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System of Transliteration

Ni | Arabic | English | N | Arabic | English
1 i : 17 5 th
2 o b 18 ¢ ‘
3 o t 19 ¢ gh
4 & th 20 b f
5| - j 21 | s
6 - h 22 B k
7 < kh 23 J 1
8 5 d 24 s m
9 3 dh 25 n
10 B r 26 . h
11 3 z 27 5 w
12 e s 28 < y
13 o sh 29 i a
14 o s 30 & i
15 o d 31 o ﬁ
16 b t 32 & ay

33 | aw

Arabic words are italicised except in 3 instances:

1- When possessing a current Engiish usage.

2- When part of a heading or table/ diagram.

3- When the proper names of humans.

The “al” of the Arabic /am al-taTifis occasionaily omitted to maintain the flow of English.
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Our Transmission

I transmit the text via sama‘ [auditory means] from the author, whereas Sa‘ud

transmits it via me:

‘Abd Allah ibn Salih al-“Ubayd

Muhammad Riyad Obaray

Sa‘iid Malakhayl




Introduction by the Translators

The present work constitutes a comprehensive and holistic contextual translation of
al-Itgan fi Tajwid al-Quran, authored by the erudite scholar Shaykh ‘Abdullah ibn
Salih ibn Muhammad al-Ubayd. This literary work was imparted to us by the author
himself during the year 2016 and was subsequently integrated into the curriculum of
al-Tanzil, where it served as a foundational precursor to the study of the extensive

Salsabil al-Shafi, as meticulously curated by ‘Uthman Murad.'

The rationale for this sequencing arises from the intrinsic connection between the
Itgan and the contemporary discourses discussed within the text of the Sa/sabil. These
intellectual deliberations had hitherto remained unaddressed in the 7uhfat al-Atfal
and Mugaa’a’imat a]—]azariyya]]. Consequenﬂy, the Itgan emerges as an indispensable
bridge, bridging the intellectual chasm that existed between these afore-mentioned

paragons of literature and the profoundly comprehensive Salsabil al-Shaf.

Furthermore, the underlying motivation for adopting this holistic, contextual
approach emanates from a multifaceted rationale. As delineated within contemporary
academic discourse, a holistic, contextual translation represents an approach that
transcends the conventional translation paradigm, which primarily focuses on the
mere linguistic transference of words from one language to another. Instead, it

operates as a multifunctional conduit, driven by the foﬂowing reasons:

> Emphasis on Semantics: A holistic approach prioritises the precise
conveyance of the intended meaning encapsulated within the source text,
thereby facilitating a translation that resonates harmoniously with the

sensibilities and cognition of the target audience.

> Cultural Profundity: A cardinal facet of this approach resides in its meticulous
consideration of the cultural subtleties, allusions, and values interwoven into

the fabric of the source text. Consequently, it undergoes nuanced adaptations,

1
Of particular significance is the fact that ‘Uthman Murad, in addition to composing the poem Salsabi/ al-Shafi,
authored an Arabic commentary on the same poem. Furthermore, it is worth noting that my esteemed teacher,

Qari’” Saleem Gaibie, also penned an English commentary on the poem, al-As/ al-Safi.

6



ensuring that the translated work seamlessly integrates within the cultural

tapestry of the target audience.

> Contextual Acuity: Translators employing this holistic paradigm conduct an
exhaustive analysis of the contextual dimensions enveloping the source text.
This all-encompassing examination encompasses historical, social, and
linguistic facets, thus ensuring that the translation faithfully mirrors the

contextual framework of the original work.

> Linguistic Fluency: A hallmark of this approach is its commitment to crafting
a translation that flows organically and rhythmically in the target language,
providing readers with a seamless reading experience akin to engaging with an

original work.

> Creative Interpretation: Holistic contextual translation, within the boundaries
of intellectual integrity, accords a degree of creative latitude to the translator.
This interpretive leeway facilitates the effective encapsulation of the source
text’s essence, fostering a profound communion between the two linguistic

and cultural realms.

In essence, a holistic, contextual translation aspires to bridge the chasm separating
languages and cultures while meticulously conserving the source text’s depth and
richness. Its ultimate objective is to offer readers an immersive experience that closely

mirrors the act of engaging with the text in its native language.

Notably, and in strict adherence to established academic conventions, this work
meticulously incorporates textual evidence extracted from Mugaddimat al-Jazariyyah
by Ibn al-Jazari, Tuhfat al-Atfal by al-Jamzari, and Laali a]—Bayén including its talkhis,
both authored by Ibrahim al-Samannudi, which have been placed at the end of each
chapter.2 AdditionaHy, peripheral discussions are adroitly elucidated through the
judicious use of footnotes. These scholarly conventions underscore the commitment to
an intellectually rigorous approach, thereby upholding the highest standards of

academic integrity.

2
Intermittently, the author alludes to a distich either of his own composition or one transmitted via al-Khaliji.
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Lastly, we fervently implore Allah 3 to forgive our transgressions and accept our
sincere endeavour. May it serve as a source of salvation for us in the Hereafter and as

a perpetual charity for all Muslims, both those who are alive and those who have

passed away.
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Preamble by the Author
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All praise and thanks belong to Allah 3 alone, the Master of the myriad realms, the
Beneficent, the Merciful, and the Sovereign of the impending Day of Judgment. May
peace and blessings be upon his trustworthy Messenger 48, including his family,

Companions, and Successors.

Subsequent thereto, the present compendious work constitutes a concise and
instructive opus tailored for the neophyte hafith, one who has recently achieved the
commendable feat of Qur'anic memorisation. This compendium has been diligently
authored by collating insights from the antecedent erudite scholars, who were
renowned for their meticulous transmission of 7% ajwfd [eiocutionary principles]
relating to the divine Speech of Allah 3, the Lord of the entire universe. Additionally,
essential precepts germane to ada’, which pertains to correct iinguistic enunciation,
have been appended. This strategic approach’s rationale is rooted in the fact that the
previous predecessors served as the leading authorities in this discipline. Thus, any
subsequent augmentation embarked upon by the successors resulted in exacerbating
confusion for the ﬂedgling acolyte, whereas their precursors evinced certain lacunae in
their works. In this context, I have conscientiously embraced the responsibility of
preserving this science from the blemishes inherent in the postuiations proffered by
later scholars within this domain. This initiative was undertaken upon recognising the
inclusion of numerous erroneous assertions unrelated to and beyond the realm of this

discipline.

In this compendium, I have restricted myself to the ri'Wé)/a]i [narration] haiiing from
Hafs via the recension of the Shatibiyyah and the Taysir. Supplications are invoked
unto Allah 35, the Supreme Being, to endow this succinct discourse with His favour so
that it may benefit a diverse audience. “He is my Lord; there is no deity except Him;

upon Him do I place my reliance, and toward Him is the ultimate return.”

‘Abd Allah ibn Salih ibn Muhammad al-‘Ubayd
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The subsequent list highlights my asanid [chains of transmission], involving various
teachers with whom I pursued the study of the riwayah of Hafs ‘an ‘Asim via the
Shatibiyyah and the Taysir recensional Readings. The presented list encompasses the

individuals who actively participated in this transmission process:

» Ahmad bin Ahmad bin Mustafa Aba Hasan al-Maljji. I read two complete
renditions of the Quran to him while in Riyad. He, in turn, read to Ahmad
‘Abd al-‘Aziz al-Zayyat, who read to ‘Abd al-Fattah Hunaydi, who read to

Muhammad bin Ahmad — famously known - as al-Mutawalli.

» Muhammad bin Id bin ‘Abidin. To whom I read a complete rendition at al-
Jami al-Kabir in Riyad. He read to Mustafa bin Mas‘ad, who read to ‘Abd al-
Fattah Hunaydi, who read to Muhammad bin Ahmad — famously known as
al-Mutawalli, who read to Ahmad al-Durri al-Tihami, who read to Ahmad bin
Muhammad — famously known as Salamanah, who read to Ibrahim al-

‘Ubaydi.

» al-Salih Abu al-Hasan Muhiyy al-Din bin Hasan al-Kurdi al-Dimashqi. I read
a complete rendition to him. He, in turn, read to Mahmud bin Fa’iz al-
Dayr‘atani, who read to Muhammad Salim al-Hulwani, who read to his father
Ahmad bin Muhammad ‘Ali al-Hulwani, who read to Ahmad bin Muhammad
al—Marzﬁqi, who ultimately read to Ibrahim al—‘UbaydI.

> Aba Al-Hasan also read to Izz al-Din al—‘Arqasﬁsi, who read to Ahmad
Dahman, who subsequently read to al-Marziuqi, who read to al-Ubaydi.

> Muhammad bin ‘Abd al-Hamid bin ‘Abd Allah bin Khalil al-Iskandari. I read
two complete renditions to him. He read to Muhammad bin ‘Abd Al-Rahman
al-Khaliji, who read to ‘Abd al-‘Aziz bin “Ali Kuhayl, who read to ‘Abd Allah
bin ‘Abd al-‘Athim al-Dustqi, who read to ‘Ali al-Haddadi al-Azhari, who read
to Ibrahim al-‘Ubaydi.

10



Umm al-Sa‘d bint Muhammad bin ‘Ali bin Najm al»Iskandariyyah. I read a
complete rendition to her. She, in turn, read to al-Salihah Nafisah bint Aba
al-Tla al-Malikiyyah, who read to ‘Abd al-‘Aziz bin ‘Ali Kuhayl [whose sanads

were previously mentioned].

Ibrahim bin ‘Ali al-Samanntdi. I read the first two rub‘s of the Qur’an to him,
and he granted me an zjzzah for these, as well as the remaining sections of the
Qur’an. He, in turn, read to Hanafi bin Ibrahim al-Saqa, who read to Khalil

al-Janayini, who read to al-Mutawalli.

‘Abd Al-Mun’im al-Sayyid al-Qahiri. I read the first two rub’ of the Qur’an to
him, and he granted me an 7jazah for these, as well as the remaining sections
of the Quran. He, in turn, read to ‘Ali bin Muhammad al-Dabba‘, who read
to ‘Abd al-Rahman bin Husayn al-Khatib al-Sha‘ar, leading to al- Mutawalli.

al-Salih Bakri bin ‘Abd al-Majid al-Tarabishi al-Dimashqt. I read the first Aizb
of the Qur’én to him, and he granted me an y'ézab for these, as well as the
remaining sections of the Quran. He read to Mahmud Fayiz al-Dayr‘atani

[the remainder of this sanad has been previously noted].

al-Tarabishi also read to Muhammad Salim al-Hulwani, who further recited to
his father Ahmad al-Hulwani, from Ahmad al—Marzﬁqi, from Ibrahim al-
‘Ubaydi.

This transmission continued from al-Ubaydi to ‘Abd al-Rahman ibn Hasan al-Ujhari,

then to Ahmad ibn Ahmad al—Baqari, and subsequently through Muhammad ibn
Qasim al-Baqari, ‘Abd al-Rahman al-Yamani, ‘Ali ibn Ghanim al-Magqdisi,
Muhammad ibn Ibrahim al-Samadisi, Ahmad ibn Asad al—Umyﬁti, Muhammad ibn
Muhammad ibn Muhammad ibn ‘Ali ibn al-Jazari, Muhammad ibn ‘Abd al-Rahman
al»Sé’igh al-Hanafi, Muhammad ibn Ahmad al»Sé’igh, ‘Ali ibn Shujé‘ al-Hashimi, Aba
al-Qasim al-Shatibi, Abu al-Hasan ‘Ali ibn Hudhayl al-Balansi, Aba Dawtd Sulayman
ibn Najah, Abt ‘Amr ‘Uthman ibn Sa‘id al-Dani, Abu al-Hasan Tahir ibn Ghalban,
Abu al-Hasan ‘Ali ibn Muhammad al-Hashimi, Ahmad ibn Sahl al-Ushnani, Aba

11



Muhammad ‘Ubayd ibn al-Sabbah, Hafs ibn Sulayman al-Kafi, ‘Asim ibn Abia al-
Najud, Abt ‘Abd al-Rahman al-Sulami, and Zirr ibn Hubaysh. Both the latter two
sourced from ‘Uthman ibn ‘Affan, ‘Ali ibn Aba Talib, and ‘Abd Allah ibn Mas‘ad.

Furthermore, al-Sulami also read to Ubayy ibn Kab and Zayd ibn Thabit. The

Companions mentioned above collectively read to the Prophet Muhammad 4.

Consequently, the chain of transmission between myself and the Prophet 4,
encompasses a total of 28 individuals [links]. Presently, this constitutes the highest
sanad in relation to a complete rendition of the Quran. This transmission is carried

forth according to the principles delineated by scholars of this discipline.

12



Introduction to the Discipline of Tajwid

The fundamental underpinnings of this discipline consist of ten essential aspects:

1)

2)

3)

4)

5)

6)

7)

Definition: Tajwid is the art of enunciating the Qur’anic graphemes. It entails
articulating the innate Speech of Allah #, the Most High, as conveyed to His
Prophet Muhammad 2§, meticulously positioning every grapheme at its exact
point of articulation. Additionally, it involves upholding both its intrinsic
haqq [inherent rights] and its mustahagq [all derivatives arising from these
rights] concerning their attributes, all in precise alignment without any

superfluousness or deficiency.

Subject: The focal subject of Tajwid is the Quran itself, encompassing its

supreme qualities and eiocutionary principles [ada).

Benefit: One of its primary benefits is safeguarding one’s articulation from

inadvertent errors while reciting the Qur'an.

Merits: It is the most esteemed branch of Islamic scholarship; Tajwid attains
such esteem due to its significance in mastering the precise elocution of the
noblest discourses. It also stands as a distinctive domain within the realm of

this Ummah.

Inter-relation with Other Disciplines: Tajwid occupies a central position
within the constellation of Qur’anic sciences, holding its distinct place among
them.

Pioneers: The architects of Tajwid are the eminent scholars of elocution
[ada’] who form the bedrock of Tajwid, codifying the knowledge transmitted

to them from the Prophet Muhammad 4.

