-vowel, essentially a very short 

approximant. It is a very rapid glide towards, or from, a vowel of more 

significant stable duration. It differs from both approximants and vowels in 

that it is momentary and cannot be lengthened (Sethi & Dhamija, 2010). [j] 

sound occurs at the initial and medial positions only, and it does not occur at 

the final positions in Arabic and English.  

 

11) Velar—Plosive: The active articulator, the back of the tongue, comes in contact 

with the passive articulator soft palate or velum and produces obstruction in 

the production of these sounds, so they are called velar consonants. The air 

which is blocked at some point in the oral cavity, releases suddenly with some 

explosive noise, and we hear a plosive consonant. Arabic has one velar-plosive, 

 which is voiceless. However, English has one more sound voiced in ,[k] [ك]

nature: [g]. 
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12) Uvular—Plosive: The active articulator, the back of the tongue, comes in 

contact with the passive articulator uvula and produces obstruction in 

producing this sound, called a uvular consonant. The air releases with an 

explosive noise, and the term is referred to as plosive. Uvular plosive [ق] [q] is 

not found in English, but it is a typical sound in Arabic  

 

13) Uvular—Fricative: In the production of these sounds, the active articulator, the 

back of the tongue, comes in contact with the passive articulator uvula, but the 

air escapes with friction, so the term is referred to them is uvular-fricative. 

These are also not found in English but are very natural in Arabic. These 

sounds are voiceless [خ] [x] and voiced [غ] [ɣ] in Arabic.  

 

14) Pharyngeal—Fricative: Concerning the point of articulation, this consonant is 

articulated with the tongue root against the back of the throat (the pharynx), 

thus known as pharyngeal. Its manner of articulation is fricative, which means 

it is produced by constricting air flow through a narrow channel at the place of 

articulation, causing turbulence. This pharyngeal fricative is voiceless and 

found in Arabic but not in English, which is [ح]. 

 

15) Pharyngeal—Frictionless Continuant: Its manner of articulation varies between 

approximant and fricative, which means it is produced by narrowing the vocal 

tract at the place of articulation but generally not enough to produce much 

turbulence in the airstream. The place of articulation of this consonant is 

pharyngeal, which means it is articulated with the tongue root against the back 

of the throat (the pharynx). It is not found in English but natural in Arabic. 

The grapheme in Arabic is [ح].  

 

16) Glottal—Plosive: The glottal plosive is produced by obstructing airflow in the 

vocal tract or the glottis. This consonant is plosive because the air is stopped 

entirely at some point and released suddenly. It is found in all three positions 

in Arabic words, like the word initially in [أب] [ʔəb] ‘father’. 
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17) Glottal—Fricative: The vocal cords are the articulators for the glottal sounds. 

This type of sound is produced by an obstruction or a narrowing causing 

friction, but not by vibration between the vocal cords. Thus, the air escapes 

from the lungs with an audible friction through a narrow glottis. The soft 

palate, in this case, is raised. This consonant is found in Arabic, represented by 

  .and in English by [h] [ه]

 

18) Labiovelar—Approximant: In producing this consonant, the back part of the 

tongue is raised toward the velum while rounding the lips. It is produced by 

narrowing the vocal tract at the place of articulation but not enough to produce 

turbulence. The type of approximant is glide or semivowel. The term glide 

emphasises the characteristic of movement (or 'glide') of [وزن] [;w] from the [u] 

vowel position to the following vowel position. 
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Ṣifāt ʿĀriḍah [Circumstantial Characteristics]: These ṣifāt encompass attributes 

that manifest intermittently with specific graphemes while dissipating from those 

same graphemes on other occasions. The set of ṣifāt ʿāriḍah consists of eleven 

characteristics, enumerated as follows: 

 

1) Iṭḥ-hār: It signifies a clear articulation. 

 

2) Idghām: It denotes consonant assimilation. 

 

3) Qalb: This term pertains to grapheme substitution. 

 

4) Ikhfāʾ: It refers to the partial concealment during pronunciation. 

 

5) Tafkhīm: This term implies the phonemic veralisation of sound. 

 

6) Tarqīq: It involves the phonemic non-veralisation of sound. 

 

7) Madd: It signifies lengthening the sound of madd. 

 

8) Qaṣr: This term pertains to shortening the sound of madd. 

 

9) Taḥarruk: It is to vowelise a grapheme, and it is a state contrary to a sukūn 

[absence of diacritics]. 

 

10) Sukūn: This denotes the absence of vowel diacritics on a grapheme. 

 

11) Sakt: Sakt [textual constraints] is briefly discontinuing sound production 

within a time frame shorter than that of a pause without the need for 

inhalation. For instance, the sakt found in the phrase [
 .[بقلِْ*ِرقانقِ
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All of the afore-mentioned Ṣifāt ʿĀriḍah will be comprehensively elucidated within 

their respective contextual frameworks in due course, in accordance with the will of 

Allah جل جلاله.
11
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 Textual Evidence: al-Samannūdī states: 

ا ـــــــــــــذق خإ
 
ِأ رإق  ـــــــــــــيْمٌِوق تقفْخإ ـــــــــــــاِوق  إإخْفق

 

ا  ـــــــــــــذق كق ـــــــــــــبٌِوق ٌ ِوقققلْ ـــــــــــــارٌِادْ ق  إإظْهق
 

ـــــــــيِْ كإ ِح  ـــــــكْت  ِوقالسَّ ـــــــــوْن  ك  ـــــــاِالس  يْضر
ق
 وقأ

 

كإــــــــــيِْ  ر  ِا َّحق ـــــــــ ق ِمق ْـ  ــــــــــ قْ ِوقالْ ـــــــــد   وقالمْق
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The Gradation of the Ṣifāt 

 
The ṣifāt can be categorised into three distinct classifications: 

1) Feeble Attributes [Weak Ṣifāt]: This classification encompasses six attributes, 

namely hams, rakhāwah, khafāʾ, līn, infitāḥ, and istifāl. 

 

2) Intermediate Attributes [Midmost Ṣifāt]: Singularly represented by bayniyyah 

or tawassuṭ. 

 

3) Robust Attributes [Strong Ṣifāt]: Encompassing all remaining ṣifāt, these stand 

as the resolute qualities among the ṣifāt.
12
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 Textual Evidence: al-Samannūdī states: 

رإفقــــــــــا
الٌِع  ــــــــــاحٌِوقاسْــــــــــتإفق تق ِانفْإ إــــــــــْ    ل

 

ـــــــــا  فق ـــــــــوٌِوقخق رإخْ ـــــــــاٌِوق مْ اِهق هق ـــــــــعإيْف   ضق
 

ِوقاْ ق ِّنقــــــــــــةإِ اتإ صْــــــــــــمق ِوقالْإ لْــــــــــــاإ الََّّ  لق
 

ةإِ  وَّ  ْ ــــــــــالْ إ ِب   
ــــــــــف  اِوقصْ ــــــــــوقاهق ــــــــــاِسإ مق  وق
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The Gradation of Graphemes 
 

The graphemes can be classified into five distinct categories:
13

 

1) The Strongest: A singular grapheme, [ط], stands as the pinnacle of strength. 

 

2) The Strong: This category encompasses eight graphemes:  [ِ،ض،ِص،ِظ،ِق،ِر،ِج،ِب
 .[د

 

3) The Intermediate: Comprising five graphemes: [ِن ، ِ ِل، ِغ،  this group ,[ء،

occupies a midmost position. 

 

4) The Weak: A total of ten graphemes fall within this classification: [ِ،ِش،ِذ،ِز،ِع، 
ِو،ِي ِك، ِخ،  when they are in a sākin ,[ي] and [و] It is essential to note that .[ت،

state and are preceded by a fatḥah, as seen in [ِْأو] and [ِْأي], are included. 

 

5) The Weakest: This category encompasses seven graphemes: The three madd 

graphemes – [ا], the [و], when it is in a sākin state and preceded by a grapheme 

with a ḍammah, and the [ي], when it is in a sākin state and preceded by a 

grapheme with a kasrah; in addition to  [ هف،ِح،ِث،ِ ]. 
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 While the predominant view held by Arab scholars commonly designates the grapheme [ط] as the strongest, ʿAbd 

al-Raḥmān al-Makkī contends that the graphemes within the mnemonic sequence [طِ،ِقِ،ِظِ،ِض] collectively belong 

to the first category, which is classified as the strongest. These disparities arise from variations in their 

methodological approaches. The former viewpoint exclusively assesses the strength of those ṣifāt lāzimāh that 

universally exhibit robust characteristics without any exceptions. Conversely, the latter approach incorporates a 

broader evaluation of ṣifāt lāzimah, acknowledging their overall strength but introducing an exception for one of 

these ṣifāt, which is deemed weak.  

Ṣifāt Lāzimah Mutaḍāddah Ṣifāt Lāzimah Ghayr Mutaḍāddah 

 Jahr Shiddah Istiʿlāʾ Iṭbāq Qalqalah ط

 Jahr Shiddah Istiʿlāʾ Infitāḥ Qalqalah ق

 -- Jahr Rakhāwah Istiʿlāʾ Iṭbāq ظ

 Jahr Rakhāwah Istiʿlāʾ Iṭbāq Istiṭālah ض
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The Advantages of the afore-mentioned Classifications: These two classifications serve 

multiple purposes. They provide insight into the application of Tajwīd on isolated and 

combined graphemes. Furthermore, they empower the understanding of when to 

employ or omit idghām [assimilation] in pronunciation.
14
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 Textual Evidence: al-Samannūdī states: 

ـــــــادِ  ـــــــاِرقاِصق ِظق ـــــــيْمٌِذقال  ِجإ ــــــاِققـــــــاف  إـ  ب
 

 ِ ــــــــــر فإ حْ
ق
ِأ ــــــــــوإي 

ــــــــــادِ قق ضق ــــــــــاءإِ  الهْإجق
ـــــــــــــْ ِ   ِشإ ـــــــــــــْ ٌ ـــــــــــــاِوقعق زقايٌِتق  ذقالٌِوق

 

ـــــــــْ ِ   ِسإ ـــــــــعإيْف  ـــــــــوق ِوالضَّ قْ
ق
ِأ ـــــــــاء   وقالطَّ

 

ـــــــــ ِْ ِمق ـــــــــد  ِ))ِِوقالمْق ـــــــــ   ــــــــــاِ((فقحق هق ف  ضْعق
ق
 أ

 

ــــــــا  هق ـاف  ـــــــاءٌِكق ِخق ـــــــْ إ ـــــــاِاللِّ رْفق اِحق ـــــــذق  كق
 

تِْ ـــــــــمق ـــــــــاِق سِّ مْسر ِفقخق ِوقالن ـــــــــوْن  ـــــــــيْم   وقالمْإ
 

 ِ ـــــــْ   ـــــــٌ ِ ق مْ ِهق ـــــــ   ـــــــتِْوقالوْقسْ تق
ق
ِأ ـــــــْ ِلق    مق
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The Methodology for Deriving the Ṣifāt of a Grapheme 
 

To discern the ṣifāt of each grapheme accurately, a systematic approach must be 

employed by following steps: 

 

1) Selection of the Grapheme: Choose the specific grapheme for which the ṣifāt 

will be determined. 

 

2) Commencement with Hams: Initiate the analysis with the ṣifah of hams. If 

hams is present in the grapheme, document it; if absent, then its opposing 

attribute, jahr, applies. 

 

3) Application of the Methodology: Extend the same procedure to the subsequent 

three pairs of ṣifāt. 

 

4) Attributes without Opposites: After identifying the ṣifāt with opposing 

counterparts [ṣifāt lāzimah mutaḍāḍḍah] have been identified, proceed to the 

category of ṣifāt devoid of opposing characteristics [ṣifāt lāzimah ghayr 

mutaḍādah]. Document these non-opposing ṣifāt [ghayr mutaḍādah] 

associated with the chosen grapheme. 

 

5) Attributes Count: The total number of characteristics, or ṣifāt attributed to any 

given grapheme should neither surpass six [inclusive of both mutaḍādah and 

ghayr mutaḍādah ṣifāt] nor fall below four ṣifāt. 

 

A comprehensive understanding of each grapheme’s characteristics can be 

systematically derived and catalogued by meticulously adhering to this methodological 

approach.  

 

 

 

 



 

36 
 

Tarqīq and Tafkhīm: Non-Veralised and Veralised Phonetic 

Emanations 

Tarqīq: This denotes the quality of emptiness [non-veralisation] within a grapheme, 

consequently inhibiting its complete resonance within the oral cavity. 

 

Tafkhīm: This signifies the presence of fullness [veralisation] in a grapheme, resulting 

in its robust reverberation within the oral cavity. 

 

Implementation of Tarqīq and Tafkhīm in Graphemes 

The graphemes within the Arabic alphabet can be classified into three distinct 

categories in terms of tafkhīm and tarqīq: 

 

1) Consistent Tarqīq: This category encompasses all istifāl graphemes, 

consistently pronounced with tarqīq. 

 

2) Consistent Tafkhīm: All istiʿlāʾ graphemes fall into this classification, which 

are uniformly pronounced with tafkhīm. 

 

3) Intermittent Tarqīq and Tafkhīm: Certain graphemes, depending on 

contextual factors, exhibit alternating instances of tarqīq and tafkhīm. These 

graphemes are as follows: 

 

 [ل] Primarily aligned with tarqīq, it may assume tafkhīm/taghlīṭḥ based 

on contextual factors. 

 

 [ا] Not exclusively designated as tafkhīm or tarqīq. Instead, it adheres to 

tafkhīm when preceding a mufakh-kham [veralised] grapheme and to 

tarqīq when preceding a muraqqaq [non-veralised] grapheme. 

 

 [ر] Disparity exists concerning its inherent nature. The prevalent view 

asserts its classification as tafkhīm in nature, with tarqīq emerging 

under particular circumstances. Others contend that it evades a 
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straightforward categorisation, fluctuating between tafkhīm and tarqīq 

due to situational nuances. However, both viewpoints retain plausibility. 
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The Hierarchical Arrangement of the Istiʿlāʾ Graphemes 

The hierarchical arrangement of istiʿlāʾ graphemes [ِِْقإظ غْ   ِضق صَّ  based on their degree [خ 

of strength unfolds as follows:
15

 

  [ط] – Strongest.  

  [ض] – Very Strong. 

  [ص] – Strong. 

  [ظ] – Moderate. 

  [ق] – Weak. 

  [غ] – Very Weak. 

  [خ] – Weakest. 

  

                                                           
15

 The evaluation of the istiʿlāʾ graphemes can be methodically conducted through the following framework:  

Ṣifāt Lāzimah Mutaḍāddah Ṣifāt Lāzimah Ghayr Mutaḍāddah 

 Jahr Shiddah Istiʿlāʾ Iṭbāq Qalqalah ط

 Jahr Rakhāwah Istiʿlāʾ Iṭbāq Istiṭālah ض

 Hams Rakhāwah Istiʿlāʾ Iṭbāq Ṣafīr ص

 -- Jahr Rakhāwah Istiʿlāʾ Iṭbāq ظ

 Jahr Shiddah Istiʿlāʾ Infitāḥ Qalqalah ق

 -- Jahr Rakhāwah Istiʿlāʾ Infitāḥ غ

 -- Hams Rakhāwah Istiʿlāʾ Infitāḥ خ

To expound further, this approach delineates a structured method for assessing and categorising the istiʿlāʾ 

graphemes, facilitating a comprehensive understanding of their gradation and relative strengths. 
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Gradations of Tafkhīm 

The tiers of tafkhīm found within the istiʿlāʾ graphemes are delineated across three 

distinct levels: 

1) Mufakh-kham Grapheme as Maftūḥ: This initial level involves a mufakh-kham 

grapheme that stands as maftūḥ, as exemplified by words like [ٌِة إفق ائ ] and [طق لقمقِظقِ ].  

 

 In the subsequent context, a sākin grapheme ensues the maftūḥ 

grapheme, evident in instances such as [ ت ل وِْ ْْ نقِيق ]. 

 

2) Mufakh-kham Grapheme as Maḍmūm: This phase incorporates a mufakh-

kham grapheme transitioning to a maḍmūm state, exemplified by the word 

لإاقِ]   .[وقخ 

 

 This progression unfolds as follows when a sākin grapheme follows the 

maḍmūm grapheme, as observed in [
تقل وْنقِ ْْ ي   .[وق

 

3) Mufakh-kham Grapheme as Maksūr: This final echelon entails a mufakh-

kham grapheme transforming into a maksūr state, elucidated by words like 

[ِ   .[قإيْ ر

 

 This stage is characterised by subsequent sākin graphemes 

accompanying a maksūr grapheme, found in constructs like [ قِْ  .[ ِ ـن ذإ

Within this category, tafkhīm assumes a relative identity and is 

identified as tafkhīm nisbī.
16
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 It is crucial to underscore that these gradations are intended solely to clarify the conceptual comprehension of 

the different levels of ghunnah, qalqalah, and tafkhīm within a theoretical context. There exists a prevailing 

misconception surrounding the multiple degrees of tafkhīm, particularly concerning tafkhīm nisbī, regarded as the 

lowest level of tafkhīm. It is important to note that the reading of a mufakh-kham grapheme must never be 

misconstrued as muraqqaq in any manner, despite its relatively low gradation of tafkhīm, as obeserved in the 

reading of the word [إإخْرقاج]. In this example of tafkhīm nisbī, the grapheme khāʾ is frequently and mistakenly read 

as muraqqaq as opposed to mufakh-kham, despite its inherent quality of istiʿlāʾ. 
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The Rules Governing Rāʾ 

The established principle dictates that the enunciation of the grapheme rāʾ entails 

tafkhīm [veralised] rather than tarqīq [non-veralised], except under the subsequent 

circumstances: 

1) The Maksūr Rāʾ: When the rāʾ assumes a maksūr form, as illustrated in the 

word [ٌِال  .[رإجق

 

2) The Rāʾ Sākinah: When a rāʾ is rendered sākinah, it adheres to three 

prerequisites: 

 It immediately follows a grapheme marked with a kasrah aṣlī.
 17

 

 The rāʾ resides within the same word. 

 The subsequent grapheme is devoid of istiʿlāʾ attributes within the same 

word. An illustrative instance lies in the word [ وِْ نقِفإرْعق ].
18

 

 

3) The Rāʾ Sākinah due to Waqf: In instances where the rāʾ becomes sākinah due 

to a waqf and is preceded by a yāʾ sākinah. This is observable in words such as 

بإيٌِْْ] يْْإِ] and [خق 19.[الطَّ
 

 

4) End-of-Word Rāʾ Sākinah after Maksūr Grapheme:  When the rāʾ manifests as 

sākinah at the word’s end, following a preceding maksūr grapheme, 

irrespective of the scenarios below: 

 The presence of a sukūn on the rāʾ due to an applied waqf is 

exemplified by [
رقِ  .[ق دإ

                                                                                                                                                             
Therefore, in certain graphemes, tafkhīm is an inherent characteristic, whereas in others, it is contingent. Hence, it 

is imperative to consistently pronounce graphemes with the inherent quality of tafkhīm as mufakh-kham, 

regardless of their gradation level. 
17

 When the kasrah is of a temporary nature [ʿāriḍ], the grapheme rāʾ must be read with tafkhīm. For instance, in 

phrase such as [ ِارْتقضـ ِٰ نإ إمق ِِل ِارْتقاب   إ
ق
وْاِ،ِأ ع  ،ِارجْإ ]. 

18
 When the rāʾ is followed by a grapheme of istiʿlāʾ within the same word. The must be read with tafkhīm. For 

example, in the word [ِ ـا    .[قإرْطق
19

 In waṣl mode, the pronunciation ruling of the rāʾ must conform to the specific ḥarakah present on the rāʾ. 
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 A sākin grapheme interposed between the rāʾ and the preceding maksūr 

grapheme, as observed in [ٌِحْر   .[سإ

 A sukūn on the rāʾ is of an aṣlī nature. This can be witnessed in phrases 

like [ بِْرااصِْفقِ ِصق ْ بِإ ]. 

Similar regulations govern the following variants of rāʾ: 

1) The Rāʾ Mumālah: A rāʾ articulated with imālah, as uniquely exemplified in 

the phrase [ ْرِِٰاللهإِِبِسْمِ اهقِمَق ]. 

 

2) The Rāʾ Maksūrah with Waṣl and Rawm: The grapheme rāʾ is enunciated as 

maksūrah when employed in waṣl mode while concurrently exhibiting the 

practise of rawm. This principle finds illustration in expressions like [
إِوقِ ْـ العق ]. 
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Dual Pronunciation of Rāʾ: Variations and Applications 

Within contemporary scholarly discourse, attention has been drawn to three specific 

words wherein the application of both tafkhīm and tarqīq is permissible: 

1) In the word [ِ فإرْق], found in Sūrat al-Shuʿarāʾ, the application of tarqīq is to be 

preferred initially – in adherence to the prevailing correct opinion. This holds 

true irrespective of whether the rāʾ is recited in waṣl or waqf mode, with iskān 

or with the employment of rawm. 

 

2) The word [ إْطْرإِ  in Sūrat al-Sabaʾ offers another instance. Here, an initial [ال

application of tarqīq is recommended following the principles of adāʾ 

[elocution]. When this word is read in waṣl mode, tarqīq is the sole 

sanctioned manner due to the maksūrah form of the rāʾ. 

 

3) The word [
قِ ْـ  ,occurring without tanwīn – is encountered in Sūrah Yūnus – [ىإ

Yūsuf, and Sūrat al-Zukhruf. In accordance with adāʾ, an initial application of 

tafkhīm is prescribed in waqf mode. Uniformity prevails, and tafkhīm is 

unequivocally employed due to the inherent fatḥah on the rāʾ. 

 

In addition, Ibn al-Jazarī also apprised five additional instances in his opus al-Nashr: 

1) The word [ سْإِ
ق
 which appears in Sūrah Hūd, al-Ḥijr, Ṭāhā, al-Shuʿarāʾ, and ,[فأ

al-Dukhān. 

2) The word [ قسْإِ  .appearing in Sūrat al-Fajr ,[ي

3) The word [ رإِ
ن ذ   .encountered in Sūrat al-Qamar ,[وق

4) The word [ِالجقوقارإ], present in Sūrat al-Shūrā, al-Raḥmān, and al-Takwīr. 

5) The word [ ارِ   .witnessed in Sūrat al-Tawbah ,[هق

 

Ibn al-Jazarī reports the minority view of allowing tarqīq in the afore-mentioned 

words apart from the first two. The prevailing consensus among scholars advocates 

reading them with tafkhīm first, following adāʾ. However, during waṣl mode, tarqīq is 

universally applicable without any dispute. 
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It is noteworthy that in waqf mode, if a rāʾ is sākinah, and the preceding grapheme 

bears a ḍammah, as found in the word [ِرإ
 or a preceding fatḥah, exemplified by ,[بالن ذ 

[ إِ ] or a preceding sukūn, as seen in ,[البقشق جْرإِ  opinions differ. While it has been ,[وقالْفق

reported that tarqīq must be employed, the consensus upheld by the majority of adāʾ 

scholars asserts that tafkhīm is the preferred pronunciation. Contemporary practice 

aligns with this opinion, applying tafkhīm to the rāʾ in the afore-mentioned instances 

unless waqf is observed while concurrently applying rawm.
20
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 Textual Evidence: al-Samannūdī states: 

ـــــــفِْ إـ ل
 
ِأ ــــــنِّ ِفإـــــــيِالْغق كْــــــا  ـــــــاِوقالْعق بْلقهق اقق  مق

 

 ِ وْ   ـــــــفِْوقالــــــــرَّ لإـ
ق
ِالِْ تقلْْبقــــــــ   ِوق ـــــــــالوْقصْلإ  كق
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The Rules Governing Lām 

The lām adopts a full pronunciation, marked by tafkhīm [veralised], under the 

following circumstances: 

 

1) Succeeding a Ḍammah: For instance, in the word [ِِاللهإ بْد   .[عق

 

2) Succeeding a Fatḥah: As exemplified in the word [
 .[فقاللهِ 

Conversely, the lām adopts tarqīq when it succeeds a kasrah, as observed in the word 

.[للهإِ]
21
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 Textual Evidence: Ibn Jazarī states: 

ِاللهإِ بْد  ــــــــــعق ِكق ـــــــــم  ِاوِْضق ـــــــــتْ   ـــــــــنِْفق  عق
 

ِاللهإِ  ــــــــــمإ ِاسْ ــــــــــنإ ِمإ ــــــــــ َّ ق ِال ــــــــــمإ  وقفقخِّ
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The Rules Pertaining to Nūn Sākinah & Tanwīn 

The nūn sākinah and tanwīn exhibit adherence to four distinct principles: 

 

1) Iṭḥ-hār Principle: This principle entails the enunciation of the respective 

grapheme from its designated makhraj without any accompanying superfluous 

ghunnah, or nasal resonance. It is executed through six distinct graphemes, 

namely [ ِخِه،ِء ِع، ِح، ِع، ، ]. To illustrate, instances include [
امقنقِ ِءق نْ ] ,[مق ئقوْنقِـويقنِْ ], and 

[
نقِ افراِٰـوجق لفْق

ق
ِأ ت  ]. This precept is recognised as iṭḥ-hār ḥalqī. 

 

2) Idghām Principle: This principle encompasses the amalgamation of two 

identical graphemes, thus presenting them as a single mushaddad grapheme. 

However, this phenomenon also materialises when a nūn sākinah or tanwīn is 

followed by a sextet of graphemes contained within the mnemonic phrase 

[ ل وِْ نِْيقرْىق ].  
 

Additionally, idghām materialises in two distinct forms: 

 
a) Idghām with Ghunnah: This configuration is characterised by four 

specific graphemes found in the phrase [ِْو ] Examples include .[يقنْم  َِّ إنِْي ِإ
ْ
أ شق ] 

and [ إِ الٌِيّ  نقِب وِْرإجق ]. However, an exception to this rule emerges when the 

grapheme of idghām follows a nūn sākinah within the same word, 

thereby mandating iṭḥ-hār — also denoted as iṭḥ-hār muṭlaq — 

applicable in four words within the Qurʾān, namely [ٌِنْوقان  ,[قإنْوقانٌِ] ,[صإ

[
نٌِاي نيْقِ ], and [نْيقا  The rationale for applying iṭḥ-hār in these cases is to .[الد 

preclude ambiguity inherent in the application of idghām. 

Noteworthy exceptions include, [ رْآنإِِـايِٰ  ْ ِوقالْ * ] and [ لقمإِ قْ ِوقالْ *ِ  which ,[ن

invoke iṭḥ-hār due to the narration of Ḥafṣ via the recension of the 

Taysīr. This iṭḥ-hār occurrence arises from the observation of infiṣāl 

ḥukmī, as these are names of distinct suwar and constitute elements 

of iʿjāz and taḥaddī. 
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b) Idghām without Ghunnah: The consonants [ل] and [ر] exemplify this 

category, evident in instances like [
بِِّ هإمِْمإنِْرَّ ] and [ٌِيْم وْرٌِرَّحإ ف   excluding a ,[ ق

solitary exception within the Qurʾān:  [ نِْ رقاقِ ِ*ِمق ] noted in Sūrat al-
Qiyāmah, due to riwāyah dictating Ḥafṣ’ reliance on sakt [textual 

constraints] via the Taysīr, consequently prompting iṭḥ-hār for 

distinct articulation. This choice ensures lucid enunciation of both 

words. 

 

3) Qalb Principle: The act of substituting a nūn sākinah or tanwīn with a mīm 

sākinah, accompanied by ghunnah and ikhfāʾ, is referred to as qalb. This 

phenomenon solely transpires when a mīm sākinah is succeeded by the 

grapheme [ب], as demonstrated in phrases such as [ِْم نبْإئْه 
ق
] ,[أ

نِْب ورإكقِ
ق
ِ] and ,[أ اتإ إذق لإيْمٌِب عق

ورإِ د   .[الص 
 

4) Ikhfāʾ Principle: This principle represents an intermediary condition between 

iṭḥ-hār and idghām and is defined as concealing the initial grapheme within 

the second while retaining the characteristic of ghunnah resonance. This state 

is termed ikhfāʾ ḥaqīqī and applies to the remaining fifteen graphemes. For 

example, instances include [
نقِ ِكَق نْ

ق
ِ] ,[أ الر نكْق

ق
رإيْمٌِ] and ,[أ

ِكق رإزْقٌ  The duration of .[وق

ghunnah in ikhfāʼ spans two ḥarakāt [2 morae].
22
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 Textual Evidence: al-Jamzurī states: 

ـــــــ رْبقـ
ق
ــــــــا ِ   ِ ـأ حْـكق

ق
ــــــــفقـ أ ـ بْيإِ ذِْـخ 

ــــــــيِْـتق  يـنإ
 

ـــــــــــوِْ  إلـن  ـــــــــــنِْ إإنِْ نإِل قسْـك  ــــــــــ ت نْـوإيْ
إلتَّ ل ِِِِوق  ـنإ

 

ــــــــاإِ لْ إلْحق ِ ل ــــــــت  ــــــــتِْ سإ بق تِّ ِـفقلِْ ر  ــــــــرإفإ  تقـعْ
 

 ِ
ق
ـــــــــالِْ لِ فق ـــــــــارِ الْإِ وَّ ـــــــــلقِ ظْهق بْ ِِِِ  قق حْـــــــــر فإ

ق
 أ

 

هِْ ــــــــانإِـمقِـى  تق  لقـ
ـــــــث ـ  ـمَِّـ

ــــــــغقِ ـــــــ نٌِــيْـ ــ  اءِ ـخق
 

ــــــــ ٌِ  مْ ــــــــاءٌِ هق هق  فق
ــــــــمَِّ ــــــــنٌِ ث  ـيْ ِِِِ عق ــــــــاء  ـ  حق

 

ــــــ يِْـفإــــــ ـــــــمِْ نقِل وِْـيقرْم  ه  نْدق ـــــــدِْ عإ ـــــــتِْ  قق  ثقبقتق
 

ـــــــــانإِ  ـــــــــا ٌِ والثَّ ـ ـــــــــةِ  إإدْغق ـتَّ إسإ ـــــــــتِِْ ب تقـ
ق
 أ

 

ي ـــــــفإـ إِ ـ إِْـ ــــــــب ـنَّـ ــــــــوِْـنِْــإيقِِِةِ ـغ   م 
 ـاــــــــمقِـلإِــعِ 

 

ــــــــا  ــــــــانإِ لقكإنَّهق سْــــــــمٌِ قإسْمق ــــــــاِِِ  قإـ ـمق  ي دْغق
 

ــــــ ـــــــاِمِْقـِت دْغإ نْيق د   كق
ـــــــمَِّ ـــــــوقانِ  ث  نْ ــــــتقِ  صإ  ـ قِـ

 

 ِ ــــــــــــانقِ إإذقا إإلَّ ـــــــــــةِ  اكق لْـمق ِ  بإكإ  ِِِِفقـــــــــــــ ق
 

ـــــــيِْ ـــــــ َّ إِ فإ ــــــ ال ــــــ رَّاـوقالـ   مَِّـث ـ
نَِّـكقِ رق ــــــرِّ  ـ ِْـ

 

ـــــــــانإِ  ــــــــــا ٌِ وقالثَّ ـــــــــرإِ إإدْغق ـيْ إغق ـنَّـــــــــْ ِِِِ ب  غ 
 

ــــــــاـيِْـمإِ إِ مر ــــــــةِ ـب ـنَّ  غ 
ــــــــ قِ ـ ــــــــالإخِْ  مق ـ  اءإِــفق

 

إــــــــ  ِ ـ  ِوقالثَّال ـــــــــ قب  قْ  الإ
ـــــــــدقِ نْ ِِِ عإ ـــــــــاءإِ  الْـبق

وِْ مإــــــــنقِ  ِالْ ـــــــــر  ـــــــــلإِ ـبٌِــــــــوقاجإِ فإ اضإ إلفْق  ل
 

إـــــــــ ِ   ـــــــــاءِ  وقالرَّاب  الإخْفق
نْـــــــــدقِ ِِِِ عإ ـــــــــلإ اضإ  الفْق

 

ـــ ـــ يِْـفإـ اـهٰــــ لْمإِقـِكإـ ـــــا ققـــــد ا قيْـــــتإِ ذق نْت هق مَّ  ضَّ
 

ـــــ  ـــــةِ  يِْـفإ ْسق ـــــنِْ خَق ـــــدإِ مإ قـعْ
ــــــرِ   شْ ــــــاِِِِ عق ىْ  هق  رق

 

ـــــا د  ِْ يِّبر ـــــ زإدِْ طق ـــــ يِْـفإ رْ ــــــ ِْ  ـت    ضق
ــــــاـظقِ إمق  ال

 

ــــفِْ  ــــا ذقا صإ ــــمِْ ثقنق  كق
ــــادقِ ــــخْصٌِ جق ــــدِْ شق اِِِِ قق ــــمق  سق
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The Gradations of Ikhfāʾ 

Scholars of Tajwīd delineate three progressive gradations within the framework of 

ikhfāʾ: 

1) The foremost level, closely aligned with the iṭḥ-hār principle, pertains to 

consonants like [ك] and [ق]. This is evident in instances such as [ وِْ ذ  قْ نقِي نْ ]. 

 

2) The subsequent level, approximating the idghām principle, is exemplified by 

the consonants [ت], [د] and [ط]. This phenomenon is observed in phrases like 

نْدق  ِ]  .[عإ

 

3) The intermediate level, situated between the realms of iṭḥ-hār and idghām, 

encompasses the remaining ten consonants: [ ظ,ِج,ِض,ِش,ِذص,ِ ,ِز,ِث,ِ , and ف]. 

An illustrative case is [ وِْ قـ  نْ نقِي  ]. 

 

Mastery of these principles necessitates guidance from proficient, qualified scholars 

facilitated via talaqqī.
23
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 Textual Evidence: al-Samannūdī states: 

ِ((ِ ــــرَّ ــــمِْقق ِِ((كق ـــــا ق دْغق ـــــيِِْ))وقالْإ ِطق ــــوق إلْ ــــاِت وْمر  ((دق
 

ــــــــــيِْ  لق وَّ
ق
ِأ ـــــــــدق نْ ِعإ ــــــــــارق ظْهق ِالْإ ـــــــــارقبق  ِِِِوققق

 

ـــــــنقاِ اِذقاِفإ ـــــــفر يْ إ
قَ ــــــفِْ ِصإ ــــــيْ ر لإ ِجق ــــــلَّ  ((ظق

 

 ِ ـــــــــ   وقسق ـــــــــاِ))وق ثقنق اِزقا ِ  ـــــــــمق ِسق ـــــــــدْق   ِِِِصإ
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The Rules Governing Mīm Sākinah 

Three fundamental regulations pertain to the enunciation of a mīm sākinah: 

 

1) Ikhfāʾ: This precept involves concealing the mīm sākinah when it is followed 

by the grapheme bāʾ, as exemplified in: [
ِبـهِ  وِِْٰـمْ نقِرإز  ]. This articulation, 

recognised as ikhfāʾ shafawī, entails producing the mīm without extreme lip 

compression or a slight gap. 
 

The mīm sākinah must be read gently, devoid of undue exertion or hyperbole 

while maintaining ghunnah for a duration spanning two ḥarakāt [2 morae]. It 

is essential to note that there exists no distinction between the applications of 

ikhfāʾ shafawī and qalb, both discussed earlier within the ambit of nūn 

sākinah and tanwīn. Furthermore, an alternative enunciation of ikhfāʾ involves 

employing iṭḥ-hār, differing from the manner of qalb; however, a consensus of 

scholars maintains that iṭḥ-hār is inapplicable to it. 

 

2) Idghām: This principle encompasses the assimilation of a mīm sākinah into 

another adjacent mīm, as demonstrated in instances like [ِْن مِْمِّ  .[كق

 

3) Iṭḥ-hār: This principle dictates the distinct articulation of the mīm sākinah, 

bereft of additional ghunnah, when any of the remaining 26 graphemes 

follows it. Illustratively, [ وِْ نقِت مْس  ], typifies this concept, termed iṭḥ-hār shafawī. 
Notably, the application of iṭḥ-hār is of particular significance when the mīm 

sākinah precedes either a wāw or a fāʾ, considering their shared makhraj, with 

the former and a close makhraj relationship with the latter. This phenomenon 

is identified as iṭḥ-hār shafawī shadīd.
24
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 Textual Evidence: al-Jamzūrī states: 

ِ ِ لق ـــــــف  لإـ
ق
ِّنقــــــــةِ  أ ــــــــذإي لَّق ـجقِـالِْ  لإـ  ـاــــــــحإ

 

 ِْ ـــــيِْوقال نِْ إإنِْ مِ مإ ـــــك  قسْ ـــــ ت إ
ــــــلقِ يِْـتَق بْ ــــــا قق  الهْإجق

 

ــــــــاءٌِ ــــــــا ٌِ إإخْفق ــــــــارٌِِ ادْغق إظْهق إ ــــــــفقـ  وق ـ  ْ ِـقْ
 

ـــــــــا  هق ى  حْكَق
ق
ـــــــــةٌِ أ ـــــــــنِْ ثق قثق مق إـ ـــــــــْ ِ ل ـبق  ضق

ـمِِّ  ــــــــــوقسق ــــــــــ ـ إِـ ـفْـ لِْ وإيَِّـالشَّ إـ ـــــــــــل ـ  ْ  رَّاءإِــ
 

 ِ
ق
ـــــــــالِْ لِ فق ـــــــــاءِ الْإِ وَّ  خْفق

ـــــــــدقِ ـنْ ـــــــــاءإِ عإ  الْـبق
ــــــمِِّ   وقسق

ـــــــاـإدْغقِ غإِ امر ـــــــصق ـــــــا ـررايْ ـــــــ ـفقِ يق  تق
 

ـــــــــانإِ  ـــــــــا ٌِ وقالثَّ ـــــــــا إإدْغق هق ثْلإـ إمإ ـــــــــ   ب تقـ
ق
 أ

 

ـــــــــنِْ ِ مإ ـــــــــر ف  حْ
ق
ـــــــــا أ هق مِّ   وقسق

ـــــــــ ِْـشقِ  فْـوإيَّ
 

 ِ ـــــــــ   إ ـــــــــارِ الْإِ وقالثَّال ـــــــــي ظْهق ـــــــــ ِْ فإ ـيَّ إْ  اْ ق
 



 

49 
 

The Rules Governing Nūn and Mīm Mushaddadatayn and 

Ghunnah 

In cases where the nūn and mīm appear as mushaddadatayn, the application of 

ghunnah spanning two ḥarakāt becomes obligatory. This necessity arises from 

assimilating these two graphemes into a singular enunciation unit. This phonetic 

fusion is exemplified in instances such as:
25

 

 [ٌِد قمَّ  [مح 

 [ا مِْمَّ لقك   [وق

 [
إينقِ إـ نِْنَّ  مِّ

  

                                                                                                                                                              ِْ إ ـــــــــــاـل هق إـ ِاوقِ رْب ـــــــــــادإِلإ حق ِ  تّـِ ـــــــــــرإفإ  فقـاعْ
 

رِْ  ــــــــــذق ق  وقاحْ ـــــــــــا وقاوِ  لدق نِْ وقفق
ق
ـــــــــــيِْ  أ ْتقفإ  تَق

 

 

Textual Evidence: al-Samannudī states: 

ـــــــا مق وقاه  ــــــْ ِسإ ِمق ـــــــار  ظْهق ِوقالإ ــــــيْمإ ـــــــيِالمْإ  فإ
 

حْـــــــرق ِ 
ق
ِأ خْـــــــفإ

ق
ــــــــاوقأ مق دْغإ

ق
ِبقــــــــاِوقأ ـــــــدق نْ  ِِِِعإ

 

 
25

 Textual Evidence: al-Jamzūrī states: 

ـــــــمِِّ ــــــ وقسق ـ ِ ً ِـك  ـــــــرْفق  حق
ــــــنَِّـغِ   ـةِ ـ

ــــــبقـ  اـدقِـ
 

ــــــــنَِّ  ــــــــامإيِْ وقغ   مر
ــــــــمَِّ ــــــــان وِْ ث  ا نر دق ــــــــدِّ ـ  ش 
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The Gradations of Ghunnah 

The tiers of ghunnah
26

 [nasalisation] exhibit a comprehensive range comprising five 

distinct categories: 

1) The most robust manifestation of ghunnah is encountered in the mushaddad 

category, as seen in instances like [ِإنَّكق ] and [إ الِ   .[مإنِْمَّ
 

2) Mudgham represents the subsequent tier, manifesting with discernible 

intensity, as observed in phrases such as [ وَّالِ مإنِْ ]. 
 

3) Next in progression is mukhfāʾ, where ghunnah finds a moderate expression, 

evident in [ِْم مِْبق نْقه  مِْ] and [فقاحْك  نْك   .[عق

 

4) Sākin muṭḥ-har, the fourth classification, entails a more subdued degree of 

ghunnah, illustrated by [ وِْ نقِتقمْتَق  ]. 
 

5) The final stratum, classified as mutaḥarrik mukhaffaf, encompasses the lowest 

pronounced level of ghunnah, demonstrated by examples including [
 .[ي نقادقونقِ

 

The duration of ghunnah remains consistent at two ḥarakāt within the initial three 

categories. However, in the final two categories, although the presence of ghunnah 

persists, its temporal extent is less than two ḥarakāt. 
 

  

                                                           
26

 In distich 31, ʿUthmān Murād provides an explicit definition of ghunnah [nasalisation] as an auditory 

phenomenon essentially characterised by a nasal or ringing phoneme, primarily inherent within the graphemes 

nūn and mīm. Furthermore, Murād draws an analogical parallel, positing that the auditory manifestation of 

ghunnah closely parallels the tonal quality exhibited by a gazelle during the act of delivering her fawn. Salsabīl al-

Shāfī: 58. 
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The Regulations of Tarqīq and Tafkhīm in the Context of 

Ghunnah 

The modulation of ghunnah adheres to the phonetic attributes of the succeeding 

grapheme. Consequently, if the succeeding grapheme is endowed with a muraqqaq 

[non-veralised] quality, the characteristic of ghunnah is pronounced as muraqqaq 

[non-veralised].  

 

Correspondingly, when the following grapheme is articulated with tafkhīm 

[veralisation], the ensuing ghunnah is mirrored as mufakh-kham [veralised].
27

  
 

  

                                                           
27

 Textual Evidence: al-Jamzūrī states: 

خْفإـــــــــــــيقا
 
ـــــــــــــاِفقأ مق دْغإ

 
اِفقأ دق ــــــــــــدِّ  إإنِْش 

 

ـــــــ  ــــــــيِِْ ـنَِّوقغق ـــــــوِْ فإ ـــــــيِْوقِِنِ ن  رـاِ مِ مإ ـــــــ  بقادإي
 

ــــــــــاِ ِفإيْهإمق
ِلق ــــــــــف  إ ل

ق
إأ ـــــــــتِْب اِثقبق ــــــــــمق  كق

 

رقتِْ  ـــــــــــــدِّ ــــــــــــــاِوقق  كق رِّ ــــــــــــــرقاِفقح  ظْهإ
 
 فقأ
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The Rules Governing Mutamāthilān, Mutajānisān, and 

Mutaqāribān 
 

The rules pertaining to the phonological concepts of mutamāthilān, mutajānisān, and 

mutaqāribān constitute a framework that governs the phonetic interactions between 

two adjacent graphemes in the context of Arabic pronunciation. This chapter aims to 

explore these rules in-depth, shedding light on their intricacies and applications. 

 

When two adjacent graphemes coalesce in pronunciation, as exemplified in instances 

like [
مِ  نقه  ِلَّعق ] and [بقلْ

وقِ ِه  إنَّ    ,they fall under one of four classifications: mutamāthilayn ,[إ

mutaqāribayn, mutajānisayn, or mutabāʿidayn. 

 

The first category, mutamāthilān, involves two graphemes that share both their 

makhraj [point of articulation] and ṣifāt [phonetic attributes]. This category is further 

divided into three subtypes: 

 

1) Ṣaghīr: This subtype pertains to instances where the first grapheme is sākin 

[unvocalised] while the second grapheme is mutaḥarrik [vocalised]. An 

example is [
اكقِ ّـِعقصق  wherein the ruling for such cases is to apply idghām ,[اضْْرإبِ

[assimilation], except for instances involving the grapheme [ه] or when the 

first sākin grapheme is a grapheme of madd. 

 

2) Kabīr: In this case, both the first and second graphemes are mutaḥarrik. For 

instance, [ِْم ك  كق نقاسإ  The ruling is typically iṭḥ-hār, with a few of exceptions .[مق

such as [نَّا مق
ْ
ِتقأ ] and [لق

نِِّ اِمقكَّ ِمق يـققالق ]. 

 

3) Muṭlaq: This subtype is characterised by the opposite of ṣaghīr, where the first 

grapheme is mutaḥarrik and the second is sākin, as seen in [  The ruling .[ ِٰـت تْلقِ

is iṭḥ-hār. 
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The second category, mutajānisān, involves two graphemes that share the same 

makhraj but differ in ṣifāt. It also consists of three subtypes: 

 

1) Ṣaghīr: This subtype encompasses scenarios like the combination of [ت] and [د] 

as in [ا مق ت ك  عْوق يْبقتِدَّ جإ
 
 .[أ

 

2) Kabīr: This subtype involves combinations like [ت] and [ط], as in [ قِاالصَِّ ِِٰـلْإ تإ
وِْ  .[ ِٰـبقِط 

 

3) Muṭlaq: Similar to the previous subtype, this category entails combinations 

such as [ت] and [ط], as seen in [ وِْ ع  تقطْمق فق
ق
نقِأ ]. 

 

For both kabīr and muṭlaq subtypes of mutajānisān, the ruling is iṭḥ-hār, with the 

exception of specific cases where idghām is applied, such as when specific consonants 

follow certain graphemes. 

 

Furthermore, there is an additional exception known as ikhfāʾ shafawī, such as in [ مِْ ِه 
إ إِ  which is in accordance with the view of the majority of scholars of adāʼ. In ,[ب

contrast, the majority practises iṭḥ-hār, whereas the minority advocates for ikhfāʾ 

shafawī. Nonetheless, the practise generally aligns with the majority view; thus the 

principle of iṭḥ-hār holds precedence over ikhfāʾ shafawī. 

 

The third category, mutaqāribān, pertains to instances where two adjacent graphemes 

exhibit certain relationships in terms of their makhraj and ṣifāt. This classification 

includes three possibilities: 

 Close in both makhraj and ṣifāt.  

 Close in makhraj only.  

 Close in ṣifāt only. 

 

Each of these types is further divided into three sub-categories. In the first sub-

category: 

1) Ṣaghīr: For instance, the pairing of [ت] with [ث] in [
ذَِّ وِْبقتِْكق دِ ثقم  ]. 
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2) Kabīr: An example is [ق] with [ك] in [ مِْمإنِْفقوِْ قإك  ]. 

 

3) Muṭlaq: Illustratively, [ت] with [ث] in [
قسْلْقثْن ونقِ ِي لق  .[وق

Within the second sub-category: 

1) Ṣaghīr: An instance is [د] with [ ] in [ا قهق ل
ق
أ  .[ققدِْسق

 

2) Kabīr: As seen in [
نإْ قِ ِسإ دق دق  .[ ] pairs with [د] where ,[عق

 

3) Muṭlaq: An example is [ ] with [ن] in [ِ نْد     .[س 

The third sub-category encompasses: 

1) Ṣaghīr: An example is [ذ] with [ج] in [ِْم اءقتكْ  إذِْجق  .[إ
 

2) Kabīr: Illustrated by [ق] with [ط] in [
طق ِ  قْ  .[فقاْ ق

 

3) Muṭlaq: As observed in [
إْطْ ِ   .[ط] pairs with [ق] where ,[يقلتْق

The rules governing these sub-categories are as follows: 

 For kabīr and muṭlaq, the ruling is to apply iṭḥ-hār. 

 

 As for ṣaghīr, the same iṭḥ-hār rule applies unless it falls under the scope of 

seven exceptions. Five of these exceptions are read with idghām, the sixth 

with qalb, and the seventh with ikhfāʾ: 
a) Idghām:  

a) A nūn sākinah followed by a mīm, as in [ الِ   .[مإنِْمَّ

b) A nūn sākinah or tanwīn in specific words, including [ل,ِو, and ي]. 