Designation: The formal appellation of this discipline is Tajwid.

13



8) Origins: The principles of Tajwid are deeply rooted within the Sunnah
[Prophetic tradition], as it draws its substance and principles from the

teachings of the Prophet Muhammad 2.

9) Key Concepts: The science addresses principles that guide the application of
specific rules. For instance, in the context of the grapheme /2m of Ji, the rule
of ith-har is obligatory when encompassing the graphemes found in the
mnemonic phrase (4aie Cidj Ao ef} while idgham is to be observed in the

remaining graphemes.

10) Legal Ruling: It is obligatory to acquire knowledge of Tajwid if a reciter

commits major errors. Otherwise, it assumes the status of a sunnah practice.
In summation, this preliminary exploration delves into the foundational aspects of

Tajwid, unravelling its essential tenets and highlighting its role as a cornerstone

within the scholarly realm of Qur’anic studies.

14



The Articulation Points of Graphemes

The Makharij: The term makhraj and its plural makharij signify the points from
which graphemes are articulated. It denotes the specific articulatory positions within

the oral cavity, distinguishing one grapheme from another.

Methodology for Determining the Makhraj of a Grapheme:

1) Initiating the Test: Commence by producing a “hamzah al-wasl’ containing
any harakah [vowel sound].

2) Selection of the Target Grapheme: Then, articulate the grapheme under
investigation, rendering it mushaddad or sakin [quiescent].

3) Attention to Attributes: While doing so, pay careful attention to the specific
attributes or qualities [sifat], whether they pertain to Aams [the emission of
air] or safir, and so forth.

4) Attentive Listening: Listen attentively to the resulting sound.

5) Identification of Makhraj: The termination point of the sound defines the
makhraj of the grapheme, whether it is muhagqgaqg [precise] or mugaddar

[approximate].

Total Makharij: According to the prevailing consensus, there are seventeen distinct

ma]{]ia"rij.3 These are as fOHOWSZ

1) Jawf [Oral and Throat Cavity]: Denotes the mouth and throat cavity. The

following three graphemes originate here:

? While the author concurs with the perspective advocated by Khalil ibn Ahmad al-Farahidi and Ibn al-Jazari, there
are divergent viewpoints held by figures such as Aba Bishr ‘Amr ibn ‘Uthman Sibaway and al-Qasim ibn Firruh al-
Shatibi, as expressed by the latter in distichs 1143 — 1144 of the Shatibiyyah, advocating for the number sixteen,
thereby excluding the jaw# Furthermore, the infamous student of Sibaway, Ab ‘Ali Muhammad ibn al-Mustanir
al-Basri, better known by his epithet Qutrub, Yahya ibn Ziyad al-Aslami al-Farra’ al-Daylami, Salih ibn Ishaq al-
Jarmi, and ‘Abd al-Rahman al-Makki, assert the count as fourteen, thereby also excluding the jaw# while positing

that the /2m, the nan, and the ra} are articulated from the tip of the tongue.

It is imperative to underscore that these differences in opinion remain confined to the realm of theoretical
discourse and do not engender any variations in their practical application. In other words, despite these divergent
opinions among the gurra’ all the phonetic nuances of these phonemes are indistinguishable and produce identical

sounds.
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> The grapheme alif |\| — is consistently sakinah, preceding a maftih
grapheme.

> The waw sakinah (3 — is preceded by a madmiam grapheme, as
observed in [ji.

> The ya’ sakinah (&) — is preceded by a maksir grapheme, as found in

(8}

o

Example: (g>5 — The Jawf stands as one of the most expansive makharij due to its

spatial proximity.

2) Agsa al-halq [Subglottis Region]: Refers to the farthest part of the throat,

3)

4)

5)

6)

situated closest to the chest. Two graphemes originate from this point:

> The hamzah — (s
> The hAz’— ]

Wasat al-Halq [Glottis Region]: Signifies the middle region of the throat. Two

graphemes are pronounced from this point:

> The ayn— )
> The ba_)— [

Ala al-Halq [Supraglottis Region]: Represents the uppermost throat section

closest to the mouth. Two graphemes emanate from this point:

> The g]za)/n — ['@
> The kha’ — ['C]

Agsa al-lisan [Remote Posterior Third of the Tongue]: Denotes the furthest
point of the tongue as it contacts the upper soft palate, aligning with the

uvula. The grapheme gaf 1) is articulated from this juncture.

Agsa al-lisan [Posterior Third of the Tongue]: Refers to the posterior part of

the tongue, reaching the hard palate above it. While similar to the previous

16



7)

8)

9)

10)

11)

grapheme, its position leans more towards the centre of the tongue. The

grapheme kaf4)is pronounced from this point.

Wasat al-lisan [Middle of the Tongue]: Encompasses the midpoint of the
tongue’s contact with the upper palate. Three graphemes find their origin

here:

> The jim — 7

> The shin — 1

> The unlengthened ya’(g), encompassing both ya’ ghayr maddiyyah
and ya’ /in.

Hafat al-lisan [Lateral Margin of the Tongue]: The edge of the tongue when
touching the gumline of the upper left molars. The upper left molars’
gumline, commonly used, or less commonly, the gumline of the upper right
moiars, serves as the primary point of contact for the edge of the tongue. A
less frequent occurrence involves simultaneous contact with both sides of the

molars. This articulatory point is employed in enunciating the grapheme dad

20

Anterior Palatal and Dental Alveolar Contact: The anterior side of the tongue
establishes contact with the upper paiate and the dental alveolar gum
structures, encompassing the tip of the tongue extending across the premolars.
This elaborate articulatory site characterises the ma](]]raj of the grapheme lam

(J1 and represents the most extensive and precise ma]{]iraj.

Apex or Tip of the Tongue and Palatal Contact: The tip of the tongue makes
contact with the upper palate, extending from one canine tooth to the other.
Within this configuration, the pronunciation of the grapheme nin 1 takes

place, varying according to its status as mutaharrikah, sakinah, or

mushaddadah.

Articulation at the Central and Lateral Incisors: The tip of the tongue,

inciuding its upper surface, or rather the top of the tongue, engages with the
17



12)

13)

14)

upper central and lateral incisors. This specific tongue placement facilitates

the enunciation of the grapheme ra’(j).

Gingival Contact with the Central Incisors: The tip of the tongue, when
touching the gum line of the upper central incisors, serves as the point of
articulation for the grapheme 2”14, while in closer proximity, the graphemes

dal 3 and ta’ (o) are pronounced.

Interdental Articulation Between Central Incisors: Positioned between the tip
of the tongue and both upper and lower central incisors, a slight gap exists
with the tongue slightly elevated above the lower central incisors. Within this
interdental space, the graphemes séa’ (W2 followed by the closer points of
articulation for sin (4, and, subsequently, ziy (j, are employed for

L. 4
pronunc1at10n.

Articulation at the Edge of Upper Central Incisors: The tip of the tongue

establishes contact with the edge of the upper central incisors, enabling the

pronunciation of the grapheme tha’ (5 at this point. In immediate proximity,

4
Often have I encountered individuals engaged in discussions pertaining to the accurate articulation of the

grapheme (3. While a prevailing consensus suggests that its correct pronunciation is (313}, thus adhering steadfastly

to this viewpoint, it is essential to underscore that such assertions lack a substantiated foundation.

It is noteworthy that the predominant pronunciation of this grapheme is zay (). Furthermore, it is imperative to

acknowledge that pronouncing it as ziyy (&), 24 113), or za’ 315, has been duly acknowledged and classified as

accurate renderings. Hence, there exist four valid methods of enunciating the grapheme, with the initial option

being the most prevalent.

In certain instances, some individuals have resorted to a pronunciation akin to zayn (523}, a rendition which has

been uniformly deemed as incorrect within linguistic conventions.

Textual Evidence: al-Tibi states in distichs 23 — 24:

Ey S-S W+ 0y ;S S S 35 SN = 23l & e
i £505 35555 & 33 e S S

al-Mufid fi Tlm al-Tajwid- 7.
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the articulation for the grapheme dhal i3 is realised, followed by an even

closer makhraj for the grapheme tha’ o).

15) Intra-Labial Contact with Upper Central Incisors’ Edge: The inner surface of
the bottom lip makes contact with the edge of both upper central incisors.
This specific configuration facilitates the pronunciation of the grapheme 7’

(<.

16) Labial Convergence: The convergence of the lips serves as the articulation
point for the graphemes b2’ (o), mim P and the waw (5. When enunciating
the latter, the lips remain slightly parted while they are fully closed during the
pronunciation of the former; notably, the lips are tightly sealed during the

pronunciation of the grapheme ba’

17) The Nasopharynx: The ](]Ja)/sbﬁm, situated in the upper part of the pharynx
and connected to the nasal cavity above the soft palate [nasopharynx], is
distinct from the nostrils. Within this context, the graphemes nin sakinah &
and mim sakinah [}J, when read with ikhfz’ or idg]]ém and accompanied by

. .. 5
ghunnah, are articulated from this point.

5 . 1
Textual Evidence: al-Samannad states:

A 1 TER & 8 PR WA\ S - e

5 ’i;\g 28\ iz S 5\\‘_’ £ 5 isd A )"L‘,Q\ Z
—E B Nk ady 2 — sy a6
2 o4 A bl i I b 2 ,\1\ ;
S_Z ”\\‘5 ?3} 5 o\ 2 y 23 Sl il L S N 55
SATE PRSI Sy W USSP F-SNS S
\ At L I (,\k I \ REL 3 ik . oY
U (U SS  PURNG & SR S M V1[N U 3 S FU
5 I sl | 5\ e 4 a5 4 el 55 JIAl 20 Hn
\ A 55 Ji i 2\ £ (SR RU—ti 35 HR .
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The Characteristics of the Graphemes

The term sifah and its plural sifat entails discerning the attributes and characteristics

accompanying a grapheme during its pronunciation, encompassing qualities such as
panying a grap g s p P g q

i 6
fullness, emptiness, and more.

Sifat Lazimah [Intrinsic Characteristics]: They total seventeen:

1)

2)

3)

Hams [Whispering]: Hams signifies the auditory weakness in the enunciation
of a grapheme. This frailty stems from a deficiency in relying upon the
makhraj of the grapheme. The sound produced by this grapheme is so feeble
that it barely carries a phenomenon akin to breath passing through it. This
feature is called hams, denoting its covert nature. Ten graphemes embody the

2% _ %

phoneme hams, identifiable through the mnemonic phrase: 5 ufa;ui o),

Jahr [Audible]: Jahr signifies the robust audibility of a grapheme’s sound,
resulting from the necessary dependence on its precise makhraj. The breath
becomes confined during its pronunciation, signifying its strong and manifest
nature. The jahr phoneme pertains to graphemes beyond the previously

mentioned ten graphemes Of ]Jams.

Shiddah [Strength]: Shiddah arises from the substantial reliance on the
makhraj when pronouncing the grapheme, causing the sound to be confined.
This state of strength is known as shiddah, impiying Vigour. Eight graphemes
embody this phonemic attribute, unified in the mnemonic sequence: | 55 ie-i

&E—:.g].

o

PO Y S U T < S S W G, w IRyt - R
£ st S 5 , = 2 3% & 2]

6
The concept of sifat can be categorically dichotomised into two primary classifications: Sifat Lazimah and Sifat

‘Aridah. Furthermore, within the ambit of Sifat Lazimah, a further subdivision emerges, yielding two distinct

subtypes: Sifat Lazimah Mutadaddah and Sifat Lazimah Ghayr Mutadaddah. The former pertains to sifat endowed

with opposing characteristics, while the latter encompasses sifat devoid of such antithetical counterparts.

Consequently, numerals one through nine correspond to the sifat lazimah mutadaddah, whereas numerals 10

through 17 delineate the sifat lazimah ghayr mutadaddah.
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4)

5)

6)

7)

8)

Rakhawah/Rikhwah [Softness]: Rakhawah or rikhwah reflects the feeble
reliance on the makhraj during the articulation of a grapheme, allowing the
sound to flow with relative ease. This gentleness characterises rakhawah,
symbolising softness. Sixteen graphemes embody rakhawah, encompassing all
graphemes except for those associated with phonemics of shiddah and

tawassut.

Tawassiit/Bayniyyah [Intermediate]: 7awassit, situated between rakhawah
and shiddah, represents a balance in the enunciation of a grapheme. This
quality is signified by tawassut, reﬂecting an intermediate stance. The tawassit

graphemes, totalling five, are encompassed in the mnemonic phrase: [}L& ué]

Istila’ [Elevating the back of the Tongue]: /sti72’ denotes the upward
movement of the back of the tongue to the upper palate during the
enunciation of a grapheme, resulting in the phonemic elevation of sound in
tandem. This process engenders a velarised phoneme. This phenomenon is
epitomised by seven graphemes, succinctly captured in the mnemonic

u g 2c G2
sequence: (L3 Lao o>

Istifal [Lowering the back of the Tongue]: /stifal signifies the descent of the
tongue from the upper palate; or rather the neautralisation of the togue while
enunciating a grapheme, causing a decrease in sound as it descends towards
the base of the oral cavity. This process yields non-velarised phonemes. All the
graphemes except those associated with istifa’ are encompassed within the

Istifal category.

Itbaq [Enclosure]: /tbag engages the convergence of the sides of the tongue
segments with the upper palate while enunciating a grapheme, thereby
constraining the sound within this defined articulatory framework. This
process engenders a velarised phoneme. This distinct quality delineates the

phonetic attributes of four specific graphemes within the mnemonic sequence:
[-E b ‘Ub Pl
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9) Infitah [Opening]: /nfitah denotes the non-attachment, or opening, between
the tongue and the upper palate during the pronunciation of a grapheme,
allowing the phonemic sound to remain unconfined between these
articulators. This process yields non-velarised phonemes. Graphemes other
than those associated with itbag fall within the scope of the infitah

characteristic.