 [ر] for example [ِْبِّهإم ِرَّ  however, an exception is made ,[مإنْ

in: [ نِْرقِ اق ِمق ], because it is the result of sakt, in which case 

iṭḥ-hār is applied.  

  [ل] for example [
نْ ِ   .[مإنِْلدَّ 

  [و] for example [ وقالِ ِمإنِْ ]. 

  [ي] for example [ نِْ تإيِْيَِِّمق
ْ
 .[ إِأ
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c) The lām in [بقل] and [ِْق ل] and in the [ر]; for example: [ مِِْبقلِْ ب ك  رَّ ] and 

[ِ ِرَّبِّ ] However, an exception is made in the phrase .[ق لْ رقانقِِبقلِْ ] due 

to sakt. 

d) The lām shamsiyyah regarding its 14 graphemes, except the [ل] 

even though idhgām is applied, due to lām shamsiyyah falling 

under the category of mutamāthilayn and not mutaqāribayn 

e) The [ق] which is sākinah and precedes a [ك], as in [ ِْْ ْل  قمِْنَق ل
ق
مِْأ ك  ]. 

 

b) Qalb: When the nūn sākinah is followed by a bāʾ, as in [ِ  .[ذقنبْ 

 

c) Ikhfāʾ: When the nūn sākinah is followed by any of the 15 graphemes 

of ikhfāʾ, except for [ق] and [ك] because they fall under the category of 

mutabāʿidayn. 

The third category, mutabāʽidayn, pertains to two distant graphemes in terms of 

makhraj and ṣifāt. This category is further subdivided into three distinct sub-

categories: 

1) Ṣaghīr: As an illustration, consider the pairing of [ء] with [ل], as observed in 

[ وِْ قم  ل
ْ
نقِتقأ ]. 

 

2) Kabīr: A demonstrative case is the conjunction of [د] with [ء], exemplified by 

برا]
ق
أ  .[دق

 

3) Muṭlaq: Another instance involves [ق] and [و], seen in [ِ  .[ققولر

The rules for this category are uniform: apply iṭḥ-hār. 

An exception is made for ṣaghīr in two cases: 

 A nūn sākinah followed by a [ق] as in [ِ لإب  قْ  .[يقنْ

 A nūn sākinah followed by a [ك] as in [ِْم  .[مإنك 

In these cases, ikhfāʾ is applied. 
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It is important to note that under the discussion of mutabāʿidayn, a distant makhraj 

between two graphemes might exist even if they share the same ṣifāt, as seen in [ت] 

and [ك] in [ل وا .However, this scenario is rare and carries no ruling .[وق إ كْمإ
28
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 Textual Evidence: al-Samannūdī states: 

ـــــــا مق ـــــــاِق سِّ ـــــــاهإرإِفإيْهإمق ـــــــ ِالظَّ لق ِعق ـــــــي   حق
 

ـــــــــا  مق ه  ـــــــــاِفق طً ِخق ـــــــــانإ رْفق ــــــــْ ِحق ْتقمإ  إإنِْيَق
 

ا ــــــــدق اِبق ــــــــمق ِكق ة  ـــــــفق ِصإ ِوق ج  ـــــــرق ْ ــــــــيِْمَق  فإ
 

إنِْ  ِإ نإ
ـــــــــــــــــــــاثإ ق تقمق افقم  ـــــــــــــــــــــدق  يقتَّحإ

 

ــــــا قْ ِاتَّفق ــــــاتإ فق ــــــيِالصِّ ِفإ ِلق ج  ـــــرق ْ ــــــيِْمَق إنِِْفإ  إ
 

ـــــــــــــــــــا  قْ قـ ـا ِإإنِْتقطق ـــــــــــــــــــانإ إسق ان تقجق م   وق
 

ــــــــــا هإمق يِّ
ق
ــــــــــيِْ  ِفإ ــــــــــانق وِْكق

ق
ــــــــــارقبٌِأ قْ  تق

 

ـــــــــــــا  ِفإيْهإمق ـــــــــــــيْ   ِحق ـــــــــــــانإ ارإبق قْ تق م   وق
 

ـــــــا ِجق ـــــــاتإ فق ِفإـــــــيِالصِّ ــــــف   لْ
ْ
اِوقاُ دق ـــــــاعق  تقبق

 

 ِ انإ ــــــــــــدق تقبقاعإ م  ـــــــــــــاوق ْرقجق ِمَق ـــــــــــــيْ    حق
 

ِ وققْتقـــــــــفإ ـــــــــيْْإِ بإـ
إالْكق ِب ـــــــــمِّ ِفقسق ــــــــــل   ك 

 

ِفإــــــــــيِْ  قرْفقــــــــــانإ ِالْْ قـــــــــرَّكق ــــــــــاِتَق ـيْث مق  وقحق
 

ـــــــنِْ ِعق ــــــاإ كْ ـــــــيِالْعق ـــــــطْلقاٌِفإ م  ـــــــاِوق هق ل ـ وَّ
ق
 أ

 

نِْ  ــــــــكق ـــــــــاِسق ـيْث مق حق ـــــــــيْْإِ غإ الصَّ إـ ِب ــــــــمِّ  وقسق
 

ِ ـــــكْت  نِْسق ـــــكإ لقـ ـــــمِْوق دْغإ
ق
ق ِِْ))أ ــــــالَّإ ((ِِمق

ــــــدِ  سق
ق
 أ

 

ـــــــــدِ   ِمق ـــــــــيْْق ــــــــــيْْإِ ق غإ ِمإـثْلقــــــــــيِالصَّ لق وَّ
ق
 أ

 

ــــــا ِفإيْهإمق ــــــيق ِوقهْ ــــــاقإ طْبق ِالْإ ـــــ ق ـــــاِمق ــــــيِا َّ  فإ
 

ـــــــا  مق دْغإ
 
ـــــــاِأ وِْطق

ق
ِأ ال  ـــــــدَّ ِال ــــــ   ِمإنْ ــــــنْا  إ

ْ
 وقالج

ــــــمِ   ـــــــمِْيقتإـ ك  ْْ إنقخْل  ـــــــاٌ ِب
ِادْغق ــــــرْب  ــــــنِْق   مإ

 

ــــــــ إ ِْ 
ق ل ـــــــــْ ِوق يقلْهق ـــــــــبِْوق ـــــــــاِوقارْكق إظق إذِْب إ  وق

 

ِ مْ   ـــــــــــــمإ شْ
ق
ــــــــــــــنَّاأ يق خْفإ

 
ــــــــــــــاِوقأ مر دْغإ  م 

 

ـــــــــيِ  ِفإ ــــــــوْن  ـــــــــنَّاِِ))وقالن  مق
ْ
تقأ ِلق ـــــــــالقكق  ((مق
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The Rules Pertaining to Idghām Nāqiṣ and Idghām Kāmil 
 

The rules governing idghām are categorised into two distinct classifications: 

 

1) Idghām Kāmil: This phenomenon entails completely assimilating the first 

grapheme’s inherent qualities and attributes. An exemplification of this 

principle can be observed in the graphemes [ل] and [ر], as demonstrated in [ ِبقلِْ
بِ  مِْرَّ ك  ]. 

 

2) Idghām Nāqiṣ: This classification involves assimilating the first grapheme’s 

inherent qualities while its attributes persist. This phenomenon is exemplified 

in the graphemes [ط] and [ت], as depicted in [ طِْ حق
ق
ِأ ت  ].

29
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 Textual Evidence: al-Samannūdī states: 

ِذقاِفقلْــــــــــــتقعْلقمإِ إنِْي مْــــــــــــ ق ـــــــــــــاىإلٌِإ كق  وق
 

مإِ  ــــــــدْغق ِالمْ  ــــــــف  ِوقصْ ــــــــاق بْ إنِْيق ــــــــاقإصٌِإ  ذقاِنق
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The Rules Governing Lāmāt al-Sawākin 
 

The regulations governing lāmāt al-sawākin encompass a variety of instances. In the 

Qurʾān, five types of lām exhibit their presence, each adhering to specific principles:
 30

 

 

1) Lām al-Taʿrīf: This pertains to the [أل] that connects with nouns. Its application 

rests on two distinct conditions: 

a) Iṭḥ-hār, recognised as lām qamariyyah. When the following 14 

graphemes, encompassed within the mnemonic phrase [ِْف ِوقخق كق جَّ ِحق بغْإ
ق
أ

إْيْمق ِ  ] ,iṭḥ-hār is triggered. For instance ,[أل] follow ,[عق رقِ مق قْ   .[الْ
 

b) Idghām, exercised in the case of remaining graphemes apart from 

those within lām qamariyyah. A prime example of this is [ِ مْاق  ,[الشَّ
termed as lām shamsiyyah. 

 

2) Lām al-Fiʿl: Originates in verbs, this fundamental lām is evident in: 

 Māḍī [past tense], as exemplified in [
طق ِ  قْ   .[فقاْ ق

 Muḍāriʿ [present/future tense], evident in [
إْطْ ِ    .[يقلتْق

 Amr [imperative command], seen in [ اإِ
لْ
ق
 .[وقأ

 

Its adherence aligns with the principle of iṭḥ-hār. However, exceptions arise under 

specific circumstances:  

 If a lām follows it, as in [ِْق لِلَّو], idghām is applied due to the mutamāthilayn 

rule. 

 

                                                           
30

 The author posits the existence of five distinct categories of lāmāt, and categorises the lām encountered in the 

word [ِْم نقتإك   as lām al-ismiyyah. Conversely, others, such as ʿUthmān Murād, contend that it should be [ألسْإ

designated as lām al-aṣliyyah, defining it as an inherent lām occurring at the inception of a noun. Concerning the 

lām positioned within the middle of a noun, as exemplified in [ٌِان لـْطق ا] ,[س  لـْحر لْكقِ] and ,[ص  إـ  he classifies them as lām ,[ت

al-ismiyyah. Notably, this classification system expands the total count of lāmāt to six for ʿUthmān Murād, in 

contrast to the original five. This perspective is found in Salsabīl al-Shāfī, specifically in distichs 35 through 42. 
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 If a rāʾ follows it, such as in [ِ ِرَّبِّ  idghām is enforced owing to the ,[ق ل

mutaqāribayn principle. 

 

3) Lām al-Ḥarf: Manifesting exclusively in specific particles like [ِْل  this ,[بقلِْ] and [هق

authentic lām is limited to just these two ḥurūf in the Qurʾān. Instances of its 

presence include [
نقِ قسْتقو  لِْي  .[بقلِْققال وا] and [هق

Within this context, the guiding principle entails the application of iṭḥ-hār across all 

the enumerated ḥurūf, with a notable exception accorded to [ِْبقل]. However, certain 

exclusions govern this exception:  

 

 If a lām follows it, exemplified by instances like [ َّمَِِّبقلِْ ال ].  

 

 If a rāʾ appears subsequently, observed in instances such as [ عق ِ ِبقلِْ رَّفق ]. In both of 

these exceptions, the idghām phonetic merger will be implemented. 
 

Notably, in the example of [
ِرقانقِ  the iṭḥ-hār of the lām ensues due to the ,[بقلْ

phenomenon of sakt. 

 

4) Lām al-Ism: This category encapsulates the inherent lām present within an 

ism, as illustrated by examples like [ِْم نقتإك   .[ألسْإ
 

In the context of lām al-ism, the prevailing rule dictates the application of iṭḥ-hār. 
 

5) Lām al-Amr: This class denotes a lām that does not inherently form part of the 

original word itself but appears as an additional grapheme. Subsequent to this 

lām, a fiʿl muḍāriʿ follows, albeit preceded by either [
ِوقِ ،ِ ِفق ،ِ  An instance .[ث مَّ

illustrating this is [ رإِ
 .[فقليْقنْظ 

 

The domain of lām al-amr, similarly, adheres to the application of iṭḥ-hār as the 

guiding principle.
31
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 Textual Evidence: al-Samannūdī states: 

ــــــــنِْفإــــــــيِْ ك  ـــــــرِْوق ظْهإ
 
ـــــــ ِ أ مق دْغإ ـــــــاِم  يْْإهق

  ق
 

ـــــيِ  ِِ))اقلِِْفإـ ـــــ   يْمق إْ ـــــفِْعق ِوقخق ـــــكق جَّ ِحق  ((ابـْــــغإ
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The Rules Governing Madd and Qaṣr 
 

Madd signifies the prolongation of the auditory duration of the sound produced by a 

grapheme of madd or līn. Conversely, qaṣr denotes maintaining the grapheme of 

madd or līn without any additional prolongation.  

 

1) The graphemes subject to madd are three: 

 

a) Alif: It is invariably sākin [devowelised] and necessitates being 

preceded by a maftūḥ grapheme. 

 

b) Wāw Sākinah: When its precursor is a maḍmūm grapheme. 

 

c) Yāʾ Sākinah: When it is preceded by a maksūr grapheme.  

 

An exemplification of the afore-mentioned and their associated conditions is found in 

the phrase: [ يِْ ان وحإ هق ]. 

 

2) The graphemes subject to līn are two: 

 

a) Wāw Sākinah: When its precursor is a maftūḥ grapheme. 

 

b) Yāʾ Sākinah: When it is preceded by a maftūḥ grapheme. 

 

A case in point of the afore-mentioned and their associated conditions is found in the 

phrase:  [ ْ إِ  .[يقوْمق

 

 

 

 

                                                                                                                                                             

رقا ـــــــــرِّ ــــــــــاِقق يْضر
ق
ـــــــــرإِأ ىْ

ق
ِالِْ لق ِوق ـــــــــم   وقاسْ

 

ـــــــرقا  ظْهإ
 
ِأ ـــــــرْف  ِوقحق ـــــــل  ـــــــنِْفإعْ ِمإ ـــــــ َّ ق  وقال
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The Categorisation of Madd 

The concept of madd is classified into two primary categories: 

  

1) Madd Aṣlī Ṭabīʿī: This pertains to madd where the prolongation of the 

grapheme can only be accomplished through its inherent nature, independent 

of any external factors such as a hamzah or sukūn. An illustration of this is 

found in the word [ِققالق]. 
 

Its governing principle is qaṣr, and its duration is equivalent to two ḥarakāt [two 

morae]. 

Additionally, madd aṣlī ṭabīʿī assumes the following forms: 

a) Kilmī Ṭabīʿī: This form of madd emerges within a single word. A case 

in point is [ قِ تَ 
ق
ل وِِْٰـأ يـنقنإِدإ ]  

 

b) Ḥarfī Ṭabīʿī: This encompasses madd present in five particular 

graphemes that are often positioned at the beginning of specific 

suwar. The mnemonic phrase encapsulates these graphemes, [
رِـيِ حقِ ه  طق ]. 

Examples include the ṭāʾ and the hāʾ of [  .[الر] and the rāʾ in [ ِٰـط
 

c) Tamkīn: It surfaces briefly to differentiate between two [و] or two [ي], 

ensuring differentiation as in: [ل وا مإ ِوقعق ن وا امق ] or [ءق يقوْ ِ ِيِْـفإِ ]. Adherence to 

proper pronunciation is paramount, avoiding either idghām or ḥadhf 

[omission] of the madd grapheme. 

 

d) ʿIwaḍ: This denotes stopping on an alif that has been substituted by a 

tanwīn. Noteworthy examples include reading the words [ صقِ ـ لًِى  ] and 

ا] فْوقاجر
ق
 .in waqf mode [أ
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2) Madd Farʿī ʿArḍī: It constitutes a prosodic phenomenon that arises 

concomitantly with the presence of a hamzah or a sukūn.  

The hamzah, in this context, catalyzes three distinct forms:  

a) Badal: This occurrence materialises when the hamzah precedes the 

grapheme of madd, as exemplified in the word: [ اتقِ يْت مِْـوقءق ]. The normative 

prescription, in this instance, advocates the implementation of qaṣr. 

 

b) Muttaṣil: This configuration transpires as the hamzah follows the 

grapheme of madd, coexisting within a singular linguistic word unit, as is 

discernible in the word: [
ءقِآشقِ ]. 

 

c) Munfaṣil: This pattern emerges when the hamzah succeeds the grapheme 

of madd and is positioned in the subsequent word as illustrated in 

instances like [ نْت مِْهِٰ
ق
ـأ ] and [ٌِد حق

ق
 .[يقرق  ِأ

 

For both the muttaṣil and munfaṣil forms of madd, the prescribed course of action 

mandates tawassuṭ, spanning four or five ḥarakāt.
32

 However, the prevalent 

predilection leans towards the former viewpoint of employing four ḥarakāt, a practice 

presently adhered to.  

 

The sukūn, a diacritical mark denoting the absence of a vowel, catalyzes two distinct 

types of madd, contingent upon its presence following a grapheme of madd: 

 

a)  Lāzim: In cases where the sukūn is permanent, whether in the context of  

waṣl or waqf mode, it delineates four distinct subtypes: 

 

 Kilmī Muthaqqal: This pertains to instances wherein an 

augmented sukūn muthaqqal materialises subsequent to a 

                                                           
32

 It is of particular significance to observe that the Shāṭibiyyah recension, as transmitted via Ḥafṣ, advocates the 

inclusion of either four or five ḥarakāt in both madd muttaṣil and munfaṣil. In stark contrast, the Taysīr 

recensional Readings solely advocates for the implementation of four ḥarakāt. 
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grapheme of madd in a same word. Illustrations encompass: [
بَّةِ آدقِ ] 

and [
يِْآءقِ رق نإِذَّكق ]. 

 Kilmī Mukhaffaf: This occurrence emerges when a sukūn aṣlī 

mukhaffaf appears after a grapheme of madd in the same word. A 

singular illustration of this class is evident in the word [
نقِِٰـلْقِآءقِ ] 

found in both occurrences within Sūrah Yūnus.  

 Ḥarfī Muthaqqal: It ensues when a sukūn aṣlī mushaddad appears 

after a grapheme of madd confined to a single grapheme, such as 

in the instance of: [ مـال ].  

 Ḥarfī Mukhaffaf: This arises upon the emergence of a sukūn aṣlī 

mukhaffaf following a grapheme of madd confined to a single 

grapheme or a grapheme of līn. Examples encompass the 

grapheme [ص], as well as the grapheme ʿayn in [ هيعصـك ] and [عسا]. 

 

Additionally, constituent graphemes of ḥarfī are encapsulated within the mnemonic 

phrase: [لْمقك ِعإ ص   ْ نق   .[سق

 

The normative ruling for all four afore-mentioned subtypes entails implementing 

madd extending over six ḥarakāt [6 morae]. An exception is extended to the instance 

featuring the grapheme [ ع], wherein its appearance within the Qurʾān permits the 

application of both ṭūl and tawassuṭ.  

 

b) ʿĀriḍ: This designation is assigned when the condition of fixity 

characterises the madd in waqf mode, while such fixity does not endure in 

waṣl mode.  

 

The governing decree mandates the permissibility of applying waqf with qaṣr, 

tawassuṭ and ṭūl.
33
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 Textual Evidence: al-Samannūdī states: 

ِ لق وَّ
ق
ِالِْ ــــــــــــيِّ بإيْعإ ِالطَّ ــــــــــــدِّ المْق إـ ِب ـــــــــــمِّ  وقسق

 

 ِ ـــــــــ ق ِجق ــــــــــي  ِوقفقرْعإ ــــــــــي  صْلإ
ق
ِأ ـــــــــد   وقالمْق

 

رقدِْ ِوق ــــــــــــ   مْ الهْق وإِ
ق
ـــــــــــــنٌِأ كَّ ــــــــــــرْفٌِى سق  حق

 

ــــــدِْ  ِمق ــــــرْفإ ِحق ــــــدق قـعْ ِ ــــــك  قمِْيق ـــــــال ِمق ــــــوق  وقه 
 

ِٰـ ـــــــــــــــــــ آدإل وْنقنإــــــــــــــــــــيِْطق جق ت ـ
ق
ـأ ِرقاكق ِوق   ق

 

 ِ ــــــــــــي  رْفإ ِحق ِوق ــــــــــــي  لمْإ ِكإـ ـــــــــــرق وقذقاكق  جق
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Several Pertinent Considerations Regarding the 

Phenomenon of Madd Warrant Attention 

1) The temporal span attributed to the graphemes of madd corresponds to one 

alif or two ḥarakāt. The inherent attribute of the alif is that of tamkīn, its 

quantification is achieved through the enunciation of two mutaḥarrik 

graphemes. This principle is exemplified in instances such as the repetition of 

the two [ك] graphemes within the word [ِْم ك  نقاسإكق  The determination of this .[مَّ

attribute is adjudicated through the method of mushāfahah, involving skilled 

practitioners as well as diligent oral exercises. 

 

Notably, the duration of madd and the measurement of ḥarakāt are 

contingent upon the specific cadence of one’s recitation. Thus, in the method 

of tadwīr, a deliberate and measured pace and the discernibility of the 

durations of the ḥarakāt are more apparent compared to the brisk pace of 

ḥadr. Furthermore, in the deliberate and prolonged cadences of tarassul and 

taḥqīq, the distinction in durations becomes even more apparent than in the 

pace of tadwīr. This phenomenon is rooted in the principle that both 

graphemes and their respective ḥarakāt are articulated in harmonious 

proportion. Indeed, this pace [taḥqīq], characterised by meticulous 

pronunciation, has been recognised as a guiding principle ascribed to the 

Prophet , a methodology validated through the authentication of numerous 

narrations and transmitted through a multitude of sagacious scholars. 

                                                                                                                                                             

ِ ـــــــــ ق ـــــــــاِجق رْ طْلق ِم  ــــــــــوْنإ ك  الس  وإِ
ق
ِأ مْـــــــــ  

 هق
 

ــــــــ   لق ـــــــوْفٌِعق وْق  ِىق ـــــــوق هْ ِفق ـــــــيْْ  خإ
ق
ــــــــاِالِْ مق

ق
 أ

 

ــــــــتِْ تق
ق
ـــــــــاِأ ـيْهق إن ـوحْإ ـــــــــاِب هق وْطإ   َ ــــــــْ ِ مق  وق

 

ـــــــتِْ  إعق   ِ))ِ ِ))ِوقاي  ـــــــظإ ــــــــيِْلقفْ ِفإ ـــــــ   وْف  ر   ح 
 

ـــــــــــــلِْ صإ إنِْيقنْفق ـــــــــــــٌ ِإ إ ـائ ة ِوقجق ــــــــــــ ق مْ إهق  ب
 

 ِ إْ إ ـــــــــبْ ـــــــــْ ِسق ـــــــــبٌِمق  إإنِْيقتَّصــــــــــلِْفقوقاجإ
 

ــــــــتِْ ِثقبق ـــــــفإ إلوْققْ ِل ــــــــوْنإ ك  ِالس  ــــــــارإض  وِْعق
ق
 أ

 

ـــــــــــــتِْ  مق دَّ قْ ةٌِتق ــــــــــــ ق مْ ِهق ــــــــــــ إ لقيْ وِْإإنِْعق
ق
 أ

 

ِٰـ ـــــــــ لق ـــــــــفِْوق ِو صإ ـــــــــة  لَّ إْ إ ِب
ـــــــــوْل  ِالط  نإ  كإ

 

ِإإذقاِو قإــــــــــفِْ  إــــــــــ إ ــــــــــاٌِب لْحق ِى   وقاللِّـــــــــْ  
 

ــــــــــدِْ ِي عْتقمق ـــــــــت  إسإ ِب
ـــــــــ ر وقصْ ــــــــــاِوق  وققْفر

 

نٌِ  ــــــــاكإ ـــــــ إٌ ِإإنِْسق
ق ل ــــــــدِ وق ِمق قـعْـــــــدق ــــــــاِ  جق

 

ـــــــا ـعق ِمق ـــــــ   طْ وقسِّ دِْوق ــــــد  ِامْ ــــــْ ق ِوقعق ْ  ـ ـــــــ  وقاقْ
 

ــــــــــــا  شْبإعق
ق
ِفقأ ــــــــــــ   حْرإيْكق

ــــــــــــرقاِتقـ إنِْطق إ  وق
 

ــــــــــــيِ  اِالْكإـلمْإ ـــــــــــذق ِفقت ــــــــــــة  كإـلمْق إـ إنِْب إ  وق
 

قرْفإـــــــــــــيِ   ِفقـالْْ ـــــــــــــاءق ِجق ــــــــــــرْف  ق ِإإنِْبِإ  وق
 

ا دق ــــــــــدَّ ــــــــــمِْي شق ِلق ــــــــــ   يْ ِحق ــــــــــانإ فق قفَّ  مَ 
 

ا  دق ـــــــــدِّ ِش  ــــــــــل  ِك  ــــــــــ   يْ ِحق نإ
ــــــــــ ق َّْ ثق  م 
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Concerning the matter of estimating the duration of madd through the 

gesture of closing and opening the fingers, it is pertinent to underscore that 

this practice, being bereft of historical validation, remains an unregulated 

undertaking unrecognised by earlier scholars. 

 

The ensuing verse of poetry composed by the author serves as a hierarchical 

arrangement of the mudūd: 

 

The Hierarchical Arrangements of the Mudūd 
 

a) Lāzim – Strongest. 

 

b) Madd Muttaṣil – Strong. 

 

c) Madd ʿĀriḍ – Intermediate. 

 

d) Madd Munfaṣil – Weak. 

 

e) Madd Badl – Weakest. 

  

Within the realm of adāʾ, the erudite scholars have meticulously arranged the mudūd, 

positioning them hierarchically in terms of their inherent strength. This systematic 

classification implies that in instances where two factors or causes of madd converge, 

precedence is granted to the stronger madd. A case in point is found in the word 

[
امَّ قِ  .wherein both madd badl and madd lāzim manifest concomitantly ,[ءق

 

Similarly, take into account the phrase [ِْم يقه  يدْإ
ق
ِأ ا  where coexistent occurrences of ,[رقءق

madd badl and madd munfaṣil become evident. 

 

ِ
ق
ـــــأ ـــــوقِقْ ـــــ َِِّدإِوِْدِ مِ ـ ِالْ ـــــتَِّمِ ـالِِْ ِ زإِال ِل ِـصإ  

 

ـــــالِْـفقِ  ِارإِـعق ـــــفِْمقِـالِِْض  ـــــِل ِوِْـص  ـــــِمَِّث  ِل ِدِْاْ ق  
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2) The initial graphemes appearing in the opening chapters manifest in four 

distinct categories: 

 

a) The alif, a grapheme devoid of madd elongation, is exemplified by 

instances such as [ مـال ]. 

 

b) The graphemes collectively encapsulated in the mnemonic phrase [ نِْ ِمق
لقكقِ ِسق  .uniformly subjected to madd ,[ققصَّ

 

c) The graphemes unified in the mnemonic sequence [
رهِ طقِِـيِ حقِ ], 

harmoniously uniformly subjected to qaṣr. 

 

d) The grapheme [ ع], commencing Sūrahs Maryam and al-Shūrā, is 

subjected to either ishbāʿ or tawassuṭ.  

 

3) In instances where a temporary sukūn transiently resides within the initial 

passages containing mudūd, and the given grapheme necessitates vocalisation, 

two viable approaches are permissible:  

 

a) Madd: spanning six ḥarakāt. [muqaddam fī al-adāʾ] 

 

b) Qaṣr: spanning two ḥarakāt. 

 

This specific scenario, in line with the riwāyah [narration] of Ḥafṣ, solely transpires at 

the commencement of Sūrat Āl ʿImrān, [ ِاللهِ ـال م ]. During waṣl mode, only the mīm 

bears a fatḥah, with the vowel of the subsequent alif being elided.  
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The Rules Governing Līn 

In the context of waṣl, the occurrence of līn [dipthong] demands the application of 

qaṣr. It is noteworthy that, regardless of the specific type of madd, mastery in this 

regard can only be acquired through the practise of mushāfahah, that is, via direct oral 

transmission. An exception to this principle is evident in cases featuring the grapheme 

ʿayn in [ هيعصـك ] and [عسا] – the beginning of Sūrat Maryam and Sūrat al-Shūrā – as 

they encompass both madd and tawassuṭ. 

 

In the context of waqf, the ruling remains consistent with that of madd ʿāriḍ, allowing 

for the application of qaṣr, tawassuṭ, or madd. Nonetheless, when waqf coincides with 

the deployment of rawm, it is exclusively articulated with qaṣr.  

 

 

  



 

68 
 

The Rules Governing the Hāʾ al-Kināyah 

 

The hāʾ al-kināyah, also known as hāʾ ḍamīr, represents a linguistic element denoted 

by the grapheme hāʾ [ه], which exists independently from the original word structure. 

It refers to a suffixed, singular, masculine, and third-person pronoun. The hāʾ al-

kināyah manifests in four distinct conditions: 

1) It is appears between two sākin [non-vowel] graphemes, as exemplified in [ِ ْ إ إلَّق إ
يِْ   .[المْقصإ
 

2) It is preceded by a mutaḥarrik [vowelised] grapheme and followed by a sākin 

grapheme, illustrated by [ِ ْلك المْ   ِ  .[لق

 

3) Conversely, it can also occur when preceded by a sākin grapheme and 

followed by a mutaḥarrik grapheme, as in [إف وا
تَق ْْ ق لَّإ وْ  ِوق ْضق لإيْق  .[وق

 

The governing rule for the afore-mentioned conditions dictates the application of qaṣr, 

wherein the intended enunciation of the hāʾ al-kināyah entails either a ḍammah or a 

kasrah without any ṣilah. An exception to the third condition arises in a singular 

instance within the Qurʾān, specifically in the phrase [انرا هق ِى  ِفإيْ إ ْ ْلُ  يَق -found in Sūrat al [وق

Furqān. In this exceptional case, the rule of ṣilah is applied in waṣl mode.  

 

4) When the hāʾ al-kināyah appears between two mutaḥarrik graphemes, the 

following rules apply: 

 

a) If the hāʾ al-kināyah is maḍmūm, and it is preceded by a ḍammah or a 

fatḥah, ṣilah is employed while pronouncing the wāw during waṣl 

mode. For example: [ِ ِنقفْسإ اِفإ ِمق ِتقعْلقم  لْمْتق   دِْعق قْ ِفق ِق لتْ    نْت  إنِْك   .[إ
 

b) If the hāʾ is maksūr, and it is preceded by a maksūr grapheme, ṣilah is 

employed while pronouncing the yāʾ in waṣl mode. For example: [ِ إ إ ب
يْْرا  .[بقصإ

 



 

69 
 

When applying ṣilah, the duration of madd is two ḥarakāt if there is no subsequent 

hamzat al-qaṭʿī following it. For instance, in cases such as [ٌِد حق
ق
ِأ  it will fall into the ,[يقرق  

category of madd munfaṣil, as previously discussed. However, there are three 

exceptions to the afore-mentioned rule: 

1) In Sūrat al-Aʿrāf and Sūrat al-Shuʿarāʾ, the phrase [ِ  ا خق
ق
ْ ِوقأ رجْإ

ق
 is enunciated with [أ

iskān of the hāʾ. 

 

2) In Sūrat al-Naml, the phrase [ ْهإمِ 
إلَّق ْ ِإ إْ لْ

ق
 .is also read with iskān of the hāʾ [فقأ

 

3) In Sūrat al-Zumar, the phrase [ِْم ِلقك   is articulated without lengthening [يقرْضق  

the application of ṣilah. 

 

A noteworthy point to consider is that the default pronunciation of hāʼ al-kināyah is 

with a ḍammah, as seen in words like [ِ لق] and [
 However, if a kasrah precedes it, as .[مإنْ ِ 

in [ إ إِ ] or if it is followed by a yāʼ sākinah, as seen in ,[ب  it is read with a kasrah. This ,[فإيْ إِ

adaptation is made for ease of pronunciation. It is worth noting that the narration of 

Ḥafṣ adheres to this original ruling in instances such as [ نسْقِ
ق
ِأ ا مق  in Sūrat al-Kahf ,[ ِ نإيِِْٰـوق

and [
ِاللهقِ لقيْ    in Sūrat al-Fatḥ, thereby reading these instances with a ḍammah on the ,[عق

hāʾ al-kināyah.
34

 

  

                                                           
34

 Textual Evidence: ʿAbd Allah al-ʿUbayd states: 

ـــــــمِ  ِفقسق ـــــــسْ  كق ِوق ـــــــة  ـاكإنق ـــــــاِسق ِيق ــــــدق قـعْ ِ  لق
 

ـــــــمِ   نِْت ضق
ق
أ ـــــــيْْإِ مإ ـــــــاِالضَّ ـــــــيِْهق ِفإ ــــــل  صْ

ق
 الِ

 

ــــــانإِ قْ تْ ِالْإ ــــــاحإبإ ِصق ــــــفْص  حق ــــــمِْلإـ ِاضْم  ـــــ إ  ـ
 

ِاللهِ  ـــــــــــــــــــ إ لقيْ ِعق ــــــــــــــــــــإإلَّ ـانإيْ نسْق
ق
ـاأ  مق

 

ـــــــتِْ تق
ق
ِأ ـــــــان  رْقق إف  ـــــــاِب ِمق ـــــــرق يْ ـــــــرإِ ق صْ قْ الْ إـ  ب

 

تِْ 
ق
ـــــــــرإأ

ـــــــــدِْق  ــــــــــةٌِقق رْبقعق
ق
ــــــــــاِأ هق حْـوقال ـ

ق
 أ

 

حْـــــــوإِ
ِِ))فإـــــــيِْنقـ ـــــــ   لإمْتق ـــــــدِْعق قْ ِفق ـــــــ    ((ق ـلْت 

 

 
ـــــــــ ِ  ـشْبإعق ـــــــــلِْم  ِصإ ـــــــــْ إ كق رَّ ـحق اِم  ـــــــــذق  كق

 

ِ صْـــــــــرإِوقاتْبقــــــــ إ
قْ الْ إـ ِب ـــــــــ   يقـرْضق ـــــــــنِْوق نق  الس 

 

ـــــــــنِْ  سْكإـنق
ق
ـــــــــْ ِأ رْجإ

ق
ِأ ـــــــــمَّ ـــــــــْ ِث  إْ لْـ

ق
ِفقـأ  إإلَّ
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The Istiʿādhah and the Basmalah: Regulations and Variations 

The Rules Governing the Istiʿādhah 
 

The istiʿādhah, by unanimous consensus among scholars, does not form an integral 

part of the Qurʾān. The precise phraseology of the istiʿādhah is [ِ انإ يْطق ِالشَّ ِمإنق إاللهإ ِب
وْذ  ع 

ق
أ

يْمإِ  a wording that is traceable back to the Prophet Muḥammad  through ,[الرَّجإ

authentic chains of narration. This particular phrase is also found verbatim in Sūrat 

al-Naḥl and is the preferred wording endorsed by scholars of adāʾ.  

 

It is noteworthy that the addition of phrases such as [ إاللهإِ ِب
وْذ  ع 

ق
لإيْمإِأ ِالعْق يْ إ مإ السَّ ] or [ ِِمإنِْ وقفقخِّ إ مْ إ إِ

هق
نقفْثإ إِ  .is considered a sunnah, as it has been substantiated via Prophetic traditions [وق

 

The prevailing ruling regarding the istiʿādhah is that it is deemed a highly 

recommended practice [sunnah muʾakkadah], as this is in accordance with the most 

valid opinion. Additionally, when the istiʿādhah is read in conjunction with the 

beginning of a sūrah – except for Sūrat al-Tawbah, there are four prescribed methods, 

categorised and sequenced in accordance with adāʾ: 

  

1) Qaṭʼ al-Jamīʿ [Complete Separation]: This involves a distinct separation 

between the istiʿādhah, the basmalah, and the commencement of the sūrah. 

 

2) Separating the Istiʿādhah and joining the Basmalah: In this scenario, the 

istiʿādhah is recited separately, while the basmalah is integrated with the 

beginning of the sūrah. 

 

3) Joining the Istiʿādhah and the Basmalah: In this approach, the istiʿādhah is 

conjoined with the basmalah, and the recitation initiates from the beginning 

of the sūrah. 
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4) Waṣl al-Jamīʿ [Complete Joining]: This entails the unification of the istiʿādhah 

with the basmalah, and further linking the basmalah to the beginning of the 

sūrah. 

 

Regarding the commencement of Sūrat al-Tawbah, two approaches are recognised: 

1) Separating the Istiʿādhah from the Beginning of the Sūrah: In this method, the 

istiʿādhah is read independently of the sūrah. 

 

2) Waṣl with the Beginning of the Sūrah: In this approach, the istiʿādhah is 

integrated with the beginning of the sūrah. 

 

Notably, these two methods are also applicable when incorporating the istiʿādhah in 

the middle of any sūrah.
35

 

 

 

 

 

 

 

 

 

  

                                                           
35

 Textual Evidence: ʿAbd Allah al-ʿUbayd states: 

ــــــــ ِ  ِلق ــــــــمَّ ِث  ــــــــ إ يْ قمإ ِالجْ ــــــــ   ــــــــةٌِققطْ رْبقـعق
ق
 أ

 

ـــــــــ ِْ  لق سْمق ــــــــْ ِبقـ ـــــــــاذقة ِمق ِاسْتـإعق ـــــــــ   وجْ 
ق
 وقأ

 

ــــــلإِ لقـ ـــــــلِْذقاِال َّ ِصإ ــــــمَّ ِث ـ ـــــــل  ِك  وقصْـــــــل   وق
 

لإِ  وَّ
ق
ِالِْ ِوقصْـــــــــل  ــــــــمَّ ِث ـ قـــــــــان   وقصْـــــــــلٌِلثإ
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The Rules Governing the Basmalah 
 

The basmalah serves the following functions within the Quranic text: 
 

1) It constitutes a verse of Sūrat al-Fātiḥah, according to one scholarly 

perspective. 

 

2) It forms part of a verse within Sūrat al-Naml. 

 

3) It is an independent verse employed to demarcate and preface each surah, 

except for Sūrat al-Tawbah in an absolute sense.36    

 

The governing decree concerning the basmalah is that it holds the status of sunnah. 

 

In the context of its placement between two sūrahs, except for Sūrat al-Tawbah, there 

are three established approaches for the reciter to initiate their recitation. These 

approaches are organised according to the principles of adāʾ and are as follows: 

 

1) Qaṭʿ al-Jamīʿ [Complete Separation]: This entails the segregation of the 

concluding verses of the preceding sūrah from the basmalah, and, similarly, 

the separation of the basmalah from the subsequent sūrah. 

 
2) Separating the Conclusion of the Sūrah and Joining the Basmalah to the 

Subsequent Sūrah: This approach involves separating the final verses of the 

preceding sūrah while joining the basmalah with the beginning of the 

following sūrah. 

 

3) Waṣl al-Jamīʿ [Complete Joining]: This method involves the seamless 

connection of the concluding verses of the preceding sūrah with the basmalah, 

followed by joining the basmalah to the beginning of the subsequent sūrah. 

 

                                                           
36

 Unrestrictedly – denoting that the basmalah does not feature at the commencement, middle, or any other point 

within this particular sūrah. 
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Additionally, a fourth method exists, which is deemed impermissible as it involves 

joining the concluding verses of the sūrah to the basmalah and then separating the 

basmalah from the beginning of the subsequent sūrah. This practice is considered 

impermissible for two key reasons: 

 

1) The narration stemming from the Prophet  indicates that the basmalah is 

situated at the beginning of the sūrah, not at its end. 

 

2) Reciting in the afore-mentioned manner conveys the erroneous notion that 

the basmalah forms part of the sūrah. 

 

Furthermore, between Sūrat al-Anfāl and Sūrat al-Tawbah, there are three permissible 

approaches for transitioning without reciting the basmalah:  

 

1) Qaṭʿ [Complete Stop]: The recitation concludes at the end of Sūrat al-Anfāl, 

marked by a stop during which the reciter takes a breath. 

 

2) Sakt [textual constraints]: A pause is observed between Sūrat al-Anfāl and 

Sūrat al-Tawbah without taking a breath. 

 

3) Waṣl [Joining]: The end of Sūrat al-Anfāl is joined with the commencement of 

Sūrat al-Tawbah. 

 

In conclusion, the prevailing consensus favours the omission of the basmalah when 

commencing from the middle of a sūrah. This approach aligns with preference, as it 

adheres to the established revelation of the basmalah at the inception of the suwar.
37

 

                                                           
37

 Textual Evidence: Concerning the awjuh when joining between two suwar, al-Khalījī states: 

ــــــــــرقا ْْ ثٌِت ـ ــــــــــ ق ِثق ــــــــــل  ــــــــــنِْي بقسْمإ إمق  ل
 

ــــــــــرق   خْ
 
ة ِوقأ ــــــــــوْرق ِس  ــــــــــلِّ ِك  ــــــــــنق بقيْ  وق

 

ـــــــــانإِ قْ تْ الْإ إـ ِب
ـــــــــاتلْ  ِفق ـــــــــل  ِك  ـــــــــل  وقصْ  وق

 

ـــــــيِْ  إ ِالثَّـان ـــــــل  ِوقصْ ـــــــمَّ ِث  ـــــــ إ يْ قمإ ِالجْ ـــــــ    ققطْ
 

 

Textual Evidence: When joining between Sūrat al-Anfāl and al-Tawbah, al-Ṭībī states: 

كْـتقــــــةِ  سق إـ ــــــْ ِب ــــــلِْوقجإ ـــــفِْوقصإ ِقإـ ــــــلِّ إلْك   ل
 

وْبقـــــــــــــةإِ  ِوقا ّـَ ـــــــــــــالإ نْـفق ِالق بقيْـــــــــــــنق  وق
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The Gradations of Recitation 

Three distinct paces characterise recitation: 

1) Taḥqīq: This level entails a meticulous and deliberate recitation at a very slow 

pace. Each grapheme is enunciated with precision, affording it its rightful 

pronunciation and the due consideration of all its rights without any 

exaggeration. 

 

2) Tadwīr: Positioned between the paces of taḥqīq and ḥadr, tadwīr represents a 

pace characterised by moderate swiftness. It entails carefully rending each 

grapheme, ensuring it receives its proper articulation and due attention to all 

associated rights. 

 

3) Ḥadr: This level encompasses a rapid recitation pace. Despite the pace, every 

grapheme must be accorded its rightful pronunciation and the associated 

rights without any negligence.  

It is worth noting that both tartīl and tajwīd serve as descriptors encompassing all the 

afore-mentioned recitation levels.
38

 

 

 

 

 

 

 

                                                                                                                                                             
Textual Evidence: When joining between Sūrat al-Anfāl and al-Tawbah, al-Khalījī states: 

ــــــــتِْ اسْـك  وإِ
ق
ــــــــاِأ ِقإفر ــــــــة  لق سْمق ِبقـ ــــــــ ق وِْصإ

ق
 أ

 

 ِ إــــــــــ ق ِب ــــــــــة  وْبق تقـ ِوق ــــــــــالإ نْـفق ِالق بقيْــــــــــنق  وق
 

 
38

 Textual Evidence: al-Samannūdī states: 

ِٰـ لقــــــــ ِعق ـــــــــلِّ ِالْك  إـــــــــب  ـرقات ـيْـــــــــاإِمق إْ   ِا َّحْ
 

ـــــــاإِ  ـيْ إْ حْ ــــــْ ِتقـ ِمق ـــــــر  ــــــدِْوإيْ ِوقا َّ ــــــدْر  ق  وقالْْ
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Waqf and Ibtidāʾ: its Variations and Governing Rules 

Waqf: This term signifies the act of suspending vocalisation on the concluding word of 

a passage for a duration sufficient for one to take a breath with the intention of 

resuming the recitation.  

 

Ibtidāʼ: This denotes the act of initiating one’s recitation after previously having 

stopped due to waqf.  

 

The fundamental principle of waqf is rooted in the realm of ijtihād [scholarly 

endeavour], except for the specific case of stopping at the end of verse-terminals, 

which holds the status of tawqīfī based on the practice of the Prophet Muḥammad . 

This practice of stopping at each verse-terminal is deemed a sunnah, even when the 

verse is connected to the subsequent one, as exemplified by the verse, [
لِّْ قِ صق يْلٌِلِّلْم   .[فقوق

 

Notably, the mastery of waqf and ibtidāʾ is a profound skill. The venerable 

predecessors, including the Companions of the Prophet  and subsequent 

generations, earnestly dedicated themselves to studying this discipline.  

 

Nonetheless, among scholars, there exists divergence regarding the specification of 

wuqūf. The most accurate adherence to the principles of waqf is observed by those 

who follow the path of the pious predecessors and the research of later-day scholars. 

This approach entails the precise placement of waqf at the intended junctures while 

avoiding any form of unwarranted exaggeration or undue rigidity. 

 

The benefits of implementing waqf are multifaceted: 

 Facilitating a stop for the reciter, allowing for the renewal of breath. 

 Highlighting the depth of meaning, iʿjāz [inimitability], and balāghah 

[rhetorical eloquence] within the verses.  

 Enhancing the beauty of Qurʾānic recitation and its adāʾ. 

 Amplifying the profundity and impact of the Qurʾānic verses on the hearts 

and souls of individuals. 
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A thorough analysis of waqf reveals three primary classifications: 

1) Tām [Complete Stop]: This category denotes a stop that concludes the 

meaning of the verse and does not establish any connection with what follows 

it, neither in terms of lafṭḥ [wording] nor maʿnah [meaning]. For instance: [ِْإن إ وق
وِْ ِف س  إإنَّ  

ل واِفق مِْتقفْعق إك  قٌِب ] with [ واِاللهقِوقا  ْ َّ ]. 

 

2) Kāfī [Sufficient Stop]: This classification signifies a stop that completes the 

meaning and establishes a connection with what follows it in maʿnah 

[meaning] but not necessarily in lafṭḥ [wording]. An example is: [ِ بَّكق ِرق ِققالق إذْ إ وق
إِ إِِةإِكقِئإِلقِمقِلِْل ِإ

ِِلٌِاعإِيِجقِـنِّ ِِفإ
ق
ِرِْالِْ ةرِفقِيِْلإِخقِِضإ ] with [ ِال ِققِ

ق
ِْواِأ اهقِيِْفإِِل ِعقِتَق ]. 

 

The ruling for stopping at both waqf tām and kāfī is considered plausible, and it is 

suitable to recommence recitation after applying waqf. 
 

3) Ḥasan [Commendable Stop]: This category represents a stop that achieves the 

intended meaning but establishes a connection with what follows it, both in 

lafṭḥ [wording] and maʿnah [meaning]. For example: [ ِ إِلق ِِيّ  قِِاللهِ ِب  إِِهْرقِالجْ ِنقِمإِِءإِوِْالس ِب
لإِوِْقِْالِْ ] with [ إِ ِإ مقِلإِظِ ِنِِْمقِلَّ ]. 

 

The ruling for waqf ḥasan is that it is suitable to stop on it, but it is not suitable to 

commence recitation with that which follows it unless it marks the beginning of a 

new verse.  

 

4) Qabīḥ [Disallowed Stop]: This classification pertains to a pause that connects 

to what follows it both in lafṭḥ [wording] and maʿnah [meaning] but either 

signifies no intended meaning or distorts the intended meaning. For example: 

[
إِِنِْاِمإِمقِوقِ لِٰ إ ].

39
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 An additional manifestation of waqf qabīh involves the inadvertent insertion of oaths within the Qurʾānic text. 

An illustrative instance of this phenomenon is discernible in Sūrah Luqmān, specifically in verse 13, [ ِٰـ مق ْْ ِل  إذِْققـالق إ ِوق بنْإـ إ ِلإ ـن 
ِٰـ ِيق ـ   ِيقعإظ  وق إِوقه  شْإكِْب

ت  ِلق يْـمٌِـب نقـيَّ ظإ لْـمٌِعق ظ  ِلقـ كق ْ ِالـشإ *ِإإنَّ ـااللهإِ ]. This verse, when translated, reads as “And recall when Luqmān said to his 
son, whilst he was adomonishishing him. O my child, do not associate (any patners) with Allah جل جلاله; Indeed, 

associating (any partners unto Him) is surely a grave injustice”. It is apparent that there exists no deliberate oath 

in this context. However, if a reciter initiates the recitation from the commencement of the verse, but then 
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Its legal ruling dictates that waqf must not be instituted at such a juncture, nor should 

one initiate ibtidāʾ from the point immediately following it after applying waqf. In the 

event of compelled cessation at such a juncture, one must recommence reading from 

the textual segment preceding the disallowed stop and continue from the point 

following it. 