Each pair of sifar within this group exhibits an inherent duality, constituting opposing
characteristics or phonemes. It is important to note that the sole exception to this
pattern is the phonetic attribute, shiddah, which notably possesses two opposing
characteristics: bayniyyah and rakhawabh.

10) Safir [Whistling]: The safir attribute entails an auxiliary sound originating
from the interstice between the lips. It evokes the avian resonance when
certain graphemes are articulated. This subset of safir comprises three

graphemes found in the mnemonic: (¢ 21

11) Qalgalah [Cadence]: Qa]qa]a]i signifies a controlled disruption or oscillation of
the tongue when producing graphemes bearing a sukin, resulting in an
audible rhythm. This phenomenon is manifested in five distinct graphemes,
denoted by the mnemonic phrase: [.;\.-}- C,.bé] Due to the inherent potency of
certain sifat, some graphemes exhibit a more pronounced articulation.
Qalgalah’s prominence is most evident when a grapheme is mushaddad,
followed by a cessation point [sakin state], and least apparent during was/
[ mutaharrik state]. Qalgalah’s classification is restricted to a rhythmic effect.
Notabiy, assertions iinking qa]ga]a]i to adjacent graphemes or favouring a fath

R TR ope 7
inclination are mere suppositions.

7 Some scholars maintain the perspective that galgalah is a sifah lazimah, while others assert its classification as a
sifah ‘aridah. Tt is crucial to emphasise that these divergences exclusively concern theoretical aspects and do not
affect its practical application in recitation. The rationale for bringing this to attention lies in the observation that,
on occasion, both students and scholars expend excessive deliberation on such trivial matters. Instead, this valuable

time could be more fruitfully and judiciously employed in pursuits of much greater significance.
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12) Lin [Easeful Exit]: Lin characterises the effortless release of a grapheme
without strain or overexertion of the tongue. The /in trait manifests in the
graphemes (5 and (& when they are in a sakin [non-vocalised] state and

preceded by a fathah. For instance, the word [;331 exemplifies this feature.

13) Inhiraf [Inclination]: /nhiraf denotes the inclination of a grapheme after it
departs from its designated makhraj, until it inclines toward the makhraj of
another grapheme. The inhiraf; phenomenon prirnarily involves the graphemes

(J1 and (), according to the prevailing consensus viewpoint.

14) Takrir/ Takrar [Shuddering]: 7akrir entails the quivering of the tip and
upper region of the tongue during the pronunciation of the grapheme . It is
essential to note that this phonemic “shuddering” does not imply the
repetition of multiple ra’s, nor does it suggest the cornpiete concealment of its
repetition to the extent that the inherent characteristic of the grapheme
diminishes.8 This feature, takrir, is most pronounced when the grapheme |

carries a shaddah instead of a sukan.

15) Tafash-shi [Breath Spreading]: 7afash-shi involves the dispersion of breath
across the entirety of the oral cavity while pronouncing the grapheme (.
This attribute is marked by a distinct breathy quaiity resulting from the

expansive airflow within the mouth.

16) Istitalah [Elongation]: Istitalah signifies the eiongation of the sound produced
by the grapheme (P) extending it from its ma](braj until it reaches the

ma]{]iraj of the grapheme (-

8
The complete concealment of takrir within the ra’ results in its audible manifestation resembling a /am.

Consequently, it is imperative to exercise due diligence when employing this phonetic characteristic.
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17) Khafa’ [Concealment]: Concealing the correct pronunciation and enunciation
of the Aa’in the preceding grapheme. The same concealment applies to the

graphemes of madd and /in.

The advantage of comprehending the sifat lies in the ability to differentiate among

graphemes that share a common makhraj and enhance the eloquence of their

.. 9
enunciation.

9
Textual Evidence: Ibn al-Jazari states:

Y

° Fa- 2 _ - o 58 RS H ] [ ° - -0t
U\ 95 2\ n‘\ nac ’a ) J f AJ §‘JJ é;\ é«\_g_e
O el N S S (- S B e & R 5 S 4 Y B
o PRPEEN - < z 2 HERT - o PR e H - o-,
J_Aa:’-‘h_j‘laa_wua_a-g_ksc_wj ) c J 4 S ‘\i > 5 -
(L O N Y ’\é P A A R A 5
4 A 4 . L 1515 : , %65 3L o IS
-2 s 4 _ - 3 7oz s . & -5 6
(U | >N | ¢d \ il | S £\ 35 3%
o o 2 P o 2 228\ o s So iz .3 .
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1)

2)

3)

Academic Harmonisasion of the Makharij and Sifat10

Bilabial—Plosives: The lower lip comes in contact with the upper lip and
produces an obstruction in the production of it. The articulators are the two
lips in the production of bilabial consonants. The point of articulation is the
lips. On the other hand, it involves a stricture of complete closure. The air
passage is closed at some point in the vocal tract, which builds the air pressure
behind the closure. Finally, the closure is suddenly eliminated with the sudden
air release with some explosive noise. The result of the manner of articulation

is a plosive consonant. Examples: The distribution of the consonant (< [b].

Bilabial—Nasals: The consonant [m] is found both in Arabic as well as in
English. The point of articulation is the lips. It is called nasal because the
essential characteristic of it is that the air escapes through the nose. In nasal
consonants, however, air does not pass through the mouth; it is stopped by a
complete closure somewhere in the mouth. In this case, the soft palate is

lowered, and the nose's path remains open in its production.

Labiodentals—Fricatives: The lower lip comes in contact with the upper teeth;
thus, the consonants are referred to as labiodentals. For example, [ﬂ and [v]
are bilabial fricatives, but [f] is found in Arabic and both [f] and [v] in English.
The term fricative is referred to because the air escapes through a narrow
passage and makes a hissing sound. These are also called continuous fricatives
because throwing air outside can continuously produce friction. [f] is a

voiceless consonant, while [v] is voiced.

" This passage is excerpted from an academic paper entitled “Arabic and English Consonants: A Phonetic and
Phonological Investigation,” authored by Mohammad Shariq. The study engages in an exploratory examination of
the phonetic and phonological aspects inherent in Arabic and English consonants, delving into their intricacies and
distinct attributes within the phonetic realm. Shariq’s scholarly inquiry involves a comprehensive analysis aimed at
discerning the nuances of articulation, sound production, and phonemic contrasts between the consonantal
systems of Arabic and English languages. By embarking on this meticulous investigation, Shariq contributes to the
scholarly discourse surrounding linguistic phonetics and phonology, enriching the understanding of the complex

interplay between speech sounds in these two languages.
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4)

5)

6)

7)

8)

Dental—Plosives: The active articulator is the tip of the tongue, and the
passive articulator is the upper teeth in producing dental consonants. The
closure in the mouth is released suddenly, and the air escapes with some
explosive noise. These are four in all (@) voiceless, (3) voiced, (b voiceless and

(2 voiced.

Dental—Fricatives: The tip of the tongue comes in contact with lower and
upper teeth, so these sounds are called dentals. It involves a stricture of close
approximation; there is a narrow gap through which air comes with an audible

friction, and the term given to these consonants is fricative.

Alveolar—Nasal: In producing these consonants, the active articulator is the
blade or tip of the tongue and the passive articulator is the teeth ridge or
alveolar ridge. That is why these consonants are called alveolar consonants.
The air is released through the nose because the soft palate is lowered and the
air path to the mouth is blocked, so the term is referred to as nasal. This
consonant is [n], which is found both in Arabic as well as in English. The
tongue comes in contact with an alveolar ridge, and air escapes with friction
through a narrow gap from the oral cavity. In Arabic, these are [s] voiceless,
[z] voiced and [s] voiceless, but in English [s] and [z], voiced and unvoiced,

are found.

Alveolar—Tap: The tongue touches the alveolar ridge, and in the production of
a tap, the tongue moves towards the alveolar ridge, makes a momentary

contact, and immediately withdraws to its position of rest. The consonant

produced is alveolar-tap () in Arabic and [[] in English.

Alveolar—Lateral: The tongue touches the alveolar ridge; it involves a stricture
of partial closure. There is a partial at some point in the mouth so that the
airstream can escape on one or both sides of the contact. There is a contact
between the tip of the tongue and the centre of the teeth ridge, but there is no
such contact, at least on one side, between the rim of the tongue and the upper

side teeth. The consonant [l] is found.
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9)

10)

11)

Palatal—Affricate: The front of the tongue comes in contact with the hard
palate of the roof of the mouth, so the sounds are produced with this
obstruction called palatal. The production of affricates is similar to that of
plosives. There are three stages called: closing, compression and release.
Nevertheless, the release is sudden in the case of plosives while gradually
producing affricates. A plosive represents the closure part of the affricate, and
the release part, fricative, is produced at the same point. Thus, the affricate is

represented by two graphemes used in phonetic transcription. There are two
affricates in English: voiceless palatal-alveolar affricate [tf] and voiced palatal-

alveolar affricate [d3]. At the same time, Arabic has only one that is voiced

palatal-alveolar affricate ral

Palatal—Approximant: The front of the tongue comes close to the hard palate,
the roof of the mouth. However, the tongue is not as close to the roof of the
mouth as in the case of fricatives. In this case, the narrowing is of a lesser
degree. The articulators do not come so close together that no audible friction
is there in the production of this sound. This sound is also referred to as
frictionless continuant, often called approximant. The sound is [j] in English
and (g in Arabic. It is also called a semi-vowel, essentially a very short
approximant. It is a very rapid glide towards, or from, a vowel of more
significant stable duration. It differs from both approximants and vowels in
that it is momentary and cannot be lengthened (Sethi & Dhamija, 2010). [j]
sound occurs at the initial and medial positions only, and it does not occur at

the final positions in Arabic and English.

Velar—Plosive: The active articulator, the back of the tongue, comes in contact
with the passive articulator soft palate or velum and produces obstruction in
the production of these sounds, so they are called velar consonants. The air
which is blocked at some point in the oral cavity, releases suddenly with some
explosive noise, and we hear a plosive consonant. Arabic has one velar-plosive,
) [k], which is voiceless. However, English has one more sound voiced in

nature: [g].
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12)

13)

14)

15)

16)

Uvular—Plosive: The active articulator, the back of the tongue, comes in
contact with the passive articulator uvula and produces obstruction in
producing this sound, called a uvular consonant. The air releases with an
explosive noise, and the term is referred to as plosive. Uvular plosive () [q] is

not found in English, but it is a typical sound in Arabic

Uvular—Fricative: In the production of these sounds, the active articulator, the
back of the tongue, comes in contact with the passive articulator uvula, but the
air escapes with friction, so the term is referred to them is uvular-fricative.

These are also not found in English but are very natural in Arabic. These

sounds are voiceless (@ [x] and voiced & [Y] in Arabic.

Pharyngeal—TFricative: Concerning the point of articulation, this consonant is
articulated with the tongue root against the back of the throat (the pharynx),
thus known as pharyngeal. Its manner of articulation is fricative, which means
it is produced by constricting air flow through a narrow channel at the place of
articulation, causing turbulence. This pharyngeai fricative is voiceless and

found in Arabic but not in English, which is -

Pharyngeal—Frictionless Continuant: [ts manner of articulation varies between
approximant and fricative, which means it is produced by narrowing the vocal
tract at the place of articulation but generally not enough to produce much
turbulence in the airstream. The place of articulation of this consonant is
pharyngeal, which means it is articulated with the tongue root against the back
of the throat (the pharynx). It is not found in English but natural in Arabic.

The grapheme in Arabic is )

Glottal—Plosive: The glottal plosive is produced by obstructing airflow in the
vocal tract or the glottis. This consonant is plosive because the air is stopped

entirely at some point and released suddenly. It is found in all three positions

in Arabic words, like the word initially in (ol [29b] ‘father’.
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17)

18)

Glottal—Fricative: The vocal cords are the articulators for the glottal sounds.
This type of sound is produced by an obstruction or a narrowing causing
friction, but not by vibration between the vocal cords. Thus, the air escapes
from the lungs with an audible friction through a narrow glottis. The soft
palate, in this case, is raised. This consonant is found in Arabic, represented by

») and in English by [h].

Labiovelar—Approximant: In producing this consonant, the back part of the
tongue is raised toward the velum while rounding the lips. It is produced by
narrowing the vocal tract at the place of articulation but not enough to produce
turbulence. The type of approximant is glide or semivowel. The term glide
emphasises the characteristic of movement (or 'glide') of ()34 [;w] from the [u]

vowel position to the following vowel position.
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Sifat ‘Aridah [Circumstantial Characteristics]: These sifat encompass attributes

that manifest intermittently with specific graphemes while dissipating from those

same graphemes on other occasions. The set of sifat aridah consists of eleven

characteristics, enumerated as follows:

1)

2)

3)

4)

5)

6)

7)

8)

9)

Ith-har: It signifies a clear articulation.

Idgham: It denotes consonant assimilation.

Qalb: This term pertains to grapheme substitution.

Ikhfa’: It refers to the partial concealment during pronunciation.

Tafkhim: This term implies the phonemic veralisation of sound.

Tarqiq: It involves the phonemic non-veralisation of sound.

Madd: It signifies lengthening the sound of madd.

Qasr: This term pertains to shortening the sound of madd.

Taharruk: It is to vowelise a grapheme, and it is a state contrary to a sukin

[absence of diacritics].

10) Sukiin: This denotes the absence of vowel diacritics on a grapheme.

11) Sakt: Sakt [textual constraints] is briefly discontinuing sound production

within a time frame shorter than that of a pause without the need for

inhalation. For instance, the sakt found in the phrase [:;\)' * JS]
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All of the afore-mentioned Sifat ‘Aridah will be comprehensively elucidated within
their respective contextual frameworks in due course, in accordance with the will of

Allah %"

11 . -
Textual Evidence: al-Samannadi states:

13 13,3 553 | i3 13 58 355 R ]
S & ES 5 &% SN 2303 G f;;gj\é 5 A iy
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The Gradation of the Sifat

The sifat can be categorised into three distinct classifications:

1)

2)

3)

Feeble Attributes [Weak Sifat]: This classification encompasses six attributes,

narnely hams, rakhawah, khatz’, lin, infitah, and istifal

Intermediate Attributes [Midmost Sifat]: Singularly represented by bayniyyah

or tawassut.