 

The assertions of certain scholars that “It is impermissible to apply waqf” or “It is 

impermissible to initiate ibtidāʾ” are to be construed in a technical rather than a legal 

sense. However, deliberate waqf at a location that distorts or subverts the intended 

meaning, contrary to Allahʾs جل جلاله original intent, is deemed not only ḥarām 

[impermissible] but also constitutes an act of kufr [disbelief]. 

 

Regarding the renowned places of waqf attributed to the Prophet  through Jibrīl, as 

posited by some scholars of adāʾ, they are deemed mustaḥab [permissible and 

commendable]. Nonetheless, a direct attribution to the Prophet  cannot be 

established due to a lack of substantive evidence. Notable examples include: 

 

 [ قِوِِْْ بإِلْقِاسِْفقِ
ْ
تإِارقِـيِْاِاُ ] and the other seventeen similar well-known locations for waqf.  

 

 The ten places of waqf signifying forgiveness, for instance [ ِنِْاِمإِنقِثقِعقِقـِِنِْاِمقِنقِلقِيِْوقِِٰـاِيوِْال ِققِ
نِ حِْْٰالرَِِّدقِعقِاِوقِاِمقِذقِِٰـه*ِاِنقِدإِققِرِْىقِ ]. 

 

It is a fundamental principle that wherever the application of waqf is permissible, 

ibtidāʾ [initiation] from the subsequent portion is also permissible, with the exception 

of cases wherein prior notability regarding waqf ḥasan has been established.   

  

                                                                                                                                                             
discontinues at [ ِٰـ مق ْْ ِل  ِققـالق إذْ إ وق

ِوقهِ  بنْإـ إ ِلإ ِٰــن  ِيق ـ   ِيقعإظ  شْإكِْوق
ت  ِلق ـب نقـيَّ ], and subsequently resumes from [ لـْمٌ  عَظِيـْمٌ بـِاالِل إِنَّ الـشِِْكَ لَـظ  ], the 

resulting translation alters to “And recall when Luqmān said to his son, whilst he was adomonishishing him. O my 
child, do not associate (any patners) with Allah جل جلاله. By Allah جل جلاله indeed, associating (any partners unto Him) is 

surely a grave injustice.” In effect, the reciter thereby introduces an oath that was not originally intended by the 

divine authorship of Allah جل جلاله Himself.  



 

78 
 

Commencing one’s recitation is deemed ḥasan [commendable] only when the 

conveyed meaning is complete, as exemplified in phrases such as [
قمإْ قِ ال ِالعْق ِللهإِرقبِّ قمْد   or ,[اقلْْ

when the initial point of recitation corresponds to the commencement of a new verse. 

 

Conversely, initiating one’s recitation [ibtidāʾ] is categorised as qabīḥ [disallowed] if 

the conveyed meaning lacks coherence or conveys a distorted meaning, as illustrated 

by expressions like [ٌِْْإْي ِفق ِاللهق ] and [إإنَّ
غْل وْلقةرِ مق ِاللهإِ  .[يقد 

 

Moreover, akin to instances where a reciter is compelled to apply a disallowed stop 

[waqf qabīḥ] due to external constraints necessitating an interruption, they are 

similarly compelled to employ an initial disallowed commencement [ibtidāʼ qabīḥ]. 

For instance, consider the following passage from Sūrat al-Muʾminūn: [ِ ِمإنِققوْمإ إ
لَق  ِالمْق وقققالق

وا ر  فق ِكق إينق  .[الََّّ
 

In situations where the verse in question is lengthy, and the reciter is unable to recite 

it in a single breath, the reciter will find it necessary to stop within the verse due to 

the exigency of breath. Consequently, they are compelled to continue their recitation 

from the point of interruption. Attempting to recommence the verse from its outset 

proves futile, as it will only lead to a repeated interruption mid-verse due to the 

insufficiency of breath. This interpretation aligns with the adage of our scholars: [ إِ إ
ِذقِ ا

إِِل ِصِْوقِالِِْالقِطقِ ِإ ل ِصِْفقِالِِْرقِفقِتقِ ِْ، ], signifying that a prolonged connection between verses 

necessitates forgiveness for the division within the verse.
40
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 In other words, when confronted with a lengthy verse that exceeds one’s capacity for uninterrupted recitation in 

a single breath, the act of stopping within the verse – and thereby employing a waqf qabīḥ – will be excused or 

pardoned.  

Textual Evidence: Ibn Jazarī states: 
ــــــــدَِّ ــــــــنِْ لقب ـ  مإـ

ــــــــةإِـمقِ ـــــــو ق ــالْـ عْـرإفق ِـوِْـ  فإ
 

ـــــــــــدقِ  بقـعْ ــــــــــ وق جْـوإيْـ
كقِـتقـ ِ دإ وفإ ـــــــــــر  إلْـح   ل

ـــــــثقـ  ــــــتقـ ةرِـ قثقـ ِ ـا ٌِـ ـــــــاف  ــ كق ـ وق ـــــــوقحق ــ  نِْـسق
 

 ِ اءإِوقالإ ــــــــــدق ــــــــــيقِ بـْتإـ ِْْ وقهْـ ــــــــــت ـ ـ  إإذقنِْ مِ ــسق
 

ـــــــاٌِ ـل  وِِْ- تقعق
ق
ــــــ أ ــــــ انقِـكق عْـنر ـــــــدإي - ِـمق  فقابـْتق

 

ــــــيقِ  ــــــا وقهْ إمق ــــــتقِ ل ــــــإإِ مَِّـ ـ
ــــــمِْ نِْفق وِْ لق ـــــجقِي ـ  ـدإِـ

 

ِ وِْ إإلَّ ؤ  ِر  زِْ يإِالِْ  ق ــــــــــــــوِّ ـ ــــــــــــــنِْ جق ـسق  فقالْـحق
 

ــــــــا ِ   ـافإـــــــ فقا َّ ــــــــا يِْـفقالْكق لقفْـظر ــــــــنِْ وق  فقامْنقعق
 

ِــــــــققِـوِْي ِ  ـف 
ــــــــراًـمِ  ي ِ ضْـطق اوق بْـلقِ ـبْــــــــدق  ـ ِ ــــــــقق

 

ـــــــرِ   ـيْ ـــــــا وقغق  مق
ـــــــمَِّ ـــــــققِ تق يْـ لقـ  ٌِـبإـ ــــــوق  ـ ِ ـ

 

لقِ ــــــرقا ٌِ وق  حق
ــــــرِ ـغقِ ــــــا ِيْ ـ  مق

ـــــلقـ ـ ـ ِ ـ ــــــبِْـسق  بق
 

 ِ ـــ ْاق لقـ ـــ وق ــــرْآنإِ يـفإـ  ْ ِ مإــــنِْ الْ ــــوقِ وققْـــــف   ـبِْجق
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The Methodology of Applying Waqf with Iskān, Rawm, and 

Ishmām 

According to the narration of Ḥafṣ, three distinct modes of applying waqf upon the 

last word are recognised: 

 

1) Iskān [devocalisation/unvowelised]: This represents the fundamental 

approach when implementing waqf. It entails a complete cessation of 

vocalisation. 

 

2) Rawm [vowel reduction/elision]: It entails the partial pronunciation of the 

last grapheme of the word at which waqf is being applied. The duration of 

this partial pronunciation amounts to one-third of a ḥarakah [vowelisation], 

with the remaining two-thirds of the ḥarakah being inaudible. Rawm is 

employed in the following scenarios:
41

 

a) Maḍmūm: For example: [
ِيِْحقِِنِْمإِوقِ   ]. 

 

b) Marfūʿ: For example: [ إِِنٌِآرِْق ِِوقِهِ ِلِْبقِ
دٌِيِْمَق ].  

 

c) Maksūr: As in: [ ِ ِ هِٰ ءإِلق ]. 

 

d) Majrūr: As in: [ ِذقِعقِِنِْمإِ ِِاب 
ق
ِْأ مِ لَّإ ]. 

3) Ishmām [performed assimilation and devocalisation of the first]: It refers to 

the rounding of the lips immediately following the pronunciation of the 

sukūn, resembling the pronunciation of the grapheme “wāw” and indicating a 

ḍammah. Consequently, ishmām is exclusively applied to maḍmūm and 

marfūʿ graphemes and is not employed with maksūr or majrūr graphemes. 

This limitation arises from the fact that ishmām signifies the ḥarakah of 

ḍammaḥ and the state of rafʿ. 
 

                                                           
41

 The qurrāʾ mention that rawm constitutes one third of a ḥarakah. At times, it is also referred to as ikhtilās, ikhfāʼ 

al-ḥarakah and ikhfāʼ al-ṣawt bi al-ḥarakah. 
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The acquisition of knowledge pertaining to rawm and ishmām is exclusively attainable 

through the process of mushāfahah [direct instruction or guidance]. However, it is 

imperative to underscore that rawm and ishmām find no sanction in the ensuing 

circumstances: 

 

1) When the feminine tāʾ, which serves as the point of waqf, subsequently 

transforms into a haʾ due to the act of stopping, as exemplified in the word 

[ قنَّةإِ
ْ
 .[الج

 

However, when waqf is applied due to rasm [orthography] upon a feminine tāʾ, rawm 

and ishmām are permissible, provided it is not in the state of being manṣūb. For 

instance, consider the phrase [
مقِ ِىِّ يٌْْ ِخق بِّكق ِرق رقحْْقة  وْنقِوق ع  ْمق اِيَق ]. 

 

2) In instances where a grapheme remains sākin [non-vocalised] in waṣl mode, 

such as in the phrase [ ِ رِْفق ق تقنْهق ]. 

 

3) When a grapheme undergoes mutaḥarrik [vocalisation] in waṣl mode with a 

temporary ḥarakah [vowel], as illustrated in the phrase [ِِاللَّيْلق   .[ق مإ

 

4) When a grapheme, during waṣl mode, becomes mutaḥarrik with a fatḥah or 

the state of naṣb [accusative case] and is not munawwan, as exemplified in the 

word [
ْ قِ قمإ ال   .[العْق

 

5) Regarding hāʾ al-ḍamīr, scholars hold divergent views. Many unequivocally 

permit it, as documented in the Taysīr. Conversely, some categorically 

prohibit it, aligning with what is documented in the Shāṭibiyyah, as per al-

Dānī’s mention in sources beyond the scope of the Taysīr.  
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Furthermore, additional clarifications have been provided by certain scholars. They 

maintain that rawm and ishmām are not permissible if they are preceded by: 

 

a) A ḍammah, as seen in [
لِّم  ِ   .[ي عق

 

b) A wāw sākinah, as in [ِ  ْو ْضق لإيْق  .[وق

 

c) A kasrah, as exemplified by [ إ إِ  .[ب
 

d) A yāʾ sākinah, as observed in [ ْ إِ إلَّق  .[إ
 

In the absence of any of the afore-mentioned conditions, both rawm and ishmām are 

permissible.
42

 

 

In addition, Ibn al-Jazarī stated in the Nashr: “In my view, this represents the most 

equitable perspective.”  

 

The benefit of rawm and ishmām lies in elucidating the specific ḥarakah at which 

waqf is being employed in waṣl mode.
43
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 For instance, if a fatḥah precedes it, as in [ ِِْنِْلقِ ] or if an alif appears before it, as in ,[ ِ فقِلقِتَ 
دقِ  or if an original sukūn ,[ ِ ـىِٰوقهق

appears before it, as in [
نْ ِ   .[عق

43
 Textual Evidence: al-Samannūdī states: 

ـــــــمِ  ِوقضق ـــــــ   فْ ِذإيِْرق ـــــــدق نْ ِعإ ـــــــرقا   اِي  ـــــــذق  كق
 

ــــــمِ   ي شق ِوق ــــــوْن  ك  ِالس  ــــــفإ ــــــيِالوْققْ ِفإ ــــــل  صْ
ق
 وقالِْ

 

ِهِٰ ـــــــ ق ـظإ ِح  ـــــــ   تْ ِوقفق ِفإـــــــيِْنقصْـــــــب  ـــــــنإ يْ  ـذق
 

 ِ ـــــــــ ق كإ ِوق ـــــــــر  ـسْ كق ِوق ـــــــــر  ـــــــــدق ِجق ِر ْ ِلق  وق
 

ــــــــوْا ــــــــاِنقفق يْـهإمق
لق ِكإـ ــــــــك  حْرإيْ

ِتقـ ــــــــارإضإ  عق
 

ـــــــاِ  ِهق نْـــــــدق ـــــــ ِٰوقعإ نْثق
 
وِِْأ

ق
ِأ مْـــــــ إ ِالْـجق مإيْـــــــمإ  وق

ـــــــمِ   ِوقضق ـــــــر  سْ وِْكق
ق
أ ــــــوقاوإِ ْ ـــــــاِوقال ِيق ـــــــدق قـعْ عِْ  دق

 

ــــــمِ   تق
ق
ِالِْ ــــــرإِوق يْ مإ الضَّ ــــــاءإِ ــــــيِْهق ِفإ ــــــف  لْ  وقالْـخ 
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The Methodology of Applying Waqf on Madd 

When waqf is applied on a madd ʿāriḍ li al-sukūn, it can be categorised into the 

following types: 

 

1) Manṣūb: Such as [
ارقِ فَّ ] Maftūḥ: Such as .[الك 

قمإْ قِ ال  These can have one of three .[العْق

durations: qaṣr, tawassuṭ, or madd, all of which are read with iskān. 

 

2) Majrūr: For instance, [ِ رإيب 
قْ
إ ] Maksūr: As seen in .[ب ِهِٰ إنْ ِٰـإ ِلقسق انإ رِٰذق نإِحإ ]. These have 

four awjuh [options in recitation]: qaṣr, tawassuṭ, madd [all with iskān], and 

the application of rawm with qaṣr. It is important to note that this allowance 

for rawm with qaṣr is specific to riwāyah with rawm, which maintains the 

same ruling during both waqf and waṣl modes. 

 

3) Marfūʿ: Such as [ إِ
دٌِيِْمَق ]. Maḍmūm: For instance, [ ل ِبِْققِِنِْمإِ ]. These present seven 

possible awjuh: qaṣr, tawassuṭ, madd [all with iskān], the same variations for 

ishmām, and finally, rawm with qaṣr.  

 

In the event of stopping on a word containing a ḥarf līn [dipthong], all the afore-

mentioned awjuh are applicable, except for rawm. Specifically, the duration of rawm 

with qaṣr will not be equivalent to two ḥarakāt but rather shorter than that of madd 
ṭabīʿī. Mastery of this distinction can only be attained mushāfahatan [through direct 

instruction]. Illustrative examples include: [ِا قيْتإ] and [
ِوقِ فٌِوِِْخقِلق ]. 

 

Furthermore, when waqf is imposed on a madd muttaṣil, it engenders the following 

scenarios: 

1) Manṣūb: As in, [
ءقِآمقِالسقِوقِ ]. Maftūḥ: Such as [

آءقِ  These situations yield three .[شق

awjuh: 

 

a) Tawassuṭ [four ḥarakāt/four morae] with iskān.  

b) Tawassuṭ [five ḥarakāt/five morae] with iskān.  

c) Madd [six ḥarakāt/six morae] with iskān. 
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2) Majrūr: as seen in, [ ِ ءإِآمقِالسَِّمإنق ]. Maksūr: as in, [ِءإ ولق
 
 These situations yield five .[أ

awjuh: 

 

a) Tawassuṭ [four ḥarakāt/four morae] with iskān. 

b) Tawassuṭ [five ḥarakāt/five morae] with iskān.  

c) Tawassuṭ [four ḥarakāt/four morae] with rawm. 

d) Tawassuṭ [five ḥarakāt/five morae] with rawm. 

e) Madd [six ḥarakāt/six morae] with iskān.  

 

3) Marfūʿ: as in, [
آءِ  هق فق ] ,Maḍmūm: as found in .[الس  ِٰـ ي آءِ وق مق سق ]. These situations yield 

eight awjuh: 

 

a) Tawassuṭ [four ḥarakāt/four morae] with iskān.  

b) Tawassuṭ [five ḥarakāt/five morae] with iskān.  

c) Madd [six ḥarakāt/six morae] with iskān.  

d) Tawassuṭ [four ḥarakāt/four morae] with ishmām.  

e) Tawassuṭ [five ḥarakāt/five morae] with ishmām. 

f) Madd [six ḥarakāt/six morae] with ishmām.  

g) Tawassuṭ [four ḥarakāt/four morae] with rawm. 

h) Tawassuṭ [five ḥarakāt/five morae] with rawm. 

 

When waqf is imposed on a madd lāzim, it results in the following awjuh: 

1) Manṣūb: As in [
وقِ ِآصق فَّ ], this entails madd lasting six ḥarakāt with iskān. 

 

2) Majrūr: For example, [
رِ آضقِِىِ يْْقِ قِ ], presents two possible awjuh: 

a) A madd lasting six ḥarakāt with iskān.  

b) A madd lasting six ḥarakāt with rawm. 

 

3) Marfūʿ: Illustrated by [
ِوقِ نِ آِجقِلق ], offers three awjuh: 

a) A madd lasting six ḥarakāt with iskān.  

b) A madd lasting six ḥarakāt with ishmām.  

c) A madd lasting six ḥarakāt with rawm. 
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When a madd munfaṣil coincides with a madd muttaṣil, whether they are manṣūb or 

maftūḥ, as exemplified by [
آءقِ ضق

ق
آِأ ـلَّمق  :four awjuh arise ,[ك 

1) When the madd munfaṣil is prolonged for the duration of four ḥarakāt, the 

madd muttaṣil can be prolonged for the duration of four or six ḥarakāt, both 

with iskān. 

 

2) When the madd munfaṣil is prolonged for the duration of five ḥarakāt, the 

madd muttaṣil can be prolonged for the duration of five or six ḥarakāt, both 

with iskān. 

 

If a madd munfaṣil coincides with a madd muttaṣil, whether they are majrūr or 

maksūr, as illustrated by [ ِٰـ لق ِٰـعق ءإِ ِهق لق   ], six awjuh emerge: 

1) When the madd munfaṣil is prolonged for the duration of four ḥarakāt, the 

madd muttaṣil is prolonged for the duration of four ḥarakāt, with either iskān 

or rawm, and for six ḥarakāt with iskān. 

 

2) When the madd munfaṣil is prolonged for the duration of five ḥarakāt, the 

madd muttaṣil is prolonged for the duration of five ḥarakāt, with either iskān 

or rawm, and for six ḥarakāt with iskān. 

 

If a madd munfaṣil coincides with a madd muttaṣil, whether they are maḍmūm or 

marfūʿ, as portrayed in [
آءِ  هق فق ِالس  نق امق آِءق ـمق  :ten awjuh emerge ,[كق

 

1) When the madd munfaṣil is prolonged for the duration of four ḥarakāt, the 

madd muttaṣil is prolonged for the duration of four ḥarakāt, with either iskān, 

rawm, or ishmām, and for six ḥarakāt, with either iskān or ishmām. 

 

2) When the madd munfaṣil is prolonged for the duration of five ḥarakāt, the 

madd muttaṣil is prolonged for the duration of five ḥarakāt, with either iskān, 

rawm, or ishmām, and for six ḥarakāt, with either iskān or ishmām. 
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When a madd munfaṣil or a madd muttaṣil encounters a madd ʿāriḍ: 

1) If a madd muttaṣil meets with a madd ʿāriḍ li al-sukūn for instance, [
وِقِ
 
ِنقِمإِِكقِولإِأ

ْ قِـحإِلإِِٰـالصَِّ ], it yields six awjuh: 

a) When the madd muttaṣil is prolonged for the duration of four 

ḥarakāt, the madd ʿāriḍ is either read with qaṣr, tawassuṭ, or ṭūl, all 

with iskān.  

b) When the madd muttaṣil is prolonged for the duration of five ḥarakāt, 

the madd ʿāriḍ is either read with qaṣr, tawassuṭ, or ṭūl, all with iskān. 

Note: The same awjuh applies when a madd munfaṣil meets a madd ʿāriḍ. 

When a madd līn encounters a madd ʿāriḍ: 

1) If the madd ʿāriḍ precedes the madd līn, for example: [ ِ
ق
ِِيِْْ طإِِٰـسقِأ

ق
إِوَِّالِْ نقِوِْهقِنِْيقِِمِْهِ وقِِْ قِل ], it 

results in six possible awjuh: 

 

a) Qaṣr in both madd ʿāriḍ and madd līn. 

b) Tawassuṭ in the first madd ʿāriḍ with either tawassuṭ or qaṣr in the 

second madd līn. 

c) Madd in the first madd ʿāriḍ with either ṭūl, tawassuṭ, or qaṣr in the 

second madd līn. 

 

2) If the madd līn precedes the madd ʿāriḍ , for instance: [ إِذِٰ ِتقِكإِالِِْكقِل ِِاب  ِيِِْرقِلق ِِ إِيِْفإِِبق *
ْ قِإِْتَِّمِ لإِ ِلِِّدرِهِ  ], it also yields six possible awjuh: 

 

a) Qaṣr in the first madd līn with either qaṣr or tawassuṭ or ṭūl in the 

second madd ʿāriḍ.  

b) Tawassuṭ in the first madd līn with either tawassuṭ or ṭūl in the 

second madd ʿāriḍ.  

c) Madd in both the madd līn and the madd ʿāriḍ. 
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Initiating a Recitation with a Hamzat al-Waṣl 

A hamzat al-waṣl may manifest within a fiʿl [verb], ism [noun], or a ḥarf [particle] 

and its regulations are delineated as follows: 

1) In the Case of a Fiʿl [Verb]: 
 

a) If a hamzat al-waṣl appears in a verb where it is maḍmūm al-thālith
44

, 

and the ḍammah is permanent, as exemplified in [ وِْا ِ اعْب د  ], then the 

hamzat al-waṣl is read with a ḍammah.  

 

b) If the third grapheme in the verb bears a ḍammah and this ḍammah is 

temporary, then the hamzat al-waṣl is read with a kasrah. This 

particular scenario occurs exclusively in five verbs within the Qurʾān: 

[ إِ واضِ قِْا إِ , اوِْنِ ِْـا إِ , اوِْضِ ىِْا إِ , اوِْش ِىِْا , and ِإ اوِْتِ ئِْا ]. 

 

c) If the third grapheme in the verb is either maftūḥ or maksūr, as 

observed in [ إِ بِْضْْرإِا ], then the hamzat al-waṣl is read with a kasrah. 

 
2) In the Case of a Ism [Noun]: 

 

a) If a hamzah al-waṣl appears in the maṣādir
45

, for instance [ إِ قِفِْا ءرِآتَإ ], and 

[ إِ ارِ فقِغِْتإِسِْا ], then it hamzat al-waṣl is read with a kasrah. 

 

b) If it is muʿarraf bi al-lām [definite form], for example, [ قِاقِ دِ مِْلْْ ], then the 

hamzat al-waṣl is read with a fatḥah. 

 

c) When a hamzat al-waṣl appears in any of the ten nouns that contain 

it, then it is read with a kasrah. Notably, only seven of these nouns 

are found in the Qurʾān: [ إِ نٌِِْـا إِ , تٌِنقِِْـا إِ , ؤٌِرِ ىِْا إِ , رِقِىِْا
ق
ةٌِأ إِ , ْ إِنقِثِْا إِ , ْ إِتقِنقِثِْا , and ِإ مٌِسِْا ].

46
 

                                                           
44

 Maḍmūm al-thālith is when the third grapheme of a verb is vowelised with a ḍammah. 
45

 Maṣādir is a noun in the superlative form. 
46

 The remaining three are: [ٌِوايْم], which is used to express an oath, and an additional nūn may be attached to it.  

The word [ إِ سْتٌِا ] denotes the anatomical reference to the anus. Lastly, the word [ إِ ن مٌِا ْـ ] incorporates an additional mīm 

[according to linguistic usage] within the term [ إِ نٌِِْـا ]. Furthermore, some linguists have included [ِْأل] mawṣūlah as 

well. 
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The Hamzat al-Istifhām Conjoined with an Alif al-Waṣl 

Concerning the hamzat al-istifhām, when it is conjoined with an alif al-waṣl, the 

second alif is omitted, leaving the first alif in a maftūḥ state. This linguistic 

phenomenon is observed in the Qurʾān, specifically in seven instances: 

 

1) Sūrat al-Baqarah. 

 

2) Sūrah Maryam. 

 

3) Sūrah Sabaʾ. 

 

4) Sūrat al-Ṣāffāt. 

 

5) Sūrah Ṣād. 

 

6) Sūrah Ṣād. 

 

7) Sūrat al-Munāfiqūn. 

 

 

 

                                                                                                                                                             

Textual Evidence: Ibn Jazarī states: 

 إنِْ
ــــــانقِ ـــــٌ ِ كق  ثقالإـ

 الفإـعْــــــلإِ مإــــــنقِ
ــــــمِ  ضق  ي ـ

 

 ِ
ْ
أ مْـــــ إِ وقابْـــــدق

إهق ــــــنِْ الوْقصْــــــلإِ ب  فإعْــــــلِ  مإ
ــــــمِ  إضق  ب

 

ــــــاءإِا سْمق ــــــرق إ لق يْ ــــــ َّ إِ  ق ــــــا ال سْ هق ــــــي كق  وقفإـ
 

ـــــ  ْ  ِـوقاكْ  سإ
ــــــالقِ ـــــ حق ــــــ إِ سْإِـالْكق تْ ــــــي وقالفْق  وقفإ

 

 ـمِ ــــــــوقاسْـ ـرقأةِ ــــــــوقامْـ
ـــــــــ قِ ــــــــنقــاثِْ مق  نإِـتقـيْـ

 

ـــــــن ِ   ابْ
ـــــــ قِ ـــــــتإِ مق ـــــــرإ ِ  ابـْنق ـــــــنإِـوقاثِْ امْ  نقـيْ

 

Textual Evidence: al-Samannūdī states: 
ـــــــمِ  ِض ـــــــ إ إ ـــــــيِالثقـال ِفإ ـــــــلق صِّ

 
اِإإذقاِأ ـــــــدْءر  بق

 

ـــــــمِ   ِت ضق ـــــــلإ عْ ِالفْإ ــــــنق ِمإ ـــــــلإ الوْقصْ ةِ  ـــــــ ق مْ  وقهق
 

يِ ن ـوْا))فإـ ْـ ِِِ((ا ـ ق ـيِْ))مق إـ ِِِ((ائْت ـوْاِن ـ ق ـوْا))مق ـي ِ))ِ((اىْش  إلقـ ـوْاِإ  ((اقْض 
 

ــــــرِْ  ِفقـاكْسإ ـــــعْرإض  ــــــاِيقـ يْـنقمق ــــــيِ ِوقحإ خق
 
ـــــاِأ  يقـ

 

ا ـــــــــذق خإ
 
ِأ ــــــــرإف 

ِع  ـــــــــْ ِلق إ ـــــــــاِمق ـهق تْح   وقفق
 

ا  ــــــذق ــــــرإِكق سْ ِوقالْكق ــــــ إ تْ ــــــيِالفْق ــــــاِفإ سْـر هق كق  وق
 

ا ـــــــدق ِق صإ ِفإـــــــيِاخْتإبقـــــــار  ـــــــوْق  س  ِالفْ  سْـــــــم   لإ
 

ا  ــــــدق ــــــيِابتْإـ ِفإـ ــــــ ق   إـ وِْب
ق
ِأ مْـــــــ  

إهق ِب
ْ
أ ـــــــدق  وقابْ

 

ِ ِوقامْـــــــــرإ   ِوقاسْـــــــــم  ةإِوقاثنْقيْـــــــــنإ
ق
 وقامْـــــــــرقأ

 

ــــــــــتإِ  نق ْـ ِوقا ِوابْــــــــــن  اِاثنْقتقيْــــــــــنإ يْــــــــــضر
ق
 وقأ
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The Rules Governing Hamzat al-Waṣl occurring with a 

Hamzat al-Qaṭʿ 
 

This phenomenon occurs in phrases such as [
إيِْاؤْت مإنقِ  :and presents two scenarios [اقلََّّ

 

1) Integrating the Verb with the Preceding Word: In this instance, the hamzat 

al-waṣl is omitted, and the hamzat al-qaṭʿ remains sākinah [unvocalised].  

 

2) Initiating from the Verb: In this instance, the hamzat al-waṣl retains its 

pronunciation, while hamzat al-qaṭʿ transforms into a grapheme of madd of 

the exact phonetic nature as the preceding vowel. The pronunciation of 

hamzat al-waṣl is contingent upon the vowelisation of the third grapheme in 

the verb, as previously delineated: 

 

a) If the third grapheme of the verb is maḍmūm with a permanent 

ḍammah, the hamzat al-waṣl is read with a ḍammah, and the hamzat 

al-qaṭʿ [which is sākin] changes into a wāw maddiyyah. For example: 

[
 [ا ؤْت مإنقِ

 

b) If the third grapheme of the verb is maḍmūm with a temporary 

ḍammah, the hamzat al-waṣl is read with a kasrah, and the hamzat al-

qaṭʿ [which is sākin] changes into a yāʾ maddiyyah, as observed in: 

[ إِ إِئْت وِْا يـن ]. 

 

c) If the third grapheme of the verb is maftūḥ, the hamzat al-waṣl is read 

with a kasrah, and the hamzat al-qaṭʿ [which is sākin] changes into a 

yāʾ maddiyyah, as seen in: [ إِ إِِنِْذقِئِْا يِْـل ]. 
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The Beautification of Individual Graphemes 

The mastery of Tajwīd involves a fundamental approach that necessitates the 

meticulous examination of each individual grapheme. This meticulous study forms the 

foundation for achieving proficiency in the pronunciation of all graphemes 

collectively. Those aspiring to attain the esteemed status of reciters and Tajwīd 

practitioners should focus their attention on this specific chapter. It serves as a 

training ground where individuals can cultivate the ability to analyse each grapheme 

in isolation, considering factors such as its makhraj [articulation point], ṣifāt lāzimah 

[intrinsic characteristics], and ṣifāt ʿāriḍah [circumstantial characteristics]. 

 

The Hamzah [ء]:  

 

1) Its Makhraj: It is situated in the remote part of the lower throat, farthest away 

from the mouth’s opening.  

 

2) It possesses the following Ṣifāt Lāzimah: Jahr, Shiddah, Istifāl, and Infitāḥ. 

 

Note: It must be articulated with ease, devoid of any exaggeration or undue 

difficulty, ensuring that the reciter executes the hamzah without sensing any 

exertion in their recitation. Due to the inherent weightiness of the hamzah, 

particular care must be taken when enunciating it with a kasrah or ḍammah, 

both of which impose a heavier articulation. This is exemplified in phrases 

such as [ِْت دَّ عإ
 
ِأ رْضإ

ق
] and ,[وقالِْ إِ

ْ
تِْوقالْ دَّ عإ

 
ة ِأ ارق جق ]. 

 

Moreover, the reciter must not become lax when encountering multiple 

hamzahs within a single word or across two words, as in the case of [ ِ ِ ـهِٰ ِلق ءإ
ةرِ إهق ال  This applies equally when the hamzah appears after two musdhaddad .[ءق

graphemes, for instance, [ِ لق ِوق  إ
يِّ  and particularly when stopping on a ,[السَّ

hamzah that is not a grapheme of madd. For example: [ٌِدإفْء]. 
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The Alif [ا]:  
 

1) Its Makhraj: The alif is a phoneme that exists solely as a sound in the air and 

does not rely on any specific articulation point within the mouth, akin to the 

concept of breath. Its makhraj is attributed to the jawf [the oral cavity 

encompassing the empty space in the mouth and throat].  

 

2) It possesses the following Ṣifāt Lāzimah: Jahr, Rikhwah, Istifāl, Infitāḥ and 
Khafiyy. 

 

Note: In instances where there is neither a hamzah nor a sukūn succeeding an 

alif, it is imperative to accord it as a grapheme facilitating madd or tamkīn 

without introducing any additional prolongation extending beyond six ḥarakāt 

or diminishing its duration. This principle holds true, especially when certain 

Arabic alphabet graphemes [ḥurūf al-muqaṭṭaʿāt] appear at the beginning of a 

particular suwar, such as the rāʾ in [الر], or when it substitutes a tanwīn 

[nunation] and changes into an alif when applying waqf, as exemplified in: 

[
إنقِ ءرِآب ].  

 

The Bāʾ [ب]:  

 

1) Its Makhraj: The convergence of the lips. 

 

2) It possesses the following Ṣifāt Lāzimah: Jahr, Shiddah, Istifāl, Infitāḥ and 

Qalqalah. 

 

Note: When the grapheme bāʾ appears alongside a fāʾ or a wāw, it is 

imperative to enunciate it distinctly. Examples include [ إنِْ إ بٌِِوق ِفقعقجق بْ تقعْجق ] and 

[ لَّْ مْلإلإِ  Similarly, when the grapheme bāʾ repeats itself consecutively, it .[فقليْقكْت بِْوق

must be articulated clearly to avoid idghām, as seen in [ِْمْعإهإم إسق ِب هقبق ق  .[لَّق
 

Furthermore, this pronunciation must maintain a level of tarqīq even if the bāʾ 

is in close proximity or adjacent to a mufakh-kham grapheme, as in [ا لإهق بقصق  .[وق



 

91 
 

However, the bāʾ must not be read with such excessive tarqīq that it resembles 

imālah. 

 

Moreover, the quality of shiddah – coupled with qalqalah – must be 

maintained when stopping on a bāʾ, as demonstrated in [
إِِآتقبَّتِْيقدقِ ب

ق
ِوَِِّـيِْأ ب 

قهق ِل تقبَّ ]. 

 

Additionally, due care must be taken to avoid reading the bāʾ with ghunnah 

[nasalisation] or generating any sound resembling khayshūm [as in the sound 

of the grapheme mīm]. This precaution is especially crucial when the bāʾ is 

mushaddad, as in [
ِالعْقِ قمإْ قِارقبِّ ل ]. When encountering a bāʾ sākinah [quiescent bāʾ, 

the rules of qalqalah must be meticulously observed without excessive 

exertion, as an overly pronounced qalqalah may suggest that bāʾ is 

mutaḥarrik. This principle applies to all the graphemes that are subject to 

qalqalah; excessive emphasis on qalqalah might mislead the listener into 

thinking that the qalqalah grapheme is mutaḥarrik. 

 

The Tāʾ [ت]:  

 

1) Its Makhraj: Gingival Contact with the Central Incisors: The tip of the 

tongue, when touching the gum line of the upper central incisors.  

 

2) It possesses the following Ṣifāt Lāzimah: Hams, Shiddah, Istifāl and Infitāḥ. 

 

Note: It is imperative to enunciate the grapheme tāʾ clearly in the following instances: 

a) When the tāʾ appears alongside a ṭāʾ, one must exercise caution to 

ensure clarity in its pronunciation, specifically regarding its 

characteristics of hams and tarqīq. For example: [ِ عْتق ِاسْتقطق إإنإ
 .[فق

 

b) Similarly, when the tāʾ appears alongside a qāf, the same 

precautionary measure regarding its clarity must be observed. For 

example: [ ت ل وِْ ْْ ِتق نقِفقلإمق ]. 
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Notably, failure to enunciate the tāʾ clearly may lead it to resemble a ṭāʾ in both of the 

afore-mentioned cases. 

 

c) Proper pronunciation of the tashdīd on a tāʾ must be ensured, as in: 

[ قتِْ بِإ اِرق مق ت ه مِِْفق قارق تَِّ ]. 

 

d) When the tāʾ repeats itself consecutively, as in [ افقِ  it must be read ,[ ِٰـتقتقجق

clearly and distinctly. 

 

e) When a dāl follows a tāʾ, as in [عْتقدْنقا
ق
 caution must be exercised to ,[وقأ

avoid the tāʾ from being mispronounced as a dāl. 

 

Furthermore, due care must be taken to prevent any remnants of the graphemes sīn 

and zāy from influencing the pronunciation of the grapheme tāʾ. 

 

The Thāʾ [ث]:  

 

1) Its Makhraj: The tip of the tongue establishes contact with the edge of the 

upper central incisors.  

 

2) It possesses the following Ṣifāt Lāzimah: Hams, Rikhwah, Istifāl and Infitāḥ. 

 

Note: The flow of breath and the ṣifah of hams within the grapheme thāʾ must not be 

overlooked. This is to prevent the thāʾ from resembling the sound of a dhāl. The ṣifah 

of hams must be retained when the grapheme thāʾ repeats itself consecutively, as in 

[ ِثقلقثقةِ  ] Additionally, when applying waqf on a thāʾ, as in .[ثقالإ   ِ اثإِمإنق جْدق
ق
الِْ ], the ṣifah of 

hams must also be maintained. 
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The Jīm [ج]:  

 

1) Its Makhraj: Encompasses the midpoint of the tongue’s contact with the 

upper palate.  

 

2) It possesses the following Ṣifāt Lāzimah: Jahr, Shiddah, Istifāl, Infitāḥ and 

Qalqalah. 

 

Note: Caution must be exercised under the following circumstances concerning the 

grapheme jīm in order to prevent any mispronunciation: 

 

a) When the jīm appears alongside a tāʾ, as the tāʾ has the characteristic of hams, 

vigilance is required to prevent the jīm appearing alongside a tāʾ from 

resembling a shīn due to the hams of the tāʾ. For instance, in the word 

[
 .[ ِ ـِٰـفقاجْتقبقِ

 

b) When it appears alongside a dāl, similar caution is necessary to avoid it from 

resembling a shīn. An example is [ اثإِ جْدق
ق
ِالِْ  .[مإنق

 

Furthermore, the preservation of its characteristics must also be maintained when the 

jīm is mushaddad or repeats itself consecutively, as seen in [
جْت مِِْٰــحقِ جق ]. 

 

Additionally, when a zāy or a sīn appears alongside jīm, it must not be read hastily in 

order to prevent any confusion or distortion between zāy and sīn and vice versa. For 

instance, in [ِاءإ مق ِالسَّ نق هإمِْ] and [رإجْ راِمِّ ِرإجْسإ اِإإلَق  .[رإجْسر

 

The Ḥāʾ [ح]:  

 

1) Its Makhraj: Wasaṭ al-ḥalq [Glottis Region], signifies the middle region of the 

throat.  

 

2) It possesses the following Ṣifāt Lāzimah: Hams, Rikhwah, Istifāl and Infitāḥ. 
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Note: In the presence of any other throat graphemes alongside the grapheme ḥāʾ, it is 

essential to ensure a clear pronunciation of the ḥāʾ in the following circumstances: 

a) Particularly when it appears alongside an ʿayn, as seen in the example [ِ نإ
ِعق ز حْ إحق

 .[النَّارإِ
 

b) Also, when it appears alongside a hāʾ, as found in [ِ ْ ر ِلَّق بِّحْ    .[وقسق

 

c) Similarly, when it repeats itself consecutively, as observed in [
تَِّ ِحق ح  برْق

ق
ِأ  .[ ِٰـلر

 

d) Additionally, when it appears alongside a mufakh-kham grapheme, 

maintaining tarqīq of the ḥāʾ is essential, as exemplified by [ِ طْت  حق
ق
 .[أ

 

The Khāʾ [خ]:  

 

1) Its Makhraj: Aʿlā al-ḥalq [Supraglottis Region], represents the uppermost 

throat section closest to the mouth.  

 

2) It possesses the following Ṣifāt Lāzimah: Hams, Rikhwah, Istiʿlāʾ and Infitāḥ. 

 

Note: When the grapheme khāʾ is adjacent to a shīn or a tāʾ, it is imperative to read 

the khāʾ clearly as to prevent any resemblance to a ghayn, as found in the phrase [ِ لق وق
ْشقِ  .[ ِٰـتَق

 

At the same time, one must exercise caution not to apply tarqīq to the khāʾ nor 

overemphasize its tafkhīm to the point of it being considered objectionable. 
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The Dāl [د]:  

 

1) Its Makhraj: Aʿlā al-ḥalq [Supraglottis Region], represents the uppermost 

throat section closest to the mouth.  

 

2) It possesses the following Ṣifāt Lāzimah: Jahr, Shiddah, Istifāl, Infitāḥ and 

Qalqalah. 

 

Note: Caution must be exercised when articulating the grapheme dāl in the following 

scenarios: 

1) When the dāl appears alongside a lām, it must be read clearly to avoid 

idghām, as in [ يِْ إْ دِْلق قْ نقالق ]. 

 

2) Similarly, when it appears alongside a nūn, as in [ِٰ ِنقرق  it must be ,[ققدْ

pronounced distinctly. 

 

3) Generally, the dāl is read with iṭḥ-hār, especially when it is sākin and followed 

by qalqalah to prevent it from resembling a tāʾ, for example, [ ل وِْ نقِيقدْخ  ]. 

 

4) Its ṣifāt must be maintained when it repeats itself or is mushaddad, as in 

ة ِ] دق دَّ مق  .[ى 

 

5) When it is mushaddad, one must avoid reading it with tafkhīm, which is 

considered an error, as it may resemble a ṭāʾ. For example, [ يِْيقوِْ ِالدِّ نإِ إ ]. 

 

6) Some reciters tend to pronounce the dāl with the extreme tip of the tongue 

rather than the full tip, which brings the pronunciation closer to the uvula, 

constituting a laḥn [error]. 
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The Dhāl [ذ]:  

 

1) Its Makhraj: Aʿlā al-ḥalq [Supraglottis Region], represents the uppermost 

throat section closest to the mouth.  

 

2) It possesses the following Ṣifāt Lāzimah: Jahr, Rikhwah, Istifāl and Infitāḥ. 

 

Note: Caution must be exercised in enunciating the grapheme dhāl in the following 

scenarios: 

 

1) When dhāl appears adjacent to a rāʾ, it is imperative to articulate it distinctly 

and employ tarqīq to prevent it from morphing into a ṭḥāʾ, which would alter 

the meaning of the word. For instance, in the phrases [ة رق ِالْخإ ر  ذْق ِ] and [يّق ابق ذق ِعق إإنَّ
نقِ ِكَق بِّكق ورراِرق ْذ  محق ]. 

 

2) Similarly, when dhāl is juxtaposed with a nūn, precautions must be taken to 

prevent idghām. For example, in the word [خْذْنقا
ق
 .[أ

 

3) Caution is warranted when dhāl is positioned alongside a kāf, as an oversight 

might result in it resembling a thāʾ. For instance, in [ اِي تْلقِ ِمق رْنق  .[ ِٰـوقاذْك 

 

4) Excessive exhalation while pronouncing dhāl may inadvertently cause it to 

resemble a thāʾ. 

 

5) Just as one refrains from reading the dhāl with tafkhīm as to prevent it from 

resembling a ṭḥāʾ, an equivalent degree of caution must be exercised with 

tarqīq of the dhāl as to avoid the sound inclining towards an imālah. 
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The Rāʾ [ر]:  

 

1) Its Makhraj: The tip of the tongue, including its upper surface, or rather the 

top of the tongue, engages with the upper central and lateral incisors.  

 

2) It possesses the following Ṣifāt Lāzimah: Jahr, Tawassūṭ, Istifāl, Infitāḥ, 

Inḥirāf and Takrār. 

 

Note: The grapheme rāʾ is characterised by having two ḥarakāt, primarily due to its 

repetition and the application of waqf, which enhances its clarity. Takrār is an 

intrinsic attribute of the rāʾ based on research. However, it is important not to 

excessively emphasise takrār to the extent that it suggests the presence of multiple rāʾs 

in a single pronunciation, as this constitutes a laḥn [error]. 

 

The correct manner of pronouncing the rāʾ involves the tongue making a single 

contact with its makhraj without sticking to it, as excessive contact could result in it 

resembling the sounds of ghayn or a thick lām with taghlīṭḥ. Forcefully pushing the 

tongue against the makhraj must also be avoided, as this morphs a ṭāʾ. This is 

especially pertinent when the rāʾ is sākin. 

 

When the rāʾ is mushaddad, it is equivalent to two graphemes. However, when it is 

mutaḥarrik, there is no issue with its pronunciation. 

 

To pronounce a rāʾ with tarqīq, one must slightly move the tip of the tongue toward 

the throat while utilising the upper palate. The tongue must make less contact with 

the palate compared to when the rāʾ is read with tafkhīm. The tongue is lowered to 

create space and avoid constricting the sound between the tongue and the palate, 

allowing for an emptier sound. 

 

For tafkhīm, increase the use of the tip of the tongue compared to tarqīq. The tongue 

must be slightly closer to the front of the mouth while touching the upper palate, 

creating a more stretched-out position. This confines the sound between the tongue 

and the palate, producing tafkhīm. 
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When rāʾ appears juxtaposed to a nūn, a clear enunciation of the rāʾ is essential to 

avoid idghām. For example: [ِكق ِنقفْسق ْ  This precaution also applies when rāʾ is .[وقاصْبِإ

adjacent to a lām due to the close proximity of their makhraj, as seen in [ِْم يقغْفإرِْلقك   In .[وق

cases where the rāʾ is mushaddad or repeated consecutively, it must not be 

pronounced hastily, as in [ررا قرَّ  Additionally, this precaution must be exercised during .[مح 

waqf. For example, in the phrase [
ارِ  ضق ِى  يْْق  .[ ق

 

The Zāy [ز]:  

 

1) Its Makhraj: Positioned between the tip of the tongue and both upper and 

lower central incisors, a slight gap exists with the tongue slightly elevated 

above the lower central incisors.  

 

2) It possesses the following Ṣifāt Lāzimah: Jahr, Rikhwah, Istifāl, Infitāḥ and 

Ṣafīr. 

 

Note: When the zāy is sākin, the subsequent grapheme must be pronounced distinctly, 

whether the subsequent grapheme shares the qualities of hams or jahr. This 

precaution is necessary to prevent the zāy from being pronounced as a sīn. This 

phenomenon is attributed to the presence of shared qualities, including the ṣifah of 

ṣafīr and other characteristics common to both the zāy and the sīn. For instance, 

consider words like [ِْت م ْ نَق اِكق ] and [مق ابراِـيِْي  جْإِ حق سق ]. 

 

The Sīn [ ]:  

 

1) Its Makhraj: Positioned between the tip of the tongue and both upper and 

lower central incisors, a slight gap exists with the tongue slightly elevated 

above the lower central incisors.  

 

2) It possesses the following Ṣifāt Lāzimah: Hams, Rikhwah, Istifāl, Infitāḥ and 

Ṣafīr. 

 

Note: When the sīn is ṣākin and is juxtaposed to any of the graphemes of iṭbāq, it is 

imperative to pronounce it distinctly and at a measured pace. This precaution is 
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essential to prevent it from being enunciated as a ṣād. For example, consider the word 

[ وِْ سْط  رراىق ]. 

 

Similarly, when the sīn is ṣākin and appears alongside a jīm, it must be pronounced 

carefully to avoid it from being morphed as a zāy. For example, consider the word 

[ وِْ ر  نقِي سْجق ]. This phenomenon is attributed to the shared quality of jahr between the zāy 

and the jīm. 

 

Likewise, when the sīn is ṣākin and is adjacent to the grapheme rāʾ, it must be 

pronounced distinctly to prevent it from resembling a ṣād. For example, consider the 

word [ِْم ه  سْق
ق
 .[أ

 

Caution must also be exercised when the sīn is mushaddad or repeated consecutively. 

For example, consider the phrase [ِ اق سَّ
ق
نِْأ فقمق

ق
 .[أ

 

The Shīn [ش]:  

 

1) Its Makhraj: Encompasses the midpoint of the tongue’s contact with the 

upper palate.  

 

2) It possesses the following Ṣifāt Lāzimah: Hams, Rikhwah, Istifāl, Infitāḥ and 

Tafash-shī. 

 

Note: The characteristic of tafash-shī must be enunciated distinctly under the 

following conditions: 

1) When the shīn is ṣākin, as in the word [ وِْ قشْتَق  ِت لق اوق ]. 

 

2) When it is mushaddad, as seen in [ ِْ قشَّ كقِـِٰـنقِب ]. 