Robust Attributes [Strong Sifat]: Encompassing all remaining sifat, these stand

12
as the resolute qualities among the sifat.

12 . 1
Textual Evidence: al-Samannadi states:

T s
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“f' Jlax EC\ 230 Cm J \ ;;3 ’ju 2 \gax >
: 5 el 25 3 iy 71| MYV S, W

32



The graphemes can be classified into five distinct categories:

The Gradation of Graphemes

13

1) The Strongest: A singular grapheme, (&), stands as the pinnacle of strength.

2) The Strong: This category encompasses eight graphemes: (« ¢ ¢, 5«0 (2

3.

3) The Intermediate: Comprising five graphemes: ¢ @ J§ e this group

occupies a midmost position.

4) The Weak: A total of ten graphemes fall within this classification: | € Db

) & ‘C «1. It is essential to note that L) and ($h when they are in a sakin

state and are preceded by a fathah, as seen in [ji] and [:ﬁi], are included.

5) The Weakest: This category encompasses seven graphemes: The three madd

graphemes — ()}, the (4, when it is in a sikin state and preceded by a grapheme

with a dammah, and the (S when it is in a sakin state and preceded by a

grapheme with a kasrah; in addition to & «& e 3.

" While the predominant view held by Arab scholars commonly designates the grapheme (&) as the strongest, ‘Abd

al-Rahman al-Makki contends that the graphemes within the mnemonic sequence [« %5« b collectively belong

to the first category, which is classified as the strongest. These disparities arise from variations in their

methodological approaches. The former viewpoint exclusively assesses the strength of those sifat lazimah that

universally exhibit robust characteristics without any exceptions. Conversely, the latter approach incorporates a

broader evaluation of sifat lazimah, acknowledging their overall strength but introducing an exception for one of

these sifat, which is deemed weak.

Sifat Lazimah Mutadaddah Sifat Lazimah Ghayr Mutadaddah
- Jahr Shiddah Istila’ Itbag Qalgalah
K Jahr Shiddah Istila’ Infitah Qalgalah
b Jahr Rakhawah Istifa’ Ithag -
3 Jahr Rakhawah Istila’ Itbag Istitalah
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The Advantages of the afore-mentioned Classifications: These two classifications serve
multiple purposes. They provide insight into the application of Tajwid on isolated and
combined graphemes. Furthermore, they empower the understanding of when to

. _ e . .. 14
employ or omit idgham [assimilation] in pronunciation.

14
Textual Evidence: al-Samannadi states:

3\ 515\ 5 jis o ?J\ 5\ ; A 5 5\ ;%j\ &, _(C; H
I 5 & £5\ :‘2.5\13 3\3 % " ioa 5,\\} 3 321 12\5
\ APRATIEE ’é))é -~ A \ HEH 5 o i 5513 <
&x 25\ ES S [ it & Eff’\jé RS S ST A
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The Methodology for Deriving the Sifat of a Grapheme

To discern the sifar of each grapheme accurately, a systematic approach must be

employed by following steps:

1)

2)

3)

4)

5)

Selection of the Grapheme: Choose the specific grapheme for which the sifat

will be determined.

Commencement with Hams: Initiate the analysis with the sifah of hams. If
hams is present in the grapheme, document it; if absent, then its opposing

attribute, jahr, applies.

Application of the Methodology: Extend the same procedure to the subsequent
three pairs of sifat.

Attributes without Opposites: After identifying the gifat with opposing
counterparts [ sifat lazimah mutadaddah) have been identified, proceed to the
category of sifat devoid of opposing characteristics [sifat lazimah ghayr
mutadadah). Document these non-opposing sifat [ghayr mutadadah]

associated with the chosen grapheme.

Attributes Count: The total number of characteristics, or sifat attributed to any
given grapheme should neither surpass six [inclusive of both mutadidah and

ghayr mutadadah sifat] nor fall below four sifat.

A comprehensive understanding of each grapheme’s characteristics can be

systematically derived and catalogued by meticulously adhering to this methodological

appro ach.
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Tarqiq and Tafkhim: Non-Veralised and Veralised Phonetic
Emanations

Tarqiq: This denotes the quality of emptiness [non-veralisation] within a grapheme,

consequently inhibiting its complete resonance within the oral cavity.

Tafkhim: This signifies the presence of fullness [veralisation] in a grapheme, resulting

in its robust reverberation within the oral cavity.

Implementation of Tarqiq and Tafkhim in Graphemes

The graphemes within the Arabic alphabet can be classified into three distinct

categories in terms of fatkhim and targiq:

1) Consistent Tarqiq: This category encompasses all istifal graphemes,

consistently pronounced with targiqg.

2) Consistent Tafkhim: All isti93° graphemes fall into this classification, which

are uniformly Pronounced with tatkhim.

3) Intermittent Tarqiq and Tafkhim: Certain graphemes, depending on
contextual factors, exhibit alternating instances of targiq and tafkhim. These

graphemes are as follows:

> 1)) Primarily aligned with targig, it may assume tatkhim| taghlith based

on contextual factors.

> () Not exclusively designated as tafkhim or targig. Instead, it adheres to
tatkhim when preceding a mufakh-kham [veralised] grapheme and to

targiqg when preceding a muraggaq [non-veralised] grapheme.

> ) Disparity exists concerning its inherent nature. The prevaient view
asserts its classification as tafkhim in nature, with targig emerging

under particular circumstances. Others contend that it evades a
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straightforward categorisation, fluctuating between tafkhim and targig

due to situational nuances. However, both viewpoints retain plausibility.
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The Hierarchical Arrangement of the Isti‘la’ Graphemes

The hierarchical arrangement of istif2’ graphemes 153 k> a3 based on their degree

of strength unfolds as follows:

> (b1 — Strongest.

> o1 — Very Strong.
> el — Strong.

> (& — Moderate.

> 13 — Weak.

> g1 — Very Weak.
> ¢1— Weakest.

" The evaluation of the st %3’ graphemes can be methodically conducted through the following framework:

Sifat Lazimah Mutadaddah Sifat Lazimah Ghayr Mutadaddah

L Jahr Shiddah Istila’ Itbag Qalgalah

P Jahr Rakhawah Istifa’ Ithag Istitalah

o Hams Rakhawah Istifa’ Itbag Safir

5 Jahr Rakhawah Istifa’ Ithag -

& Jahr Shiddah Istifa’ Infitah Qalqalah

¢ Jahr Rakhawah Istifa’ Infitah -

' Hams Rakhawah Istifa’ Infitah -

To expound further, this approach delineates a structured method for assessing and categorising the isti%a’

graphemes, facilitating a comprehensive understanding of their gradation and relative strengths.
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Gradations of Tafkhim

The tiers of tafkhim found within the ist/a’ graphemes are delineated across three

distinct levels:

1)

2)

3)

Mufakh-kham Grapheme as Maftiih: This initial level involves a mufakh-kham

-
~11e

grapheme that stands as maftih, as exemplified by words like [5.3;\.51 and 5

> In the subsequent context, a sakin grapheme ensues the maftah

a0,

grapheme, evident in instances such as (&34,

Mufakh-kham Grapheme as Madmiam: This phase incorporates a mufakh-

kham grapheme transitioning to a madmuam state, exempiified by the word

35

> This progression unfolds as follows when a sakin grapheme follows the

RS
madmiim grapheme, as observed in 33343,

Mufakh-kham Grapheme as Maksir: This final echelon entails a mufakh-
kham grapheme transforming into a maksir state, elucidated by words like
LS.
> This stage is characterised by subsequent sikin graphemes
accompanying a maksiar grapheme, found in constructs like [i_ia.}j].
Within this category, tafkhim assumes a relative identity and is
identified as tafkhim 111'51’)1‘.16

16
It is crucial to underscore that these gradations are intended solely to clarify the conceptual comprehension of

the different levels of ghunnah, galgalah, and tafkhim within a theoretical context. There exists a prevailing

misconception surrounding the multiple degrees of fafkhim, particularly concerning tafkhim nisbi, regarded as the

lowest level of tafkhim. It is important to note that the reading of a mufakh-kham grapheme must never be

misconstrued as muraggaq in any manner, despite its relatively low gradation of tafkhim, as obeserved in the

reading of the word [G\};p. In this example of tafkhim nisbi, the grapheme kha’is frequently and mistakenly read

as muraqgqaq as opposed to mufakh-kham, despite its inherent quality of ist/%a”
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The Rules Governing Ra’

The established principle dictates that the enunciation of the grapheme ra’ entails
tatkhim [veralised] rather than fargig [non-veralised], except under the subsequent

circumstances:

1) The Maksiir Ra’: When the r3’ assumes a maksiir form, as illustrated in the

word [J\.;)].

2) The Ra> Sakinah: When a ra’ is rendered sakinah, it adheres to three

prerequisites:

17
> It immediately follows a grapheme marked with a kasrah asir.

» The ra’resides within the same word.

> The subsequent grapheme is devoid of isti7a’ attributes within the same

.. 18
word. An illustrative instance lies in the word (333

3) The Ra&’ Sakinah due to Wagqf: In instances where the r2’becomes sakinah due

to a Wagf and is preceded by a )/:I’ sakinah. This is observable in words such as

oz oyay 19
[jﬁ.}s‘;-] and adadl.

4) End-of-Word Ra’ Sakinah after Maksiir Grapheme: When the r2’ manifests as
sakinah at the word’s end, following a preceding maksiar grapheme,

irrespective of the scenarios below:

> The presence of a sukan on the riz’ due to an applied Wagf is

exemplified by [’.33].

Therefore, in certain graphemes, fafkhim is an inherent characteristic, whereas in others, it is contingent. Hence, it
is imperative to consistently pronounce graphemes with the inherent quality of tafkhim as mufakh-kham,
regardless of their gradation level.

' When the kasrah is of a temporary nature [ 4rid], the grapheme ra’must be read with zafkhim. For instance, in
phrase such as (&) J‘ a5l o) .

*® When the ra’is followed by a grapheme of isti%2’ within the same word. The must be read with tafkhim. For
example, in the word [\ 53

®In wasl mode, the pronunciation ruling of the r2’must conform to the specific harakah present on the ra’
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> A sakin grapheme interposed between the ra’and the preceding maksir
(e

grapheme, as observed in j5w.

> A sukan on the ra’is of an as/i nature. This can be witnessed in phrases

like (2 }_\.@\31

Similar regulations govern the following variants of ra*

1)

2)

The Ra> Mumalah: A ra’ articulated with imalah, as uniquely exemplified in

the phrase (&2 4 .
The Ra’ Maksiirah with Wasl and Rawm: The grapheme ra’is enunciated as

maksiirah when employed in was/ mode while concurrently exhibiting the

practise of rawm. This principle finds illustration in expressions like | aa)i3).
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Dual Pronunciation of Ra’: Variations and Applications

Within contemporary scholarly discourse, attention has been drawn to three specific

words wherein the application of both tafkhim and targiq is permissible:

1)

2)

3)

In the word 331 found in Sarat al-Shu‘ara’, the application of targig is to be
preferred initially — in adherence to the prevailing correct opinion. This holds
true irrespective of whether the ra’is recited in was/ or wagf mode, with iskan

or with the employment of rawm.

The word | {.E.;\\J in Sarat al-Saba’ offers another instance. Here, an initial
application of targiq is recommended foHowing the principles of ada’
[elocution]. When this word is read in was/ mode, targig is the sole

sanctioned manner due to the maksiarah form of the ra’

The word (xas) — occurring without tanwin — is encountered in Sirah Yanus,
Yasuf, and Sarat al-Zukhruf. In accordance with adz} an initial application of
tatkhim is prescribed in Waq[ mode. Uniformity prevails, and tafkhim is
unequivocally employed due to the inherent /athah on the ra’

In addition, Ibn al-Jazari also apprised five additional instances in his opus a/-Nashr:

1)

2)
3)
4)

5)

The word | J\li.é], which appears in Sarah Had, al-Hijr, Taha, al-Shu‘ara’, and
a]—Du](/m‘H.r

The word | J:l}], appearing in Sirat al-Fajr.

The word | 23\.':3], encountered in Sirat al-Qamar.

The word | 25;4-\], present in Sirat al-Shira, al-Rahman, and al-Takwir.

The word | L), witnessed in Suarat al-Tawbah.

Ibn al-Jazarl reports the minority view of allowing targig in the afore-mentioned

words apart from the first two. The prevailing consensus among scholars advocates

reading them with tafkhim first, following ada’ However, during was/ mode, targiq is

universally applicable without any dispute.
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It is noteworthy that in wagf mode, if a ra’is sakinah, and the preceding grapheme
bears a dammah, as found in the word | 933\.31, or a preceding fathah, exemplified by
[ JEJ.JM, or a preceding sukin, as seen in [)’.;Jj‘jj, opinions differ. While it has been
reported that targig must be employed, the consensus upheld by the majority of ada’
scholars asserts that tafkhim is the preferred pronunciation. Contemporary practice
aligns with this opinion, applying tafkhim to the ra’in the afore-mentioned instances

unless wagfis observed while concurrently applying rawm.’

20
Textual Evidence: al-Samannadi states:

\ 53 Jo—S 53—

SN S 3| SN JyS ¥4 1

r: S
U\

b
o©
.
b
i\
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The Rules Governing Lam

The /am adopts a full pronunciation, marked by tafkhim [veralised], under the

following circumstances:
1) Succeeding a Dammabh: For instance, in the word 40! 1221,

2) Succeeding a Fathah: As exemplified in the word (o).

Conversely, the /am adopts targiq when it succeeds a kasrah, as observed in the word
, 21

M

[aN].

21
Textual Evidence: Ibn Jazari states:

A ia $: 53 & A 3 ] e

Y
—w\
VAN
&\
(S
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The Rules Pertaining to Niuin Sakinah & Tanwin

The nan sakinah and tanwin exhibit adherence to four distinct principles:

1)

2)

Ith-har Principle: This principle entails the enunciation of the respective
grapheme from its designated makhraj without any accompanying superfluous
ghunnah, or nasal resonance. It is executed through six distinct graphemes,

namely €T s To illustrate, instances include (3alz %), (3554, and

[\.ZLZJ? <Lz This precept is recognised as ith-har halgr.

Idgham Principle: This principle encompasses the amalgamation of two
identical graphemes, thus presenting them as a single mushaddad grapheme.
However, this phenomenon also materialises when a nan sakinah or tanwin is

followed by a sextet of graphemes contained within the mnemonic phrase

RYV3)

Additionaﬂy, idg]]ém materialises in two distinct forms:

a) Idgham with Ghunnah: This configuration is characterised by four
specific graphemes found in the phrase [}C:;:]. Examples include [%.5.3 OEJ
and [&;é- Js .. However, an exception to this rule emerges when the
grapheme of idg]]ém follows a nian sakinah within the same word,
thereby mandating ith-har — also denoted as ith-har mutlag —
applicable in four words within the Qur’an, namely [ng‘.e], [3;‘.}],
[3\:;;], and [L;jf\!\]. The rationale for applying ith-har in these cases is to
preclude ambiguity inherent in the application of idgham.
Noteworthy exceptions include, @Bﬁ\j * s~ and [éﬁj\j * &1, which
invoke ith-har due to the narration of Hafs via the recension of the
Taypsir. This ith-har occurrence arises from the observation of infisal

hukmi, as these are names of distinct suwar and constitute elements

of /jaz and tahaddr.
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b) Idgham without Ghunnah: The consonants () and [, exemplify this

category, evident in instances like [ﬁjj Se and (G 5348, excluding a

solitary exception within the Quran: (glj * i noted in Sarat al-

Qiyamah, due to riwdyah dictating Hafs’ reliance on sakt [textual

constraints] via the TZaysir, consequently prompting ith-har for

distinct articulation. This choice ensures lucid enunciation of both

words.

3) Qalb Principle: The act of substituting a nan sakinah or tanwin with a mim

sakinah, accompanied by ghunnah and ikhfz’ is referred to as galb. This

phenomenon soiely transpires when a mim sakinah is succeeded by the

grapheme (<], as demonstrated in phrases such as [;.Qiph, [3)5 :';\], and [9\:\.3 ;,}.E

2}3-:4“].

4)

Ikhfa’ Principle: This principle represents an intermediary condition between

ith-har and idg]]ém and is defined as concealing the initial grapheme within

the second while retaining the characteristic of g])unnab resonance. This state

is termed ikhfa’ hagigi and applies to the remaining fifteen graphemes. For

example, instances include (3§ 4, Y&, and [;:’ S & 3. The duration of

ghunnah in ikhfa’ spans two harakat [2 morae].22

22
Textual Evidence: al-Jamzuri states:
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The Gradations of Ikhfa’

Scholars of Tajwid delineate three progressive gradations within the framework of

ikhfa*

1) The foremost level, closely aligned with the izh-Aar principle, pertains to

S ~o0s

consonants like (4 and (3. This is evident in instances such as (33251

2) The subsequent level, approximating the idgham principle, is exemplified by
the consonants (), (3 and (&). This phenomenon is observed in phrases like

s-0

[0 ],

3) The intermediate level, situated between the realms of ith-har and I'G'gbém,
encompasses the remaining ten consonants: (3, %, ' 15,508 P and ).

An illustrative case is (35 2.

Mastery of these principles necessitates guidance from proficient, quaiified scholars

facilitated via ta]aqgi.23

23 . 1
Textual Evidence: al-Samannadi states:

(b 3 L 235) s 23l (S5 &) S 315 5\ Y1 o)\ Y

5 \ A ”

C—n

((\T 5\3\2 \J\EJLS /’\Ii i;
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The Rules Governing Mim Sakinah

Three fundamental regulations pertain to the enunciation of a mim sakinah:

1) Ikhfa’: This precept involves concealing the mim sakinah when it is followed
by the grapheme b2, as exemplified in: (335~ &bl This articulation,
recognised as ikhfa’ shafawi, entails producing the mim without extreme lip

compression or a slight gap.

The mim sakinah must be read gently, devoid of undue exertion or hyperbole
while maintaining ghunnah for a duration spanning two harakat [2 morae]. It
is essential to note that there exists no distinction between the applications of
1ikhia’ shafawr and galb, both discussed earlier within the ambit of nan
sakinah and tanwin. Furthermore, an alternative enunciation of 7kAfZ’ involves
employing ith-har, differing from the manner of ga/b; however, a consensus of

scholars maintains that 7ith-har is inapplicable to it.

2) Idgham: This principle encompasses the assimilation of a mim sakinah into

another adjacent mim, as demonstrated in instances like Ry (lé].

3) Ith-har: This principle dictates the distinct articulation of the mim sakinah,
bereft of additional g]]unnab, when any of the remaining 26 graphemes
follows it. Hiustrativeiy, [3}:..:3], typifies this concept, termed ith-har shafawr.
Notabiy, the application of ith-har is of particular significance when the mim
sakinah precedes either a waw or a fa} considering their shared makhraj, with

the former and a close ma]dzraj relationship with the latter. This phenomenon

is identified as ith-har shafawi shadid”

24
Textual Evidence: al-Jamziiri states:

SN PAS PS G ¥ SN PGS S S JOSN - N o
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The Rules Governing Nin and Mim Mushaddadatayn and
Ghunnah

In cases where the nan and mim appear as mushaddadatayn, the application of
ghunnah spanning two farakat becomes obligatory. This necessity arises from

assimilating these two graphemes into a singular enunciation unit. This phonetic

. . " .. 25
fusion is exemplified in instances such as:
§3-3
> [-\.Aﬁ-]
362 7.
> (b r..‘.:J )3
KSR
; o) T N e oo o f o ek o
q{ cls sl ouﬁ!b \ 4= ,-RJ, ;, eI S 2\ &5'\] JA— \J
Textual Evidence: al-Samannudi states:
ST S U U S TR U NP PR
2!
> Textual Evidence: al-Jamzari states:
\5 S S <‘ % 155 RN i AP
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The Gradations of Ghunnah

26
The tiers of ghunnah  [nasalisation] exhibit a comprehensive range comprising five

distinct categories:

1)

2)

3)

4)

5)

The most robust manifestation of ghunnah is encountered in the mushaddad

category, as seen in instances like [@Sp and @\3 el

Mudgham represents the subsequent tier, manifesting with discernible

intensity, as observed in phrases such as [JS el

Next in progression is mukhtad, where g]]unnab finds a moderate expression,

0Sz0r o0 3

evident in (eg&s o525 6 and [F.’é:.af;].

Sakin muth-har, the fourth classification, entails a more subdued degree of

0550

gbunna]], illustrated by BYYo5)

The final stratum, classified as mutabarn]( mu]{]]aﬁ%zf encompasses the lowest

pronounced level of gbunna]], demonstrated by exarnples including %) jSLzé].

The duration of ghunnah remains consistent at two harakat within the initial three

categories. However, in the final two categories, although the presence of gbunna]r

persists, its temporal extent is less than two harakat.

* In distich 31, ‘Uthman Murad provides an explicit definition of ghunnah [nasalisation] as an auditory

phenomenon essentially characterised by a nasal or ringing phoneme, primarily inherent within the graphemes

nin and mim. Furthermore, Murad draws an analogical parallel, positing that the auditory manifestation of

ghunnah closely parallels the tonal quality exhibited by a gazelle during the act of delivering her fawn. Salsabil al-

Shafr: 58.
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The Regulations of Tarqiq and Tafkhim in the Context of
Ghunnah

The modulation of ghunnah adheres to the phonetic attributes of the succeeding
grapheme. Consequently, if the succeeding grapheme is endowed with a muragqgaq

[non-veralised] quality, the characteristic of ghunnah is pronounced as muragqag

[non-veralised].

Correspondingly, when the following grapheme is articulated with tafkhim

[veralisation], the ensuing ghunnah is mirrored as mufakh-kham [Veratlised].27

27
Textual Evidence: al-Jamziiri states:
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The Rules Governing Mutamathilan, Mutajanisan, and

Mutagariban

The rules pertaining to the phonological concepts of mutamathilin, mutajanisan, and

mutagariban constitute a framework that governs the phonetic interactions between

two adjacent graphemes in the context of Arabic pronunciation. This chapter aims to

explore these rules in-depth, shedding light on their intricacies and applications.

When two adjacent graphemes coalesce in pronunciation, as exemplified in instances

like [;.21;3 J.}] and (3 ijl], they fall under one of four classifications: mutamathilayn,

mutagaribayn, mutajanisayn, or mutabaidayn.

The first category, mutamathilan, involves two graphemes that share both their

makhraj [point of articulation] and sifat [phonetic attributes]. This category is further

divided into three subtypes:

1)

2)

3)

Saghir: This subtype pertains to instances where the first grapheme is sakin
[unvocalised] while the second grapheme is mutaharrik [vocalised]. An
example is [3\.2:53 ) )’-\ea\], wherein the ruling for such cases is to apply I'G'gba_m
[assimilation], except for instances involving the grapheme 5 or when the

first sakin grapheme isa grapheme of madd.

Kabir: In this case, both the first and second graphemes are mutabarn](. For
instance, [;’éaif\ffa]. The ruling is typicaﬂy ith-har, with a few of exceptions

such as (26 Y and [grff.’e G JG,.
Mutlaq: This subtype is characterised by the opposite of saghir, where the first

grapheme is mutaharrik and the second is sakin, as seen in [u—@‘i]' The ruling

is ith-har.
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The second category, mutajanisan, involves two graphemes that share the same

makhraj but differ in sifat. It also consists of three subtypes:

1) Saghir: This subtype encompasses scenarios like the combination of (=) and 13)

s
. .8 308 .o %
as in (L&xised conall

2) Kabir: This subtype involves combinations like (=) and (b}, as in [ c22Lal
S

3) Mutlaq: Similar to the previous subtype, this category entails combinations

P
<5

. 0% ~40-7
such as (@ and (L), as seen in ({zxadaZsl).

For both kabir and mutlag subtypes of mutajanisan, the ruling is ith-har, with the
exception of specific cases where I'dgbém is applied, such as when specific consonants
follow certain graphemes.

Furthermore, there is an additional exception known as ikhf3’ shatawi, such as in [(1.3:
), which is in accordance with the view of the majority of scholars of adz’ In
contrast, the majority practises ith-har, whereas the minority advocates for ikhfa’

shatawi. Nonetheless, the practise generally aligns with the majority view; thus the
principle of ith-har holds precedence over ikhfa’ shatawi.

The third category, mutagariban, pertains to instances where two adjacent graphemes
exhibit certain relationships in terms of their ma]diraj and sifat. This classification

includes three possibilities:

> Close in both makhraj and sifat.
> Close in ma]{]zraj only.

> Close in sifat only.

Each of these types is further divided into three sub-categories. In the first sub-
category:
1) Saghir: For instance, the pairing of (& with (&) in [3}:3 chf]
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2) Kabir: An example is (3 with (4] in [r.éa.:a}; el

3) Mutlaq: IHustrativeiy, () with (&) in [b}:.ﬁ..é \jjj
Within the second sub-category:

1) Saghir: An instance is 3 with [ in G 55,
2) Kabir: As seen in |Guw 3381, where (3 pairs with | .

3) Mutlag: An example is (g with (31 in (s,
The third sub-category encompasses:

1) Saghir: An example is (3 with (z) in [}éﬁ;\é- bl}
2) Kabir: [llustrated by (s with 1) in GLEG),

3) Mutlaq: As observed in [3.15.;::\;:], where () pairs with (1.
The rules governing these sub-categories are as follows:

> For kabir and mutlag, the ruling is to apply ith-har.

> As for saghir, the same ith-har rule applies unless it falls under the scope of

seven exceptions. Five of these exceptions are read with idg]ia_m, the sixth

with galb, and the seventh with kh/Z*

a) Idgham:
a) A nin sakinah followed by a mim, as in [4\3 d,g]

b) A nan sakinah or tanwin in specific words, including s >dr and Sl
> 1y for example [ﬁjj ;e however, an exception is made
in: (3l 5, because it is the result of sakt, in which case
ith-har is applied.
> (J) for example 24 el
> (g for example 15 Gy
> 1 for example [g.g;\; Sl
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¢) The /am in }) and (}$) and in the (,); for example: [f‘éjj & and
&5 jj]. However, an exception is made in the phrase &1 j& due
to sakt.

d) The /am shamsiyyah regarding its 14 graphemes, except the (J)
even though idhgam is applied, due to /am shamsiyyah falling

under the category of mutamathilayn and not mutagaribayn

-
8.7
0T ,7%

e) The (g which is sakinah and precedes a 4), as in [r._i.aﬂé- .
b) Qalb: When the nan sakinah is followed by a ba; as in [?331.

c) Ikhfa When the nin sakinah is followed by any of the 15 graphemes
of 1'](]11‘21"’, except for 3] and (& because they fall under the category of
mutaba (ia'a)/n.

The third category, mutaba‘idayn, pertains to two distant graphemes in terms of
ma](]]raj and sifat. This category is further subdivided into three distinct sub-

categories:

1) Saghir: As an illustration, consider the pairing of () with (J), as observed in

536,

2) Kabir: A demonstrative case is the conjunction of (3 with (s}, exemplified by

5
1Ui3.

3) Mutlaq: Another instance involves 3) and (4}, seen in [3?33].

The rules for this category are uniform: apply ith-har.

An exception is made for saghir in two cases:

> A nun sakinah followed by a (3) as in (CJ&3).