 

3) When it appears alongside a jīm, as found in [ِْم ِبق نْقه  رق جق  .[شق

 

4) When it follows a lām al-taʿrīf [ال], as observed in [ِ مْا   .[الشَّ



 

100 
 

It is important to note that the shaddah must be articulated clearly in all graphemes 

considered shamsiyyah when they appear after a lām al-taʿrīf, without overemphasis. 

 

The Ṣād [ص]:  

 

1) Its Makhraj: Positioned between the tip of the tongue and both upper and 

lower central incisors, a slight gap exists with the tongue slightly elevated 

above the lower central incisors.  

 

2) It possesses the following Ṣifāt Lāzimah: Hams, Rikhwah, Istiʿlāʾ, Iṭbāq and 

Ṣafīr. 

 

Note: When enunciating a ṣād, meticulous attention should be given to the following: 

 

1) If the ṣād appears juxtaposed to a ṭāʾ, it must be pronounced correctly in 

accordance with the attributes of iṭbāq and istiʿlāʾ as to avoid it sounding like 

a sīn. For instance, in the word [ صِْ ْ قِـطقِالمْ  فق ]. 

 

2) The ṣād must be distinguished from sīn since they share the same 

pronunciation but differ in meaning, as in the word [ مْنقاِمإنِْ مِْققصق كق ققرْيقةِ ِوق ]. 

 

3) When the ṣād is sākin and appears alongside a dāl, caution must be exercised 

as to prevent it from being morphed like a ṭḥāʾ. For example, in the word 

[
يقةرِ تقصْدإ  .[وق

 

4) Similar care must be taken when the ṣād is mushaddad, as exemplified in 

[ ِ ّـِ ِاال طق ]. 
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The Ḍād [ض]:  

 

1) Its Makhraj: Ḥāfat al-lisān [Lateral Margin of the Tongue]: The edge of the 

tongue when touching the gumline of the upper left molars. The upper left 

molars’ gumline, commonly used, or less commonly, the gumline of the upper 

right molars, serves as the primary point of contact for the edge of the tongue. 

A less frequent occurrence involves simultaneous contact with both sides of 

the molars.  

 

2) It possesses the following Ṣifāt Lāzimah: Jahr, Rikhwah, Istiʿlāʾ, Iṭbāq and 

Istiṭālah. 

 

Note: It is imperative to exercise the precise articulation and distinct pronunciation of 

the ḍād, as previously elucidated, to prevent it from erroneously resembling a ṭḥāʾ, a 

ṭāʾ, or a mufakh-kham dāl, as such an error constitutes a significant phonetic mistake 

and is considered laḥn jaliyy [major error]. 

 

In addition to the afore-mentioned precautions, caution must be observed in the 

following scenarios when enunciating the grapheme ḍād: 

1) When it is juxtaposed with a tāʾ, it must be read unrushed and without a sakt 

[textual constraint] to avoid it being misconstrued as a ṭāʾ, as exemplified in 

the word [ِْرَّضْت م  .[عق

 

2) When it occurs alongside a ṭāʾ, as in [
رَِّ ِاضْط  نإ مق ] a jīm, as in ,[فق كقِِوقاخْفإضِْ نقاحق جق ], or a 

nūn, as in [رقضْنقا  precaution should be taken to avoid idghām with the ,[عق

subsequent grapheme. 

 

3) It must be articulated and enunciated with due attention to the characteristic 

of istiṭālah to distinguish it from the ṭḥāʾ, thereby preventing any unintended 

alterations in meaning, as in the word [
ال  قِ ِالضَّ لق  .[وق

 

4) Similarly, it is imperative to exercise caution and enunciate the ḍād clearly 

and distinctly when it repeats itself consecutively within a single word, such as 
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ضِْ]  or when it appears at the end of one word and is followed by a ṭḥāʾ at ,[وقاغْض 

the beginning of the next word, as in [
المِْ  ِالظَّ  Additionally, when the ḍād is .[يقعقض 

adjacent to a dhāl it must also be enunciated clearly to avoid any confusion, as 

in [ ِذقل وِْ ِالِرْضق لر ]. 

 

Furthermore, the grapheme ḍād requires extensive practice and mastery to the extent 

that it is often associated with the Arabic language itself [lughat al-ḍād]. To attain 

proficiency in pronouncing the grapheme ḍād, individuals aspiring to do so must 

diligently practice moving their tongue to its specific makhraj until its pronunciation 

becomes natural. 

 

The Ṭāʾ [ط]:  

 

1) Its Makhraj: Gingival Contact with the Central Incisors: The tip of the 

tongue, when touching the gum line of the upper central incisors. 

 

2) It possesses the following Ṣifāt Lāzimah: Jahr, Shiddah, Istiʿlāʾ, Iṭbāq and 
Qalqalah. 

 

Note: In addition to the previously mentioned characteristics, special care should be 

taken in the following scenarios when pronouncing the grapheme ṭāʾ: 

 

1) When the ṭāʾ is sākin [unvocalised] and appears juxtaposed to a tāʾ, and 

idghām of the ṭāʾ into the ṭāʾ is applied, it is imperative to clearly maintain the 

ṣifah of iṭbāq, for example, in the word [ طِْ قسق ِب تق ]. 

 

2) When it is sākin, the ṣifah of qalqalah must be enunciated clearly without 

exaggeration to prevent it from resembling a mutaḥarrik grapheme. For 

instance, in the word [
إْطْ ِ   .[يقلتْق

 

3) Similarly, when it appears alongside the grapheme ṣād, caution must be 

exercised to prevent it from being pronounced as a tāʾ. For example, in the 

word [
فقِ صْطق

ق
 .[ ِٰـأ
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The Ṭāʾ [ط]:  

 

1) Its Makhraj: Gingival Contact with the Central Incisors: The tip of the 

tongue, when touching the gum line of the upper central incisors. 

 

2) It possesses the following Ṣifāt Lāzimah: Jahr, Rikhwah, Istiʿlāʾ, and Iṭbāq. 

 

Note: In addition to the previously mentioned attributes, caution should be exercised 

when pronouncing the grapheme ṭḥāʾ in the following scenarios: 

 

1) The ṣifāt of iṭbāq and istiʿlāʾ must be pronounced clearly to prevent it from 

morphing into a ṭāʾ or a tāʾ, especially in words like [ِ ظْتق وقعق
ق
 Similarly, when it .[أ

appears alongside a fāʾ, caution must be exercised to avoid it resembling a 

thāʾ. For example, in the word [ نِْ
ق
مِْأ ك  رق ظْفق

ق
أ ].  

 

2) It must be articulated clearly to distinguish it from a dhāl, particularly when 

its pronunciation alters the meaning of words, given that both graphemes 

share the same makhraj. For instance, in the phrase [ ِ بِّكق ِرق اء  طق ِعق نق اِكَق مق وِْوق ْظق ررامحق ]. 

 

The ʿAyn [ع]:  

 

1) Its Makhraj: Wasaṭ al-ḥalq [Glottis Region], signifies the middle region of the 

throat. 

 

2) It possesses the following Ṣifāt Lāzimah: Jahr, Tawassuṭ, Istifāl, and Infitāḥ. 

 

Note: In addition to the afore-mentioned attributes, caution must be exercised when 

pronouncing the grapheme ʿayn in the following scenarios: 

 

1) The ʿayn must be articulated and enunciated effortlessly, with ease, and 

without any strain to avoid it resembling a retching sound or a grapheme of 

the shiddah, such as a hamzah. 
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2) When it appears juxtaposed to any of the remaining graphemes of the throat, 

it must be read with iṭḥ-hār [clear articulation], ensuring that the sound of the 

grapheme ʿayn disappears. For example, in the word: [ِْْهإم
إلَّق ِإ  ْ  Similarly, the .[ارجْإ

same applies when it appears alongside a grapheme with hams, for example, 

in the word: [ٌِار   .[إإعْصق
 

3) When idghām is applied to a similar grapheme like ʿayn, it must be 

pronounced clearly, without any exaggeration. For example, in the phrase: [ِْقم اِل مق
لقيْ إِ ْ ِعَّ قسْتقطإ  .[ت
 

4) Due care must be observed when the grapheme ʿayn repeats itself 

consecutively, as in the phrase: [ِ رْضإ
ق
ِالِْ ق ِعَلق قْ ق نِْتق

ق
 .[أ

 

5) It must not be read with tafkhīm, as it may cause the ʿayn to resemble the 

sound of graphemes of istiʿlāʾ, resulting in an undesirable sound.    

 

The Ghayn [غ]:  

 

1) Its Makhraj: Wasaṭ al-ḥalq [Glottis Region], signifies the middle region of the 

throat. 

 

2) It possesses the following Ṣifāt Lāzimah: Jahr, Rikhwah, Istiʿlāʾ, and Infitāḥ. 

 

Note: In addition, when pronouncing the grapheme ghayn, it is essential to exercise 

caution in the following scenarios: 

 

1) The ghayn must be pronounced and enunciated distinctly without any 

omission or a gargling sound. 

 

2) When it appears alongside any of the throat graphemes, iṭḥ-hār [clear 

articulation] must be observed without excessive exaggeration, as found in the 

phrase [لقيْنقا فْرإغِْعق
ق
 .[أ
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3) Caution should be exercised when it appears juxtaposed any grapheme that 

possesses the characteristic of hams, for instance, in [
ِالنَّارِ  م  ه  وهق ِو ج  تقغْشَق  This is .[وق

to prevent it from being resounded as a khāʾ, which is considered a laḥn 

jaliyy. Similarly, when it appears alongside a qāf, lest it must not be mistaken 

or morph a qāf, as in: [غِْق ل وبقنقا  إ
ِت  بَّنقاِلق   .[رق

 

4) When the ghayn appears alongside its likeness, caution must be exercised to 

prevent the application of idghām or ikhtilās, as seen in the phrase [
يْْقِ ِ ق  .[يقبتْقغإ

 

5) The ṣifah of tafkhīm in the grapheme ghayn must be observed, especially 

when it appears alongside any grapheme read with tarqīq. For example: [ِ قـغْيرا

مِْ  .[بق نْقه 
 

The Fāʾ [ف]:  

 

1) Its Makhraj: Intra-Labial Contact with Upper Central Incisors' Edge: The 

inner surface of the bottom lip makes contact with the edge of both upper 

central incisors. 

 

2) It possesses the following Ṣifāt Lāzimah: Hams, Rikhwah, Istifāl and Infitāḥ. 

 

Note: Caution must be exercised when articulating the grapheme fāʾ in the following 

scenarios: 

 

1) When a fāʾ appears alongside a mīm or a wāw, it is crucial to ensure that the 

ṣifāh of hams is distinctly observed. This precaution prevents the sound from 

being hidden and thus ensures clarity in its articulation and enunciation. For 

instance, in the phrase [ وِْ نقع  اِصق فِْمق قْ اتقلْ ]. 

 

2) The same precaution must be exercised in cases involving the conjunction of 

fāʾ with the graphemes qāf and wāw, as exemplified by [ رِِْ*ِق  ْ نإِآوقال ]. 
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3) When it appears juxtaposed to a bāʾ, it is essential to exercise caution to 

prevent the application of idghām or ikhtilās between the fāʾ and bāʾ, ensuring 

their distinct articulation and enunciation, as in [
إهإمِ  فِْب ْسإ  .[نَق

 

4) Likewise, exercise the mentioned precaution when the fāʾ is mushaddad or 

appears consecutively, such as in [ِْم نْك  ِعق ِالله  فق فَّ  .[خق

 

Additionally, one must avoid applying excessive pressure on the bottom lip with the 

upper central incisors when articulating the fāʾ. This action results in a blowing effect 

as opposed to the desired characteristic of hams, and it is deemed unpleasant.  

 

Similarly, be attentive not to overemphasise tafkhīm, especially when the fāʾ, which is 

read with tarqīq, appears alongside a grapheme that is read with tafkhīm. For 

example: [ فْرقاءِ   .[صق

 

The Qāf [ق]:  

 

1) Its Makhraj: Aqṣā al-lisān [Remote Posterior Third of the Tongue]: Denotes 

the furthest point of the tongue as it contacts the upper palate, aligning with 

the uvula. 

 

2) It possesses the following Ṣifāt Lāzimah: Jahr, Shiddah, Istiʿlāʾ, Infitāḥ and 

Qalqalah. 

 

Note: Caution must be exercised when articulating the grapheme qāf in the following 

scenarios: 

 

1) The characteristics of jahr and istiʿlāʾ are read very distinctly to prevent the qāf 

from being mistaken for a kāf, which would result in a change in meaning, as 

found in [ وِْ اِٰـرإيقِفقالمْ  ِققدْحر تإ ]. 
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2) When the qāf is mushaddad or repeated consecutively, it must be pronounced 

clearly and read in an unhurried pace to ensure that it is not obscured, as in, 

ِققدْرإ إِ] اَّ  .[حق

 

3) It is considered undesirable to pronounce and enunciate the qāf like a ghayn. 

 

The Kāf [ك]:  

 

1) Its Makhraj: Aqṣā al-lisān [Posterior Third of the Tongue]: Refers to the 

posterior part of the tongue, reaching the hard palate above it. Not as far back 

as the qāf. 

 

2) It possesses the following Ṣifāt Lāzimah: Hams, Shiddah, Istifāl and Infitāḥ. 

 

Note: In addition, when pronouncing the grapheme kāf, it is essential to exercise 

caution in the following scenarios: 

 

1) The kāf must be enunciated with its hams attribute and pronounced clearly to 

ensure that it does not resemble a qāf, as in the word [
ونقِ  .[يقكْت م 

 

2) It must also be pronounced distinctly, especially when it is mushaddad or 

repeats itself consecutively, such as in [
مِ   .[ي دْرإكْك 

 

3) Similarly, when it appears juxtaposed to a qāf due to their closeness in 

makhraj, as in [ِِْققالقت كإ رْش   the kāf must be articulated and enunciated very ,[عق

distinctly. 

 

4) It is essential to avoid reading the kāf with tafkhīm, especially when it appears 

alongside a grapheme of istiʿlāʾ, as in [ِِّجإل ِالسِّ يِّ طق  .[كق

 

 

 

 



 

108 
 

The Lām [ل]:  

 

1) Its Makhraj: Anterior Palatal and Dental Alveolar Contact: The anterior side 

of the tongue establishes contact with the upper palate and the dental alveolar 

gum structures, encompassing the tip of the tongue extending across the 

premolars. 

 

2) It possesses the following Ṣifāt Lāzimah: Jahr, Tawassuṭ, Istifāl, Infitāḥ and 

Inḥirāf. 

 

Note: In addition to the previously mentioned considerations, careful attention must 

be given to the following scenarios when pronouncing the grapheme lām: 

 

1) When the lām is sākin and appears alongside the grapheme nūn, it must be 

pronounced distinctly and must be read without haste to prevent the 

occurrence of idghām between them. For instance, in the word [لْنقا نْ ق
ق
 .[وقأ

Additionally, avoiding applying sakt [textual constraints] between the lām and 

the nūn is imperative due to their closeness in makhraj. 

 

2) When it is repeated successively, or it is mushaddad, it must be pronounced 

clearly. For example, in the phrase [ يِْ إ ِلِّلََّّ  ً ن وِْغإ امق ِءق انق ], where six lāms occur, care 

must be taken to avoid overexertion or exaggeration in their pronunciation, as 

this may cause the lām sākinah to resound as a mutaḥarrik. 

 

3) Caution must be exercised to prevent the lām being read with taghlīṭḥ when it 

appears alongside any of the graphemes with istiʿlāʾ, particularly the ṭḥāʾ, as in 

the word [
ةقِ لظْق  .[غإ

 

4) The lām must be read and pronounced gently, with tawassuṭ, when it is the 

lām al-qamriyyāh as in, [
رقِ مق قْ  Similarly, the lām must be read gently when it .[الْ

is mushaddad. Moreso, due diligence must be observed when the lām is 

followed by another lām that is read with tafkhīm, as in [
ِاللهِ  لَّ حق

ق
 the first lām ,[وقأ

must be read with tarqīq. 
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The Mīm [ ]:  

 

1) Its Makhraj: The convergence of the lips. 

 

2) It possesses the following Ṣifāt Lāzimah: Jahr, Tawassuṭ, Istifāl, Infitāḥ and 

Ghunnah. 

 

Note: In addition, when pronouncing the grapheme mīm, it is essential to exercise 

caution in the following scenarios: 

 

1) When the mīm appears juxtaposed to a fāʾ or a wāw, it must be pronounced 

clearly and distinctly. For example, in phrases such as [
امِْفإيِْـهِ  هق ] and [

دِ مِْوقق وِْـهِ  ], the 

mīm must be clearly articulated. 

 

2) Caution must be exercised when the mīm is mushaddad to ensure that it is 

read with two ḥarakāt and with its application of ghunnah [nasalisation]. The 

exact duration of ghunnah must be consistently maintained when the mīm 

repeats itself consecutively. For example, in the phrase [ لقِ نِِْٰـوقعق مَّ ِىِّ م  ىق
 
ِأ عقكقِِ  مَّ ], 

which consists of eight occurences of the grapheme mīm, each mīm must 

receive equal attention with regards to ghunnah during their pronunciation. 

 

The Nūn [ن]:  

 

1) Its Makhraj: Apex or Tip of the Tongue and Palatal Contact: The tip of the 

tongue makes contact with the upper palate, extending from one canine tooth 

to the other. 

 

2) It possesses the following Ṣifāt Lāzimah: Jahr, Tawassuṭ, Istifāl, Infitāḥ and 

Ghunnah. 

 

Note: In addition, when pronouncing the grapheme nūn, it is essential to exercise 

caution in the following scenarios: 
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1) When the grapheme nūn is mushaddad, it is imperative to pronounce it 

distinctly with an extended duration of two ḥarakāt during its application of 

ghunnah. This rule must also be observed when the nūn is repeated 

consecutively. For instance, in the phrase [ِ  
ق
ِنقبقأ نَّ قعْلقم   care must be taken to ,[وق ق

ensure that each occurrence of the grapheme nūn receives equal attention in 

terms of ghunnah. 

 

2) Care should be taken to ensure that the nūn does not linger indefinitely when 

applying a waqf to prevent it from becoming protracted, as seen in the phrase: 

[ ْ قِـلقِِٰـعالِْ مإ ]. 

 

The Hāʾ [ه]:  

 

1) Its Makhraj: It is situated in the remote part of the lower throat, farthest away 

from the mouth’s opening. 

 

2) It possesses the following Ṣifāt Lāzimah: Hams, Rikhwah, Istifāl, Infitāḥ and 

Khafiyy. 

 

Note: Great care must be exercised to ensure the correct pronunciation of the ṣifah of 

khafiyy in the hāʾ, particularly in waqf mode. For instance, the word [  must be [ إِفإيِْ

observed without any exaggeration or overemphasis, maintaining a gentle and clear 

articulation and pronunciation. 

 

This careful approach in enunciation and pronunciation must also be observed when 

the hāʾ appears consecutively, as in [ إل ـ ِ ِٰـإ وقِِهق  or when it is mushaddad, such as in ,[ ِ ـىِٰهق

[ هِْ  .[ ِ ي وقجِّ

 

Furthermore, when the hāʾ appears alongside a ḥāʾ, one must be cautious to prevent 

the application of idghām. For example, in the phrase [ِ ْ ر ِلَّق بِّحْ    the pronunciation of ,[وقسق

the hāʾ must not assimilate nor infuse with the subsequent grapheme, thereby 

maintaining its distinct articulation. 
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The Wāw [و]:  

 

1) Its Makhraj: Jawf [Oral and Throat Cavity]: Denotes the mouth and throat 

cavity. 

 

2) Labial Convergence: The in complete convergence of the lips serves as its 

articulation point. 

 

3) It possesses the following Ṣifāt Lāzimah: Jahr, Rikhwah, Istifāl, Infitāḥ, Līn 

and Khafiyy. 

 

Note: In addition, when pronouncing the grapheme wāw, it is essential to exercise 

caution in the following scenarios: 

 

1) The grapheme wāw exhibits the ṣifah of khafāʾ when it is in a sākin state, and 

it becomes heavy when it is mutaḥarrik– especially when it is maḍmūm or 

when it meets another sākin grapheme. In such cases, it must be pronounced 

distinctly to avoid its disappearance. For instance, in the phrase [ و اِالِْ ِتقنْسق لق ِوق ضْلق فق
مِْ  the wāw with a ḍammah must be pronounced clearly. When the wāw ,[بق نْقك 

maḍmūm is adjacent to another wāw, extra care must be observed in its 

pronunciation, as seen in [
اِوِ  اوِْمق مق نْه  ِعق رإيق ]. 

 

2) When the wāw is repeated consecutively, and both wāws are preceded by a 

maftūḥ grapheme, the shaddah on the wāw must be read clearly, as in [ِ وا اوق ءق
وِْ قـ  نق اوَّ ]. However, if the first wāw is sākin and it is preceded by a ḍammah, as 

in [ إِ وِْا وِْصْبِإ  إر  اب ااِوقصق ], madd is applied instead of a shaddah. 

 

3) There is a clear distinction when a wāw, which is mushaddad, appears after 

another wāw, especially if the first wāw is munawwan – in this case, idghām 

with ghunnah is applied. For example, in [يًا شإ وًِوقعق د   the wāw with a shaddah ,[غ 

is read with idghām with ghunnah. 
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The Yāʾ [ي]:  

 

1) Its Makhraj: Jawf [Oral and Throat Cavity]: Denotes the mouth and throat 

cavity. 

 

2) Its Makhraj: Wasaṭ al-lisān [Middle of the Tongue]: Encompasses the 

midpoint of the tongue’s contact with the upper palate. 

 

3) It possesses the following Ṣifāt Lāzimah: Jahr, Rikhwah, Istifāl, Infitāḥ, Līn 

and Khafiyy. 

 

Note: In addition, when pronouncing the grapheme yāʾ, it is essential to exercise 

caution in the following scenarios:  

 

1) When the grapheme yāʾ does not appear alongside a hamzah or a sukūn, and 

it is preceded by a maksūr grapheme, it must be prolonged with the correct 

duration of madd, equivalent to the duration of one alif [two ḥarakāt/two 

morae]. For example, in the word [
ث ِامإيْقِ ], the yāʾ must be lengthened. 

However, if it is preceded by a maftūḥ grapheme, the madd does not apply, 

and it must be treated like any other regular grapheme. For instance, in [ِْيْهإم
لق  ,[عق

the yāʼ is not prolonged. 

 

2) When it is appears with a kasrah, it must be pronounced clearly without any 

additional elongation or ikhtilās. For example, in [ِشْيإكق  the yāʼ must be ,[ىق

pronounced distinctly. 

 

3) If it appears juxtaposed to another yāʾ and both are mutaḥarrik, they must be 

pronounced separately and distinctly to prevent the application of idghām. 

For instance, in [ ِيقوْمإئإذِ  مإنِْخإْ يإ  .both yāʾ graphemes are read individually ,[وق

 

4) When it is mushaddad, the shaddah must be read clearly, whether the yāʾ 

appears in the middle of a word, as in [
ِنقعْب دِ  إيَّاكق  or at the end of a word and it ,[إ

is read in waqf mode, as in [ إِ إخإِـب ْـ يَِّـم  ]. Similarly, when it repeats itself 
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consecutively, as in [ ِـجِِّـل ِ  it must be pronounced clearly and without ,[ ِ ِٰـغْشقِـيقِي 

any exaggeration. 
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Errors in Recitation 
 

It is of paramount significance to recognise the distinctive manner of delivery inherent 

to the Qurʾān, setting it apart from all other written works and forms of discourse. 

Evidently, the Prophet Muḥammad  was the recipient of this divine message via 

talaqqī, facilitated by the Angel Jibrīl. This starkly contrasts the conventional 

acquisition of knowledge from written sources. 

 

To emphasise this noteworthy feature, the Prophet Muḥammad  issued a specific 

directive to his companions, including the esteemed ten, instructing them to learn the 

Qurʾān from four designated individuals within their ranks. Remarkably, this directive 

was dispensed despite the Prophet’s  own exceptional eloquence and the linguistic 

acumen possessed by his companions. 

 

Given this historical backdrop, it remains perplexing that contemporary scholars and 

knowledge seekers frequently neglect the crucial practice of acquiring Qurʾanic 

knowledge directly from proficient authorities in this field. This oversight is 

particularly confounding considering their limited comprehension of this discipline 

and their relative shortcomings in both eloquence [faṣāḥah] and rhetoric [balāghah].  