E)

> A nun sakinah followed by a (4 as in PSS

In these cases, ikhfa’is applied.
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It is important to note that under the discussion of mutabaidayn, a distant makhraj

between two graphemes might exist even if they share the same sifat, as seen in (&

s [
and 4] in (14S&3. However, this scenario is rare and carries no ruling.

28 . -
Textual Evidence: al-Samannadi states:

Y o\ f,\\o e =
12 >\ S & 25 Y, 9
&Sl ol Al qiéf 250

\ oy P j:ﬁ 23
ol 25,\\9 s JdpuE 3

5 Z ¢ -7 ¢
« f ) J"“ ,<‘\§y au\ <
: : < S W {1
(%4 (2 9 - v

\ é-‘}k; 'Y é\ ’L,?\C 2\ "‘ﬂ‘g :G
" - < N el e 2.

( ’:‘ <al";~’; r\ c;\ h;‘/ GQ 2
¢ ity \ £5h i i)

56

28

\ 40 \ 5 o\ 35 2 2 )
- ST U 5
\ U555 o i
\ e =) e

.'\
W
'l»
s
"
\C.
C\

& ) HENE S 5
R 2\ L > 4 22 ’

" % £ & :in? IENF
TS YU -y SR P SO S X




The Rules Pertaining to Idgham Naqis and Idgham Kamil
The rules governing idgham are categorised into two distinct classifications:

1) Idgham Kamil: This phenomenon entails completely assimilating the first
grapheme’s inherent qualities and attributes. An exemplification of this
principle can be observed in the graphemes () and (,), as demonstrated in [j}

03 4z

S5

2) Idgham Nagqis: This classification involves assimilating the first grapheme’s
inherent qualities while its attributes persist. This phenomenon is exemplified

. . . 20529
in the graphemes (&) and (&), as deplcted in (&l

29
Textual Evidence: al-Samannadi states:

0%

o 1313 &~ 2 O] Jab 53 e N 25—l a5
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The Rules Governing Lamat al-Sawakin

The regulations governing /amat al-sawakin encompass a variety of instances. In the

x q - . . . .. 30
Qur’an, five types of /m exhibit their presence, each adhering to specific principles:

1) Lam al-Ta‘rif: This pertains to the Jii that connects with nouns. Its application

rests on two distinct conditions:

a) [Ith-har, recognised as /am qamariyyah. When the following 14
graphemes, encompassed within the mnemonic phrase | u.;j s C’fi

s.0 -

izas), follow i, ith-har is triggered. For instance, i)

b) Idgham, exercised in the case of remaining graphemes apart from
those within /zm gamzri)g/afz. A prime exampie of this is [ijﬂ\],

termed as /am S]iamsiyya]i.

2) Lam al-Fi‘l: Originates in verbs, this fundamental /am is evident in:

> Madr [past tense], as exemplified in BLE),
> Mudari‘[present/future tense], evident in L),

> Amr[imperative command], seen in 3.

Its adherence aligns with the principle of ith-har. However, exceptions arise under

specific circumstances:

> If a Jam follows it, as in [jj Jg], idgham is applied due to the mutamathilayn

rule.

* The author posits the existence of five distinct categories of /zmat, and categorises the /m encountered in the
word [}égﬁ.;ji] as lam al-ismiyyah. Conversely, others, such as ‘Uthman Murad, contend that it should be
designated as /am al-asliyyah, defining it as an inherent /2m occurring at the inception of a noun. Concerning the
/am positioned within the middle of a noun, as exemplified in [3\}5_1;], (3s), and [é,\i_j], he classifies them as /am
al-ismiyyah. Notably, this classification system expands the total count of /Zmat to six for ‘Uthman Murad, in

contrast to the original five. This perspective is found in Salsabil al-Shafi, specifically in distichs 35 through 42.
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> If a ra’ follows it, such as in (] J.:e], idgham is enforced owing to the
mutagaribayn principle.

3) Lam al-Harf: Manifesting exclusively in specific particles like (& and 1[5, this
authentic /2m is limited to just these two Aurafin the Qur'an. Instances of its
presence include (333 J& and A\ .

Within this context, the guiding principle entails the application of ith-har across all
the enumerated Auraf, with a notable exception accorded to [J;J. However, certain

exclusions govern this exception:
> If a /am follows it, exemplified by instances like | 3 JS]

> Ifard appears subsequently, observed in instances such as [«Céj JS] In both of

these exceptions, the I'dgliém phonetic merger will be implemented.

Notably, in the example of (3} :};1, the ith-har of the /im ensues due to the

phenomenon of sakt.

4) Lam al-Ism: This category encapsulates the inherent /m present within an

ism, as illustrated by examples like [}é:.}fu:ji].
In the context of /am al-ism, the prevailing rule dictates the application of ith-har.

5) Lam al-Amr: This class denotes a /2m that does not inherentiy form part of the
original word itself but appears as an additional grapheme. Subsequent to this
lam, a i1 mudari‘ follows, albeit preceded by either j « Y ;f]. An instance
illustrating this is | f.l;;l.;]

The domain of /am al-amr, simiiarly, adheres to the application of ith-har as the

guiding principie.31

31
Textual Evidence: al-Samannadi states:

s .03 “ o7 .0 ¢ of s o, - S
\ ° </=
A IRV 522_;;? 5 \

2O s, 4
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The Rules Governing Madd and Qasr
Madd signifies the prolongation of the auditory duration of the sound produced by a
grapheme of madd or /. Conversely, gasr denotes maintaining the grapheme of
madd or Iin without any additional prolongation.

1) The graphemes subject to madd are three:

a) Alif: It is invariably sakin [devowelised] and necessitates being

preceded by a maftiah grapheme.
b) Waw Sakinah: When its precursor is a madmim grapheme.
c) Ya Sakinah: When it is preceded by a maksir grapheme.

An exemplification of the afore-mentioned and their associated conditions is found in

the phrase: (g
2) The graphemes subject to /in are two:
a) Waw Sakinah: When its precursor is a malftih grapheme.
b) Ya’Sakinah: When it is preceded by a maftah grapheme.

A case in point of the afore-mentioned and their associated conditions is found in the

phrase: 1oxs 5.

w

S &l g 5

¥'S
W
(¢
WC—
\
C
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The Categorisation of Madd

The concept of madd is classified into two primary categories:

1) Madd Asli Tabi‘t: This pertains to madd where the prolongation of the

grapheme can only be accomplished through its inherent nature, independent

of any external factors such as a hamzah or sukin. An illustration of this is

found in the word (J&..

Its governing principle is gasr, and its duration is equivalent to two harakat [two

morae].

Additionaﬂy, madd aslt tabi7 assumes the following forms:

a)

b)

<)

d)

Kilmi Tabi%: This form of madd emerges within a single word. A case

in point is [f;}),\g\]

Harfi TabiT: This encompasses madd present in five particular
graphemes that are often positioned at the beginning of specific

suwar. The mnemonic phrase encapsulates these graphemes, [J.;.E f].

Examples include the ta’and the Aa’of (a2 and the r2’in .

TamKin: [t surfaces brieﬂy to differentiate between two | 51 or two (4],
ensuring differentiation as in: (gke&j 1505 or (e 2 Adherence to
proper pronunciation is paramount, avoiding either idgham or hadht

[omission] of the madd grapheme.

‘Iwad: This denotes stopping on an alif that has been substituted by a

tanwin. Noteworthy exampies include reading the words [wauzi] and
[\;\}i] in wagf mode.
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2) Madd Fari ‘Ardi: It constitutes a prosodic phenomenon that arises

concomitantly with the presence of a hamzah or a sukan.
The hamzah, in this context, catalyzes three distinct forms:

a) Badal: This occurrence materialises when the Aamzah precedes the
grapheme of madd, as exemplified in the word: [‘13.:.3\;31. The normative

prescription, in this instance, advocates the implementation of gasr.

b) Muttasil: This configuration transpires as the hamzah follows the
grapheme of madd, coexisting within a singular linguistic word unit, as is

discernible in the word: la).

¢) Munfasil: This pattern emerges when the hamzah succeeds the grapheme
of madd and is positioned in the subsequent word as illustrated in

. . 0 30% JE,
instances like [PLLE] and (351 SRl

For both the muttasi/ and munfasil forms of madd, the prescribed course of action
) ) o3

mandates tawassut, spanning four or five bara](at. However, the prevalent

predilection leans towards the former viewpoint of employing four harakat, a practice

presentiy adhered to.

The sukan, a diacritical mark denoting the absence of a vowel, cataiyzes two distinct

types of madd, contingent upon its presence following a grapheme of madd:

a) Lazim: In cases where the sukian is permanent, whether in the context of

wasl or Wagf mode, it delineates four distinct subtypes:

> Kilmi Muthaqqal: This pertains to instances wherein an

augmented sukian muthaggal materialises subsequent to a

2, . N . . . .

It is of particular significance to observe that the Shatibiyyah recension, as transmitted via Hafs, advocates the
inclusion of either four or five harakat in both madd muttasil and munfagil. In stark contrast, the Taysir
recensional Readings solely advocates for the implementation of four harakat.
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grapheme of madd in a same word. Illustrations encompass: [§TS]
and [g;';fik].

> Kilmi Mukhaffaf: This occurrence emerges when a sukan aslf
mukhaffaf appears after a grapheme of madd in the same word. A
singular illustration of this class is evident in the word [&153721
found in both occurrences within Sirah Yinus.

> Harfi Muthaqgqal: It ensues when a sukin asli mushaddad appears
after a grapheme of madd confined to a single grapheme, such as
in the instance of: (el

> Harfi Mukhaffaf: This arises upon the emergence of a sukan asl
mubkhaftfaf following a grapheme of madd confined to a single

grapheme or a grapheme of /in. Examples encompass the

grapheme (o), as well as the grapheme ayn in (a2t and (s,

Additionally, constituent graphemes of harfi are encapsulated within the mnemonic

2.

phrase: ike L.

The normative ruling for all four afore-mentioned subtypes entails implementing
madd extending over six harakat [6 morae]. An exception is extended to the instance
featuring the grapheme (;xe), wherein its appearance within the Qur'an permits the
application of both fi2/ and tawassut.

b) “Arid: This designation is assigned when the condition of fixity
characterises the madd in Wagf mode, while such fixity does not endure in

wasl mode.

The governing decree mandates the permissibility of applying wagf with gasr,

33
tawassut and til

3
Textual Evidence: al-Samannadi states:

YA 2Bl & L 5 b > & £33 & A g
535 AR s 3 > A Sy D W | W S
b3 & SHEER LY &5 > 5555 IS 31§
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Several Pertinent Considerations Regarding the
Phenomenon of Madd Warrant Attention

1) The temporal span attributed to the graphemes of madd corresponds to one

alif or two harakat. The inherent attribute of the alif is that of tamkin, its
quantification is achieved through the enunciation of two mutaharrik
graphemes. This principle is exemplified in instances such as the repetition of
the two ) graphemes within the word [}é:&,\fal. The determination of this
attribute is adjudicated through the method of mushafahah, involving skilled

practitioners as well as diligent oral exercises.

Notably, the duration of madd and the measurement of harakat are
contingent upon the specific cadence of one’s recitation. Thus, in the method
of tadwir, a deliberate and measured pace and the discernibility of the
durations of the bara](‘it are more apparent compared to the brisk pace of
hadr. Furthermore, in the deliberate and prolonged cadences of tarassul/ and
taligiq, the distinction in durations becomes even more apparent than in the
pace of tadwir. This phenomenon is rooted in the principle that both
graphemes and their respective harakat are articulated in harmonious
proportion. Indeed, this pace [tahgig], characterised by meticulous

pronunciation, has been recognised as a guiding principie ascribed to the

Prophet 48, a methodology validated through the authentication of numerous

narrations and transmitted through a multitude of sagacious scholars.

SN R SR P 5 SR V0 (U T3 ST LB | [ M
N | ' N W 1 S EN Y (QVITS) IS | O P S 154
J 255\ 5555 % S, P S S YO
R PSS < RO ot P W & Aty 5 g2 oy
U 5} igng ) e i- 2 5515) 4 :3 M I\
5 G & .33k 553\ i S S B G P )
L aai B i sca b \ AR ) 5 5 43
5 13113 54 HEENF 5 34155 > 3; 205
155 o ik ol iz B b <d 2 o3 o
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Concerning the matter of estimating the duration of madd through the
gesture of closing and opening the fingers, it is pertinent to underscore that
this practice, being bereft of historical validation, remains an unregulated

undertaking unrecognised by earlier scholars.
The ensuing verse of poetry composed by the author serves as a hierarchical

arrangement of the mudad:

°

Ja—

oo
—v\

-3 a
L3\

Ji—aill By S SR[P4 R GO P

o4

The Hierarchical Arrangements of the Mudud

a) Lazim — Strongest.

b) Madd Muttasil — Strong.

¢) Madd Arid — Intermediate.

d) Madd Munfasil — Weak.

e) Madd Badl — Weakest.
Within the realm of adz} the erudite scholars have meticulously arranged the mudiid,
positioning them hierarchically in terms of their inherent strength. This systematic
classification implies that in instances where two factors or causes of madd converge,

precedence is granted to the stronger madd. A case in point is found in the word

((yalz), wherein both madd badl and madd lazim manifest concomitantly.

Similarly, take into account the phrase [‘..é;g..g\ 13, where coexistent occurrences of

madd badl and madd munfasil become evident.
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2) The initial graphemes appearing in the opening chapters manifest in four

distinct categories:

a) The aliff a grapheme devoid of madd elongation, is exemplified by

instances such as (0.

b) The graphemes collectively encapsulated in the mnemonic phrase s

Al ﬁ], uniformly subjected to madd.

c e graphemes wunified in e mnemonic sequence |5 i),
The graph fied th q

harmoniously uniformiy subjected to gasr.

d) The grapheme (ys), commencing Sarahs Maryam and al-Shara, is

subjected to either ishba‘or tawassut.

3) In instances where a temporary sukin transiently resides within the initial
passages containing mudid, and the given grapheme necessitates vocalisation,
two viable approaches are permissible:

a) Madd: spanning six harakat. [mugaddam fi al-ada’)
b) Qasr: spanning two harakat.
This specific scenario, in line with the riwayah [narration] of Hafs, solely transpires at

the commencement of Sarat Al Imran, (& . During was/ mode, only the mim

bears a fathah, with the vowel of the subsequent alifbeing elided.

66



The Rules Governing Lin

In the context of wag/, the occurrence of /n [dipthong] demands the application of
gasr. It is noteworthy that, regardless of the specific type of madd, mastery in this
regard can only be acquired through the practise of mushafahah, that is, via direct oral
transmission. An exception to this principle is evident in cases featuring the grapheme
ayn in [jaxeS) and (Gws) — the beginning of Sirat Maryam and Sirat al-Shira — as

they encompass both madd and tawassut.
In the context of wagf, the ruling remains consistent with that of madd 4rid, allowing

for the application of gasr, tawassut, or madd. Nonetheless, when wagf coincides with

the deployment of rawm, it is exclusively articulated with gasr.
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The Rules Governing the Ha’ al-Kinayah

The ha’ al-kinayah, also known as ha’ damir, represents a linguistic element denoted
by the grapheme A2’ which exists independently from the original word structure.
It refers to a suffixed, singular, masculine, and third-person pronoun. 7he ha’ al-

kinayah manifests in four distinct conditions:

1) It is appears between two sakin [non-vowel] graphemes, as exemplified in [u/!

}}@j\].

2) It is preceded by a mutaharrik [vowelised] grapheme and followed by a sakin
grapheme, illustrated by G0 4,

3) Conversely, it can also occur when preceded by a sakin grapheme and

followed by a mutaharrik grapheme, as in [\}3 {5.3.:.5 :,;,93]

The governing rule for the afore-mentioned conditions dictates the application of gasr,
wherein the intended enunciation of the Az’ a]—]ﬂhé)/a]] entails either a dammah or a
kasrah without any silah. An exception to the third condition arises in a singular
instance within the Qur'an, specifically in the phrase Glge ad .\14:31 found in Sarat al-

Furgan. In this exceptional case, the rule of sifah is applied in was/ mode.

4) When the ha’ al-kinayah appears between two mutaharrik graphemes, the
following rules apply:

a) If the ha a]—]ﬂ'né)/a]] is madmiim, and it is preceded by a dammah or a
fathah, silah is employed while pronouncing the waw during was/

7 235°

mode. For example: | gui 3L V)J‘"j PR EREPHHY KR

b) If the Aa’is maksir, and it is preceded by a maksir grapheme, silah is

employed while pronouncing the ya’in was/ mode. For example: [ &

.
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When applying silah, the duration of madd is two harakat if there is no subsequent
hamzat al-qat following it. For instance, in cases such as S s, it will fall into the

category of madd munfasil, as previously discussed. However, there are three

exceptions to the afore-mentioned rule:

1) In Sarat al-A‘raf and Sarat al-Shu'ara’, the phrase \if Ae-)tj is enunciated with
iskan of the hZ’

of

2) In Sarat al-Naml, the phrase [G'ijl 428 is also read with 7skan of the Az’

3) In Sarat al-Zumar, the phrase [f..’é:j aby is articulated without lengthening
the application of silah.

A noteworthy point to consider is that the default pronunciation of ha’ a]—]ﬂ'néya]] is
with a dammah, as seen in words like [35] and [33.51. However, if a kasrah precedes it, as
in (4], OF if it is followed by aya > sakinah, as seen in [A_..:é], it is read with a kasrah. This
adaptation is made for ease of pronunciation. It is worth noting that the narration of

Hafs adheres to this original ruling in instances such as [ix;;:t &3, in Sarat al-Kaht

and [Z\i)\ A}.:L'c], in Sirat al-Fath, thereby reading these instances with a dammah on the
ha’ al-kina yab.34

* Textual Evidence: ‘Abd Allah al-Ubayd states:
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(: :gtc/: h 552 iet i))d: ;U'/‘:’ :Q a ;;: :;\ ?9: ,sa’ % 14 ,<
. o] se 028 s P . ot P F) R
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The Isti‘adhah and the Basmalah: Regulations and Variations

The Rules Governing the Isti‘adhah

The istiadhah, by unanimous consensus among scholars, does not form an integral
part of the Quran. The precise phraseology of the istiadhah is | QLE.,EJ\ o 5&)\3 Sj.ét
ﬁ.;.-:-jih, a wording that is traceable back to the Prophet Muhammad ¢ through
authentic chains of narration. This particular phrase is also found verbatim in Sarat

al-Nahl and is the preferred wording endorsed by scholars of ada’

It is noteworthy that the addition of phrases such as [ﬁ.;&.;j\ é.;.}\ fUJb ’:}.éil or | g;éj syed Sy

o~
e

akady) is considered a sunnah, as it has been substantiated via Prophetic traditions.

The prevailing ruling regarding the istiadhah is that it is deemed a highly
recommended practice [sunnah mu’akkadah), as this is in accordance with the most
valid opinion. Additionally, when the istiadhah is read in conjunction with the
beginning of a sarah — except for Sirat al-T: aWba]J, there are four prescribed methods,

categorised and sequenced in accordance with adz?

1) Qat’ al-Jami‘ [Complete Separation]: This involves a distinct separation

between the istigdhah, the basmalah, and the commencement of the sarah.

2) Separating the Isti‘adhah and joining the Basmalah: In this scenario, the
istiadhah is recited separately, while the basmalah is integrated with the
beginning of the sarah.

3) Joining the Isti‘adhah and the Basmalah: In this approach, the istiadhah is

conjoined with the basmalah, and the recitation initiates from the beginning

of the sarah.
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4) Wasl al-Jami‘ [Complete Joining]: This entails the unification of the istiadhah

with the basmalah, and further linking the basmalah to the beginning of the
siarah.

Regarding the commencement of Sirat al-Tawbah, two approaches are recognised:

1)

2)

Separating the Isti‘ddhah from the Beginning of the Siirah: In this method, the
istiadhah is read independently of the siarah.

Wasl with the Beginning of the Sirah: In this approach, the istiadhah is
integrated with the beginning of the sarah.

Notably, these two methods are also applicable when incorporating the istiadhah in
the middle of any sirah.’”

% Textual Evidence: ‘Abd Allah al-Ubayd states:

i j
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The Rules Governing the Basmalah

The basmalah serves the following functions within the Quranic text:

1) It constitutes a verse of Sarat al-Fatihah, according to one scholarly

perspective.
2) It forms part of a verse within Sarat al-Naml.

3) It is an independent verse employed to demarcate and preface each surah,

except for Sarat al-Tawbah in an absolute sense.’®
The governing decree concerning the basmalah is that it holds the status of sunnah.

In the context of its placement between two suarahs, except for Sarat al-Tawbah, there
are three established approaches for the reciter to initiate their recitation. These

approaches are organised according to the principles of ada’and are as follows:

1) Qat° al-Jami‘ [Complete Separation]: This entails the segregation of the
concluding verses of the preceding sarah from the basmalah, and, similarly,

the separation of the basmalah from the subsequent sirah.

2) Separating the Conclusion of the Siirah and Joining the Basmalah to the
Subsequent Siarah: This approach involves separating the final verses of the

preceding sarah while joining the basmalah with the beginning of the
following suarah.

3) Wasl al-Jami® [Complete Joining]: This method involves the seamless
connection of the concluding verses of the preceding sarah with the basmalah,

followed by joining the basmalah to the beginning of the subsequent sarah.

36 . . . .
Unrestrictedly — denoting that the basmalah does not feature at the commencement, middle, or any other point
within this particular sarah.
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Additionally, a fourth method exists, which is deemed impermissible as it involves
joining the concluding verses of the siarah to the basmalah and then separating the
basmalah from the beginning of the subsequent sarah. This practice is considered

impermissible for two key reasons:

1) The narration stemming from the Prophet 4§ indicates that the basmalah is

situated at the beginning of the siarah, not at its end.

2) Reciting in the afore-mentioned manner conveys the erroneous notion that

the basmalah forms part of the siarah.

Furthermore, between Surat al-Anfal and Sarat al-Tawbah, there are three permissible

approaches for transitioning without reciting the basmalah:

1) Qat® [Complete Stop]: The recitation concludes at the end of Sirat al-Anfil,

marked by a stop during which the reciter takes a breath.

2) Sakt [textual constraints]: A pause is observed between Sarat al-Anfal and
Siirat al-Tawbah without taking a breath.

3) Wasl [Joining]: The end of Suarat al-Anfal is joined with the commencement of
Siirat al-Tawbah.

In conclusion, the prevaiiing consensus favours the omission of the basmalah when

commencing from the middle of a sarah. This approach aligns with preference, as it

. . . . 37
adheres to the established revelation of the basmalah at the 1ncept10n of the suwar.

37 . . . . .
Textual Evidence: Concerning the awjuh when joining between two suwar, al»Khah]i states:

; a5, 5 ) i & ) TF 15553 J S5 53
o\ °}“—j 5\ iy <J 533 G R 55 ¥ ":L\C 15

Textual Evidence: When joining between Sirat al-Anfal and al-Tawbah, al-Tibi states:

1% o

;f_a 9 J f’j‘s §

5

<y ; 5335 L FI 53

WPt
C
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The Gradations of Recitation
Three distinct paces characterise recitation:

1) Tahqiq: This level entails a meticulous and deliberate recitation at a very slow
pace. Each grapheme is enunciated with precision, affording it its rightful
pronunciation and the due consideration of all its rights without any

exaggeration.

2) Tadwir: Positioned between the paces of tahgig and hadr, tadwir represents a
pace characterised by moderate swiftness. It entails carefully rending each
grapheme, ensuring it receives its proper articulation and due attention to all

associated rights.

3) Hadr: This level encompasses a rapid recitation pace. Despite the pace, every
grapheme must be accorded its rightful pronunciation and the associated

rights without any negligence.

It is worth noting that both tarti/ and tajwid serve as descriptors encompassing all the

. Lo 38
afore-mentioned recitation levels.

Textual Evidence: When joining between Sirat al-Anfal and al-Tawbah, al-Khaliji states:

N\

A\ o5& < A 1L 5 4 s \ ) & 5553 L NG 53
3

* Textual Evidence: al-Samannadi states:

; . E,&J\Uv ic.u\ <\\r' 3\;_2 ‘; - Eau“c 2; :’ g\ "-ﬂ} A i\}

74



Wagqf and Ibtida’: its Variations and Governing Rules

Wagf: This term signifies the act of suspending vocalisation on the concluding word of
a passage for a duration sufficient for one to take a breath with the intention of

resuming the recitation.

Ibtida": This denotes the act of initiating one’s recitation after previously having

stopped due to wagf.

The fundamental principle of wagf is rooted in the realm of jtihad [scholarly
endeavour], except for the specific case of stopping at the end of verse-terminals,
which holds the status of tawqifi based on the practice of the Prophet Muhammad 4.
This practice of stopping at each verse-terminal is deemed a sunnah, even when the

verse is connected to the subsequent one, as exemplified by the verse, [M :}.:331

Notably, the mastery of wagf and ibtida’ is a profound skill. The venerable
predecessors, including the Companions of the Prophet 4 and subsequent

generations, earnestly dedicated themselves to studying this discipline.

Nonetheless, among scholars, there exists divergence regarding the specification of
wugquf. The most accurate adherence to the principles of wagf is observed by those
who follow the path of the pious predecessors and the research of later—day scholars.
This approach entails the precise placement of wagf at the intended junctures while

avoiding any form of unwarranted exaggeration or undue rigidity.

The benefits of implementing wagf are multifaceted:

> Facilitating a stop for the reciter, allowing for the renewal of breath.

> Highlighting the depth of meaning, 7jiaz [inimitability], and balaghah
[rhetorical eloquence] within the verses.

> Enhancing the beauty of Quranic recitation and its ada’

> Amplifying the profundity and impact of the Quranic verses on the hearts

and souls of individuals.
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A thorough analysis of wagfreveals three primary classifications:

1)

2)

Tam [Complete Stop]: This category denotes a stop that concludes the
meaning of the verse and does not establish any connection with what follows

it, neither in terms of /affh [wording] nor manah [meaning]. For instance: | 3|3

o3

1oy §3md 55 \JaE5) with @01 1,85,

Kafi [Sufficient Stop]: This classification signifies a stop that completes the

meaning and establishes a connection with what follows it in manah

°

[meaning] but not necessarily in /afth [wording]. An example is: | é)jj J6 315

s 238 g Jes sy with (@ JaZi 16,

The ruling for stopping at both wagf tam and kafi is considered plausible, and it is

suitable to recommence recitation after applying Wagf

3)

Hasan [Commendable Stop]: This category represents a stop that achieves the
intended meaning but establishes a connection with what follows it, both in

lafth [wording] and manah [meaning]. For example: | ;s g}ij\i }4.’4-\ Pl i.é N
Jj.ﬁ\] with [rq.g &:a Yl]

The ruling for wagf hasan is that it is suitable to stop on it, but it is not suitable to

commence recitation with that which follows it unless it marks the beginning of a

new verse.

4)

Qabih [Disallowed Stop]: This classification pertains to a pause that connects
to what follows it both in /afth [wording] and manah [meaning] but either

signifies no intended meaning or distorts the intended meaning. For example:

-
(Al e 3.

39 . . . . . . . e .
An additional manifestation of wagf gabih involves the inadvertent insertion of oaths within the Qur'anic text.