 

Numerous potential pitfalls may emerge as a consequence of this oversight: 

 

1) Laḥn Jaliyy [Clear Error]: It is worth noting that individuals who have 

committed the Qurʾān to memory rarely fall into this category. However, 

some prominent examples of laḥn jaliyy include: 
 

a) Interchanging Graphemes: This involves the substitution of 

graphemes, such as transforming a ḍād into a ṭḥāʾ or a ṭāʾ, or even 

converting it into a mufakh-kham [veralised] dāl. Similarly, it entails 

the replacement of a ghayn with a qāf, or vice versa. 

 

b) Replacement of Tas-hīl: This occurs when the pronunciative 

technique of tas-hīl is erroneously replaced with a hāʾ. A prime 
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example of this can be found in the rendition of the phrase [  ِ مإ اعْجق  ,[ءق

whether it is in the narration of Ḥafṣ or any another Reading. 

 

a) Errors in Iʿrāb: Despite being grammatical in nature, these errors may 

not significantly alter the meaning of the text. One example is the 

mispronunciation of the ʿayn with a kasrah in phrases like [ِ ِيقلَّْبإ   نْ مق
وْلقِ  .[الرَّس 
 

b) Omitting Graphemes: This error entails omitting a grapheme from a 

word or phrase. For instance, in the verse [ وِْ  ْ يق بِِّفق ِرق هقِِـيِْل 
ق
إِِٰـأ نق ], the yāʾ in 

the word [
بِِّ ـيِْرق ] is omitted. 

 

c) Adding Graphemes: Adding a superfluous grapheme to a word or 

phrase, as seen when inserting a yāʾ in the word [ِ  which alters the ,[رقبِّ

phrase [ وِْ  ْ يق قوِْفق ِل ِرقبِّ ِل  رْتقنإ خَّ
ق
ِأ لق ]. 

 

d) Overextending Ḥarakāt: This error involves excessively prolonging a 

diacritical mark [ḥarakah] to the extent that it generates an additional 

grapheme. For instance, stretching the kasrah in the kāf in the word 

[ِ لإكإ  results in the emergence of a yāʾ due to this prolonged [ىق

enunciation. Although rare among Qurʾān memorisers, such clear 

pronunciation errors underline the importance of precise and 

meticulous recitation. 
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2) Laḥn Khafiyy [Hidden Errors]: The realm of laḥn khafiyy encompasses an vast 

array of scenarios and hypotheses, rendering it an unfathomable expanse. 

Consequently, the ability to discern and navigate these multifaceted scenarios 

serves as a defining characteristic that distinguishes scholars and qurrāʾ from 

one another: 

 

a) Exaggeration in Tajwīd: This entails an excessive and burdensome 

style of recitation, leading to an undesirable result similar to laḥn 

jaliyy. 

 

b) Indiscriminate Application of Tafkhīm: A common pitfall involves 

uniformly applying tafkhīm to all graphemes without distinguishing 

between those that require tafkhīm and those that necessitate tarqīq. 

 

c) Unwarranted Imālah: Some reciters consistently employ imālah 

throughout their entire recitation, regardless of its applicability. 

 

d) Inconsistencies within a Single Recitation: This category includes 

varying oneʾs recitation by implementing different rules in the same 

passage. For instance, at times, qaṣr may be applied to a prolonged 

madd, while at other times, ṭūl is used in the same context. 

Inconsistent application of the attributes [ṣifāt], such as ghunnah, may 

also occur. Similarly, variations in the recitation pace may lead to the 

use of ḥadr in one instance and tarassul in another, all within the 

same recitation. These inconsistencies undermine the integrity of the 

recitation. 

 

e) Uniformity in Recitation: Ideally, a proper recitation must exhibit 

uniformity and consistency from start to finish. The manner of adāʾ 

[articulation, enunciation, pronunciation, lexical stress, pace, 

composer, and so forth] must remain steadfast, following the tradition 

passed down by earlier scholars to subsequent generations. 
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f) Excessive Lengthening of Mudūd: Some reciters tend to overextend 

the duration of various mudūd beyond what has been transmitted 

from earlier scholars. 

 

g) Abbreviating Madd: Particular attention should be given to madd, 

especially the madd ʿāriḍ, to ensure it is not unduly shortened or 

reduced in duration. 

 

h) Infusion of Ghunnah or Air: Introducing ghunnah [nasalisation] or the 

sound of air into the pronunciation of a madd, disrupting its natural 

articulation. 

 

i) Misplaced Madd: Incorrectly applying madd where it should not be, 

like elongating the lām and mīm in [
قمْدِ  ] or the wāw in [الْْ

ينإِِٰـمقِ ِالدِّ ِيقوْ إ لإكإ ]. 

 

j) Exaggerated Shaddah: Overemphasising the shaddah [germination] of 

a mushaddad grapheme beyond necessity. 

 

k) Idghām Misapplication: Applying idghām [assimilation] where it is 

not required, such as assimilating the ḍād into the tāʾ in [ِْفقضْت م
ق
 .[أ

 

l) Misplaced Iṭḥ-hār: Employing iṭḥ-hār [clarity] when idghām is 

needed, like pronouncing iṭḥ-hār for the dāl in [ قِِققدِْ تَّبق َّ ]. 

 

m) Sākin Grapheme Errors: Mishandling sākin [non-vocalised] 

graphemes by either rushing them or applying tashdīd [germination], 

thereby distorting their pronunciation. 

 

n) Rushed Mutaḥarrik Graphemes: Failing to give due time and 

pronunciation to mutaḥarrik [vocalised] graphemes, especially when 

they appear consecutively. 
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o) Ikhtilās Errors: Ikhtilās of the ḥarakāt, thus reading them partially, 

this leads to mispronunciations, e.g., the rāʾ in [ا رإث هق
 and the ʿayn in [يق

مِْ] ك   .[يقعإد 

 

p) Ishmām Misuse: Misapplying ishmām to graphemes like zāy, making 

it resemble ṣād. 

 

q) Incomplete Pronunciation: Not clearly pronouncing the graphemes in 

waqf mode, such as the mīm in [ٌِْلم  In this case, the ghunnah must .[عإ

be completed. 

 

r) Indistinct Istiʿlāʾ Graphemes: Neglecting to pronounce istiʿlāʾ 

graphemes distinctly when stopping, as in [ إِ ْـ  .[وقالعْق

 

s) Qalqalah Errors: Incorrectly applying qalqalah to graphemes like ḍād 

or hamzah. 

 

t) Sakt Misuse: Pausing between graphemes with a slight sakt, thereby 

disrupting the flow, e.g., inserting a sakt after ḍād in [ ب وِْ نقِيقضْْإ ]. 

 

u) Ghunnah Omission: Failing to apply ghunnah when pronouncing the 

grapheme yāʾ, as in [ نِْ وِِْمق  ْ لِ يق ]. 

 

v) Incorrect Ikhfāʾ Ḥaqīqī: Misapplying ikhfāʼ ḥaqīqī due to improper 

tongue and palate positioning, leading to inconsistent pronunciation. 

 

w) Inaccurate Tafkhīm: Incorrectly applying tafkhīm to istifāl graphemes 

when they appear alongside mufakh-kham graphemes, as seen in the 

bāʾ in [ وِْ بِق  اصق ]. 

 

x) Takhfīm Misapplication: Applying tafkhīm to a rāʾ that must be read 

with tarqīq in waqf mode, as in [
إرِ  ائ ق يٌِْْ] or [السق   .[بقصإ
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y) Unwarranted Taghlīṭḥ: Applying taghlīṭḥ to a lām that must be read 

with tarqīq, as in [ لِ 
لصْق  .[صق

 

These nuanced errors can significantly impact the correct and beautiful recitation of 

the Qurʾān, underlining the importance of meticulous attention to pronunciation and 

articulation. Additionally, errors in pronunciation can be categorised into three types, 

each with its unique characteristics and potential for improvement: 

 

1) Rectifiable Errors: These errors can be corrected and avoided through 

dedicated practice. Examples of such errors include: 

 

a) Pronunciation changes are influenced by regional dialects, like 

substituting a ghayn with a qāf or a ḍād with a pronounced zāy. 

 

b) Rushed pronunciation, which may cause graphemes to be inaccurately 

articulated. 

 

2) Partially Rectifiable Errors: The extent to which these errors can be corrected 

depends on the individual’s level of memorisation [ḥifṭḥ] and their 

commitment to practice. Non-Arabic speakers, for instance, may fall into this 

category. 

 

3) Congenital Defects: These are inherent issues that individuals are born with 

and cannot completely change. Examples include lisps, stutters, and so forth. 

While these individuals should strive to improve their recitation to the best of 

their ability, their efforts are evaluated based on their sincerity and dedication. 

Their earnestness determines their reward and the extent to which they strive 

to enhance their recitation skills. 

 

Understanding these categories helps individuals identify their specific challenges in 

pronunciation and work towards improvement, with the ultimate goal of achieving 

accurate and beautiful Qurʾanic recitation. 
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Verifying the Narration of Ḥafṣ via the Shāṭibiyyah 

Recension 
 

The Narration of Ḥafṣ Discussion 

1 ِ،ِ يْنإ ـرق آلْـئِٰءآذَِّكق ِ،ءق  Ibdāl and Tas-hīl, with the former being the ءقآللهِـنق
muqaddam fī adāʾ.47 

2  ِ مإ  Tas-hīl ءقاعْْجق

3 

إكقِْ ِ*ِذِٰـيقلْهقِ ِل
نقِـارْكقِ عق  اـبِْمَّ

Idghām 

ـمِْ 4 ك  ْْ ْل  مِْنَق لقـ
ق
 Idghām Kāmil and Idghām Nāqis, with the former أ

being the muqaddam fī adāʾ.  

5 

ِٰـ رْآنإِي  ْ ِاِ*ِوقالْ
لقِ قْ  مإِـنِ*ِوقالْ

Iṭḥ-hār 

ِتقِ 6 نَِّـلق  Ishmām and Rawm, with the former being the اـامْق
muqaddam fī adāʾ. 

7 

اـعإِ ـاِوقجر ِ*ِققـيِّمر
نقِـمقِ اهِٰ*ِِاـرْققدإ ِـذق

ِنِْ*ِرقاقِ ـمقِ
 لِْ*ِرقانقِـبقِ

Sakt  

8 
ق ِ*ِهقِ ـالَّإ  Sakt and Idghām, with the former being the كقِـلقِمق

muqaddam fī adāʾ. 

رْق ِ 9 ِفإـ ـل   Taqīq and Tafkhīm, with the former being the ك 
muqaddam fī adāʾ. 

10 

ِ عْف  ِضق
عْفرِ  اـضق

Ḍammah and Fatḥah, with the former being the 
muqaddam fī adāʾ. 

11 

ِ يقبْص    ِوق
ةرِ صْطق  بقـ

Sīn 

يْطإِ 12 صق وْنقِـالمْ   Ṣād and Sīn, with the former being the muqaddam ر 
fī adāʾ. 

يْطإِ 13 صق إم   Ṣād رِ ـب

ِٰـ 14 اتق ِاللهِ ءق  ـنإ
Waqf Mode: Ithbāt of the yāʾ. 

Waṣl Mode: Ḥadhf of the yāʾ. 

                                                           
47

 The prevailing convention at al-Tanzīl is to issue taqdīm [precedence] to reading tas-hīl over ibdāl. 
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15 ِْ سق ق  سق ق

Ithbāt of the alif or Ḥadhf, with the former being 

the muqaddam fī adāʾ. 

Waṣl Mode: Ḥadhf of the alif with fatḥ of the lām. 

ـانقتِْققوقارإيْـرقاِْ 16  كق
Waqf Mode: Ithbāt of the alif. 

Waṣl Mode: Ḥadhf of the alif. 

ةِ  17  ققوقارإيْـرقاِْمإنِْفإضَّ

Waqf Mode: with iskān of the rāʾ and Ithbāt of the 

alif. 

Waṣl Mode: with a rāʾ maftūḥah and Ḥadhf of the 
alif. 

18 ِْ بإيْ ق ِْ،ِالسَّ وْلق ن وْنقاِْ،ِالرَّس   الظ 
Waqf Mode: Ithbāt of the alif. 

Waṣl Mode: Ḥadhf of the alif. 

ِٰـ 19 ِاللهِ لق ـوق  كإنَّاِْه 
Waqf Mode: Ithbāt of the alif. 

Waṣl Mode: Ḥadhf of the alif. 

يرٌِْ 20 ِنقذإ اِْإإلَّ
نق
ق
إنِْأ ِ،ِإ  

كْـثَق
ق
نقاِْأ

ق
ـمِْ،ِأ بِّئ ك  نقـ

 
نقاِْأ

ق
 أ

Waqf Mode: Ithbāt of the alif. 

Waṣl Mode: Ḥadhf of the alif. 

اِ،ِ 21 عر قـكوْنراِ،ِلقنقسْفق لَّق اوق  .Waqf Mode: Ithbāt of the alif إإذر

ىِٰ 22 ْرق امَق  Imālah Kubrā ـهق

23 
سْمِ  ِالإ إئْاق  ب

Ibtidāʾ Mode: 

1) Fatḥ of the hamzat al-waṣl and khafḍ of the lām. 

2) Ḥadhf of the hamzah and Khafḍ of the lām.48 

 

  

                                                           
48

 Textual Evidence: Concerning the farsh [individual variants], al-Samannūdī states: 

ـــــــــــــا ْرقاهق يِّلقـــــــــــــتِْمَق م  نقـــــــــــــاِوق فْـصإ حق  لإـ
 

ـــــــــــــا  خْـرقاهق
 
ـــــــــــــتِْأ لق هِّ ِس  ـــــــــــــي  مإ عْجق

ق
أ  ءق

ـــــــــةقِ  قسْطق ـــــــــيِْب إ ان ثقـ ِوق ـــــــــ   يقبسْ  ِوق ـــــــــن  يْ  سإ
 

ــــــــي  تق
ق
ِوقأ وْ   ِر  ــــــــفق عْ ــــــــْ ِض  افْتق وإِ

ق
ــــــــمِْأ  وقاضْم 

 

ِهِٰ ـــــــــ ق إْ ِن  وْنق ـــــــــر  يْطإ صق ِفإـــــــــيِالمْ  ـــــــــنإ يْ  ـذق
 

 ِ ـــــــر  يْطإ صق ـــــــيِْى  ِفإ ـــــــادق ِوقالصَّ ـــــــ ق ِكإ ـــــــذِْوق  خ 
 

Textual Evidence: Concerning the farsh [individual variants], al-Samannūdī states: 

ــــــفِْ إ ل
ق
ــــــاِوقالِْ ــــــيِالَّْق ِفإ ــــــاتإ ثْبق ِوقالْإ ــــــذْفإ ق الْْ إـ  ب

 

ِقإــــــــفِْ  ــــــــانإ ــــــــاِآتق مق ِوق ـــــــ ر سإ  وقفإــــــــيِْسق ق
 

ِٰـ ل ـــــــــــــاإإذراِوق ـعق كَّ ِر  حْـــــــــــــو  نقـ ـــــــــــــاِوق  كإـنَّ
 

ـــــــفِْ  ـــــــاوققإ عق قسْفق ـــــــاِن ـوْنر قك  ـــــــيِْلَّق ـــــــاِفإ إهق  ب
 

ِ ـــــــــ ق بإيْ ِالسَّ ـــــــــ ق ِمق ـــــــــرق ـــــــــتِْققـوقارإيْ ـانق  كق
 

 ِ ــــــــــوْلق ِوقالرَّس  ــــــــــوْنق ن  ِالظ  ــــــــــ ق ــــــــــاِمق نق
ق
 أ

 

خْــــــرق ِٰ
 
ـــــــْ ِأ ِمق ـــــــوْدق اِثقم  ــــــدق ِبقـ  ققــوقارإيْـــــــرق

 

ـــــــــاِلقـــــــــدق ِٰ  رْ طْلق م  ِوق ـــــــــاِوقصْـــــــــ ر هق ـذْف   وقحق
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Innovations Introduced by the Qurrāʾ 
 

It is imperative to recognise that the qurrāʾ, those who have mastered the art of 

Qurʾānic recitation, occupy an esteemed position within the Muslim ummah. This 

assertion finds support in a narration preserved in Ṣaḥīḥ al-Bukhārī, wherein the 

Prophet Muḥammad  conveyed: “The best among you is he who learns the Qurʾān 

and teaches it.” 
 

Within the context of advising on matters related to the Qurʾān, it is paramount to 

abstain from any form of bidʿah or innovation, particularly those innovations that may 

arise from some individuals among the qurrāʾ. Such innovations might be borne out 

of ignorance or excessive leniency despite the proponents’ insistence that their 

intentions are noble. It is crucial to underscore that a good intention does not rectify 

or validate an error. 

 

Among the myriad of innovations that have surfaced, the following are noteworthy: 

 

1) Reciting the Qurʾān in melodious tunes or imitating the tunes of singers and 

ungodly individuals is reprehensible. Even more deplorable is the 

accompaniment of musical instruments during the recitation of the Qurʾān. 

Engaging in such practices not only mocks the verses of Allah جل جلاله but can also 

lead to acts of disbelief. 

 

2) Another erroneous practice is reciting the Qurʾān in a group, with several 

people reciting a verse or part of a word in unison, akin to a chorus. Such an 

approach prioritises the harmonisation and synchronisation of voices over the 

sanctity and impact of the Qurʾān. This practice violates the rights of the 

Qurʾān and stands in contrast to established reports from the Prophet . 

However, this discussion excludes gatherings specifically convened for the 

study and recitation of the Qurʾān, where individuals may recite a designated 

number of verses each. 
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3) Reciting the suwar of the Qurʾān in reverse mode, starting from the end and 

moving towards the beginning, is considered an abomination by our pious 

predecessors. 

 

4) Hasty recitation is also forbidden, which distorts the graphemes and diacritical 

marks. Numerous reports emphasise the prohibition of such haste. 

 

5) Reciting the graphemes of the Qurʾān in a soft and lethargic manner, 

resembling the speech of a drunkard or a lazy person, is discouraged. 

 

6) Taḥzīn, the act of artificially intensifying one’s voice during recitation to 

convey an appearance of deep emotional humility and submissiveness, is 

forbidden as it resembles showing off. However, this prohibition does not 

extend to those who recite the Qurʾān melodiously or those who recite it with 

mindfulness and reflection, for they are considered exemplary reciters who 

recite with reverence and fear of Allah جل جلاله. 

 

7) Reciting with tarʿīd, where the reciter appears to be trembling and shivering as 

if from cold or an excruciating pain.  

 

8) Reciting with tarqīṣ is akin to racing through the recitation. This error may 

occur because of applying rawm with a sakt [textual constraints] on a sākin 

[non-vocalised] grapheme, only to give it a ḥarakah [vowel] when it should 

remain sākin, particularly when making a pause to renew one’s breath during 

recitation.  

 

9) Reciting with tamāyil, characterised by swaying movements, either forward or 

sideways. This practice is reminiscent of Jewish rabbinic studies and is also 

observed in Jewish prayer, including at places of Jewish sanctity, such as the 

Wailing Wall [Western Wall].  

 

10) Engaging in head movements, swerving it right and left or up and down, 

mimicking a yes or no motion.  
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11) Displaying various facial expressions involving the eyes, eyebrows, or even 

altering mouth postures when pronouncing fatḥah, kasrah, or ḍammah in the 

recitation. Such actions are considered disrespectful to the Qurʾān.  

 

12) Placing hands on the ears or partially over the face during recitation.  

 

13) Reciting at mosque entrances to collect donations.  

 

14) Charging excessive fees for recitation has been admonished as it amounts to 

accumulating wealth. However, taking a reasonable fee, particularly when 

needed, is considered a rightful practice.
49

 

  

15) Reciting the Qurʾān at funerals and gravesides.  

 

16) Shouting “Allah, Allah!” after each verse or recitation, with some individuals 

going to extremes by screaming.  

 

17) Concluding a recitation with the phrase [
يْمِ  ظإ ِالعْق ِالله  قق دق  the ,جل جلاله Allah] [صق

Almighty, has spoken the truth]. 

 

18) Reciting the word “al-Fātiḥah” followed by reciting Sūrat al-Fātiḥah after each 

recitation.  

 

19) Reciting Sūrat al-Ikhlāṣ once or thrice after completing a full rendition of the 

Qurʾān. 

 

 

 

 

 

                                                           
49

 Shaykh ʿAbd Allah ibn Ṣāliḥ al-ʿUbayd, the author, has written an extensive treatise titled: Ḥukm Akhdh al-Ajr 

ʿalā Iqrāʾ al-Qurʾān, wherein he exhaustively delves into the subject matter at hand. 
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 إجازةِالكتاب

 ، وأصلّي وأسلّم على صفوة الأنبياء والمرسلين ، سيّد القرّاء وإمام المجوّدين،الحمد لله رب العالمين              

 الله الصادق الأمين ، وعلى آله وأصحابه ومن تبعهم إلى يوم الدين ،محمد بن عبد                            

 العبد الفقير إلى الهادي ، المحتاج إلى رحمة الباريفيقول : أما بعد

: 

 

 :إليّ الأخت الفاضلة فقد رغب إليّ الأخ الفاضل / رغبتْ

 

 

 

تِْالكتاب: رقسق /دق رق ق  فْدِْدق

 بالكتاب.ِهات ِج  /فأت ِج فأ --

 :ا وقي          

ِ

 

 

 

      

 

________________ 
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 :محمد رياض بن أرشادوقال 

ــــ ِٰ قْ لْقبْ ــــيِِْسق وْتقتإ ِىق ـــدق قـعْ ةرِ ـــدَّ ــــيِْم  وْطإ ط  خ   
 

ـــــ ِٰ  لق ـــــ ِِٰعق قْ بْ ــــاِتق نَّهق
ق
ـــــ ِِٰ  فْنق تق ـــــيِِْوق نقاىإلإ

ق
أ  

 

ِ ِرقحْْقــــةر ِِاللهق ــــلإ ــــاِسق رراِفإيْهق ــــاظإ ــــاِنق يق  فق
 

قنقـــــادإلإِ 
ْ
ِالج ْـــــتق ِتَق ـــــدْف وْن وْنق ـــــاِالمْق إبإهق ت

 لإكَق
  

 

 

ِ ـــــــالق ـــــــاضٌِقق ـــــــدٌِرإيق قمَّ ِمح  إ ر ـــــــائ سق  
 

ِٰـ  ــــــــ إلق ِإ ــــــــاىإ ر ِشق ــــــــيْ ر إ ــــــــتَْراِ ق ِسإ هق    
 

ـــــــا نق ِوقالق ـــــــلإ إ ضْ إفق ـــــــنِْب إمق اِل ـــــــدر ْ  حْق
 

انقا  ـــــــــــــــدق إيِهق ِالََّّ ق ـــــــــــــــلِّيراِعَلق صق    ى 

ِ رقانإ  ْ ـــــــالْ إ ِب ـــــــاءق ـــــــنِْجق ِمق ـــــــد  قمَّ  مح 
 

ــــــــــــــــانإِوقاِٰ  عْيق
ق
ِالِْ ــــــــــــــــحْبإ إ وقصق إِ لإ  

 

ِ ــــــــــا   نقــــــــــاِتقمق ِه  لق
ق
ــــــــــةِْأ ا  حْفق  

 

ـــــــةِْ  ِالنِّعْمق ـــــــيْضإ فإ بِّنقـــــــاِم  ِرق ـــــــوْنإ إعق  ب
 

ِٰـ ـــــــ إلق ـــــــاِإ ِيق ـــــــ   ـــــــامإ ِْفقاقْبقلْ نقاِوقسق هق  
 

إ ِِْ  ــــــــــائ بق قْ الْ  ِ ــــــــــرْلق ِوقاغْفإ ــــــــــ   مق نقاظإ  
 

ِٰـ ـــــــ لق ـــــــاِعق إمر ائ ِدق ـــــــلِّ ِوقصق ـــــــدإ قمَّ   ِمحق
 

ــــــــــــــــدإِ  اجإ مق
ق
ِالِْ ــــــــــــــــحْبإ إ وقصق إِ آلإ  وق

 