An illustrative instance of this phenomenon is discernible in Sirah Lugman, specifically in verse 13, | 43 Sl 3G 3

ke LA 3700 &) diyy 3,88 £ 20 L645 343). This verse, when translated, reads as “And recall when Lugman said to his

son, whilst he was adomonishishing him. O my child, do not associate (any patners) with Allah 3; Indeed,

associating (any partners unto Him) is surely a grave injustice”. It is apparent that there exists no deliberate oath

in this context. However, if a reciter initiates the recitation from the commencement of the verse, but then
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Its legal ruling dictates that wagf must not be instituted at such a juncture, nor should
one initiate /btida’ from the point immediately following it after applying wagf In the
event of compelled cessation at such a juncture, one must recommence reading from
the textual segment preceding the disallowed stop and continue from the point

following it.

The assertions of certain scholars that “It is impermissible to apply wagf® or “It is
impermissible to initiate ibtida” are to be construed in a technical rather than a legal
sense. However, deliberate wagf at a location that distorts or subverts the intended
meaning, contrary to Allah’s % original intent, is deemed not only Aaram

[impermissible] but also constitutes an act of kufr [disbelief].

Regarding the renowned piaces of Waqf attributed to the Prophet through Jibril, as
posited by some scholars of ad; they are deemed mustahab [permissible and
commendable]. Nonetheless, a direct attribution to the Prophet 48 cannot be

established due to a lack of substantive evidence. Notable examples include:

> [u\J_..J-\ 13555.6) and the other seventeen similar well-known locations for wagf.

> The ten places of wagfsignifying forgiveness, for instance [ ;s SCH R L;J.> ;\3
A 385 G 13 * GaS ),

It is a fundamental principle that wherever the application of Waqf is permissible,
ibtida’ [initiation] from the subsequent portion is also permissible, with the exception

of cases wherein prior notability regarding Waqf hasan has been established.

discontinues at (2,4 G sl 3Ry 4y &8 35 331, and subsequently resumes from (Like ZI%T 2520 &) Ay, the
resulting translation alters to “And recall when Lugman said to his son, whilst he was adomonishishing him. O my
child, do not associate (any patners) with Allah %. By Allah % indeed, associating (any partners unto Him) is
surely a grave injustice.” In effect, the reciter thereby introduces an oath that was not originally intended by the

divine authorship of Allah 3 Himself.
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Commencing one’s recitation is deemed hasan [commendable] only when the
conveyed meaning is complete, as exemplified in phrases such as Ealadl &5 it J2), or

when the initial point of recitation corresponds to the commencement of a new verse.

Conversely, initiating one’s recitation [ibtida’ is categorised as gabih [disallowed] if
the conveyed meaning lacks coherence or conveys a distorted meaning, as illustrated

by expressions like (% & 5)) and (E314s &bl 55,

Moreover, akin to instances where a reciter is compelled to apply a disallowed stop
[wagf qgabih] due to external constraints necessitating an interruption, they are
similarly compelled to employ an initial disallowed commencement [ibtida’ gabih].

For instance, consider the following passage from Sarat al-Mu’minan: ( as3 cye S J&3

ly A Gpalh.

In situations where the verse in question is lengthy, and the reciter is unable to recite
it in a single breath, the reciter will find it necessary to stop within the verse due to
the exigency of breath. Consequently, they are compelied to continue their recitation
from the point of interruption. Attempting to recommence the verse from its outset
proves futile, as it will only lead to a repeated interruption mid-verse due to the
insufficiency of breath. This interpretation aiigns with the adage of our scholars: | \Si
Joadd ) Jedl Jw), signifying that a prolonged connection between verses

. . e s 40
necessitates forgiveness for the division within the verse.

40 , . . o
In other words, when confronted with a lengthy verse that exceeds one’s capacity for uninterrupted recitation in

a single breath, the act of stopping within the verse — and thereby employing a wagf gabih — will be excused or

pardoned.

Textual Evidence: Ibn Jazari states:

S I PE L
4 WS S5 4L N 534 " 5:‘;, A 514 N
(U R S 4.1 ?3?-5 3 PSS S ;S S J 8
4 ~ 56 53 W 55 R W 5 O & < M
A 12513 ey B U S A ’\fc g‘ 3\ 2 5
KA S S S 3R G S 7 S (RS | B P 1
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The Methodology of Applying Waqf with Iskan, Rawm, and

Ishmam

According to the narration of Hafs, three distinct modes of applying wag/ upon the

last word are recognised:

1)

2)

3)

Iskan [devocalisation/unvowelised]: This represents the fundamental
approach when implementing wagf It entails a complete cessation of

vocalisation.

Rawm [vowel reduction/elision]: It entails the partial pronunciation of the
last grapheme of the word at which wagqf is being applied. The duration of
this partiai pronunciation amounts to one-third of a harakah [vowelisation],
with the remaining two-thirds of the harakah being inaudible. Rawm is

employed in the following scenarios:

a) Madmiam: For example: (&5 5e3).

°

b) Marfia‘: For example: [f\é- Sijé}fa JS]
c) Maksir: As in: [g\jjin].

d) Majrur: As in: [gj %\1& Syl

Ishmam [performed assimilation and devocalisation of the first]: It refers to
the rounding of the lips immediately following the pronunciation of the
sukin, resembling the pronunciation of the grapheme “waw” and indicating a
dammah. Consequently, ishmam is exclusively applied to madmim and
marfii‘ graphemes and is not employed with maksir or majrar graphemes.
This limitation arises from the fact that ishmam signifies the harakah of

dammah and the state of raf’

4
The gurra’ mention that rawm constitutes one third of a harakah. At times, it is also referred to as ikhtilas, ikhfa’

al-harakah and ikhfa’ al-sawt bi al-harakah.
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The acquisition of knowledge pertaining to rawm and ishmam is exclusively attainable
through the process of mushafahah [direct instruction or guidance]. However, it is
imperative to underscore that rawm and ishmam find no sanction in the ensuing

circumstances:

1) When the feminine 72, which serves as the point of wagf, subsequently
transforms into a Aa’ due to the act of stopping, as exemplified in the word

recuin

However, when wagfis applied due to rasm [orthography] upon a feminine ta; rawm
and ishmam are permissible, provided it is not in the state of being mansiab. For

S 07 (-2 gog PP

instance, consider the phrase [:)}a.aé Vo é,\j ) ;j.) e

2) In instances where a grapheme remains sakin [non-vocalised] in was/ mode,

such as in the phrase (35 ).

3) When a grapherne undergoes mutaharrik [vocalisation] in was/ mode with a

temporary harakah [Vowel], as illustrated in the phrase [J:U\ é].

4) When a grapheme, during was/ mode, becomes mutaharrik with a fathah or

the state of nasb [accusative case] and is not munawwan, as exemplified in the

word G\l

5) Regarding ha’ al-damir, scholars hold divergent views. Many unequivocaliy
permit it, as documented in the Taysir Conversely, some categorically
prohibit it, aligning with what is documented in the S]]éﬁbi)/yaﬁ, as per al-

Dani’s mention in sources beyond the scope of the 7aysir.
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Furthermore, additional clarifications have been provided by certain scholars. They

maintain that rawm and ishmam are not permissible if they are preceded by:
a) A dammabh, as seen in [::j;.;].
b) A waw sakinah, as in 532733
c) A kasrah, as exemplified by (.
d) A ya’sakinah, as observed in [g.jjp.

In the absence of any of the afore-mentioned conditions, both rawm and ishmam are

4
permissible.

In addition, Ibn al-Jazari stated in the Nashr “In my view, this represents the most

equitable perspective.”

The benefit of rawm and ishmam lies in elucidating the specific harakah at which

wagf is being employed in was/ mode.”

42 szTeh o7 . . . NP . .. _
For instance, if a fathah precedes it, as in (4l 3], or if an a/l[appears before it, as in [40aR)], or if an onglnal sukiin

appears before it, as in 2],

3
Textual Evidence: al-Samannadi states:

e e L L o I N
A bl :23‘; R Sia 3 55 "S5 > $a 3335
PRRS-A WS P ¥ 9V W - 5 WS PG A OGS JUE - S~
: ;': “?3?25 j 3 X 5 é,s g 21\}\3{ wall B 8 i;_i\j
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The Methodology of Applying Waqf on Madd

When wagf is applied on a madd arid Ii al-sukin, it can be categorised into the
following types:

1) Mansib: Such as [)’L&h. Maftiith: Such as [f,;;dh. These can have one of three

durations: gasr, tawassut, or madd, all of which are read with iskan.

2) Majrir: For instance, i «,’j':’]' Maksir: As seen in [Q}gdﬂ olia &) These have
four awjuh [options in recitation]: gasr, tawassut, madd [all with iskan], and
the application of rawm with gasr. It is important to note that this allowance
for rawm with gasr is specific to H'Wéyab with rawm, which maintains the

same ruling during both wagfand was/ modes.

3) Marfi: Such as [i;é-]. Madmiam: For instance, [3.;3 o2l These present seven
possible awju]i: qgasr, tawassuf, madd [all with iskan], the same variations for

ishmam, and finally, rawm with gagsr.

In the event of stopping on a word containing a Aarf /in [dipthong], all the afore-
mentioned awju]i are applicable, except for rawm. Specificaﬂy, the duration of rawm
with gasr will not be equivalent to two harakat but rather shorter than that of madd
tabr%. Mastery of this distinction can only be attained mushafahatan [through direct

instruction]. Hlustrative examples include: codl) and (B35 Y.

Furthermore, when wagfis imposed on a madd muttasil, it engenders the following
scenarios:
1) Mansab: As in, zUWlg. Maftih: Such as ). These situations yield three
amy’u]i:

a) Tawassut [four harakat/four morae] with iskan.

b) Tawassut [five harakat/five morae] with 7skan.

¢) Madd [six harakat/six morae] with iskan.
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2) Majriir: as seen in, (sl &1 Maksir: as in, [ﬁj}. These situations yield five

awjubh:

a) Tawassut [four harakat/four morae] with iskan.
b) Tawassut [five harakat/five morae] with iskan.
¢) Tawassut [four harakat/four morae] with rawm.
d) Tawassut [five harakat/five morae] with rawm.

e) Madd [six harakat/six morae] with iskan.

3) Marfi® as in, {gaddl. Madmam: as found in, 3UGlsj. These situations yield

eight awjuh:

a) Tawassut [four harakat/four morae] with iskan.

b) Tawassut [five harakat/five morae] with iskan.

c) Madd [six harakat/six morae] with iskan.

d) Tawassut [four harakat/four morae] with ishmam.
e) Tawassut [five harakat/five morae] with ishmam.
f)  Madd [six harakat/six morae] with ishmam.

g) Tawassut [four harakat/four morae] with rawm.

h) Tawassut [five harakat/five morae] with rawm.

When wagfis imposed on a madd lazim, it results in the following awjuh:

1) Mansib: As in (5135, this entails madd lasting six harakat with iskan.

2) Majrir: For example, [jUa.’e ), presents two possible awjuh:
a) A madd lasting six harakat with iskan.
b) A maddlasting six harakat with rawm.

3) Marfa‘: Illustrated by Ky N3, offers three awjubh:
a) A madd lasting six harakat with iskan.
b) A madd lasting six harakat with ishmam.
¢) A maddlasting six harakat with rawm.
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When a madd munfasil coincides with a madd muttasil, whether they are mansiab or

maftih, as exemplified by [;_Lfof _Llj._,f], four awjuh arise:

1)

2)

When the madd munfasil is prolonged for the duration of four harakat, the
madd muttasil can be prolonged for the duration of four or six harakat, both

with iskan.

When the madd munfasil is prolonged for the duration of five harakat, the
madd muttasil can be prolonged for the duration of five or six harakat, both

with iskan.

If a madd munfasil coincides with a madd muttasi], whether they are majrar or

maksur, as illustrated by [{\E‘_S &L&], six awjub emerge:

1)

2)

When the madd munfé&] is prolonged for the duration of four ﬁara](ﬂ, the
madd muttasil is prolonged for the duration of four harakat, with either iskan

or rawm, and for six harakat with iskan.

When the madd munfasil is prolonged for the duration of five harakat, the
madd muttasil is Prolonged for the duration of five harakat, with either iskan

or rawm, and for six harakat with iskan.

If a madd munfasil coincides with a madd muttasil, whether they are madmam or

marfi$ as portrayed in [im\ Sl S, ten awjuh emerge:

1)

When the madd munfasil is prolonged for the duration of four harakat, the
madd muttasil is prolonged for the duration of four hAarakat, with either iskan,

rawm, or ishmam, and for six harakat, with either iskan or ishmam.

2) When the madd munfasil is prolonged for the duration of five harakat, the

madd muttasil is prolonged for the duration of five harakat, with either iskan,

rawm, or ishmam, and for six harakat, with either iskan or ishmam.
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When a madd munfasil or a madd muttasil encounters a madd Grid-

1) If a madd muttasil meets with a madd ‘arid Ii al-sukin for instance, | jps & j}
Spedll), it yields six awjubh:

a) When the madd muttasil is prolonged for the duration of four
harakat, the madd Grid is either read with gasr, tawassut, or til, all
with iskan.

b) When the madd muttasil is prolonged for the duration of five harakat,

the madd arid is either read with gasr, tawassut, or til, all with iskan.

Note: The same awjuh applies when a madd munfasil meets a madd arid.

When a madd lin encounters a madd arid:

1) If the madd arid precedes the madd lin, for example: [C)}.@.o: rjaj &ngﬁ\};{a&i, it

results in six possible awjuh:

a) Qasrin both madd arid and madd Imn.

b) Tawassut in the first madd %rid with either tawassut or gasr in the
second madd lin.

¢) Madd in the first madd arid with either tul, tawassut, or gasr in the

second H’I&C{C{ ]I_H.

2) If the madd lin precedes the madd “arid , for instance: | * &3 S5 ¥ S aus

5,3.;3245 &3y, it also yields six possible awjus:

a) Qasr in the first madd lin with either gasr or tawassut or til in the
second madd 4rid

b) Tawassut in the first madd lin with either tawassut or til in the
second madd arid.

¢) Madd in both the madd lin and the madd arid.
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Initiating a Recitation with a Hamzat al-Wasl

A hamzat al-wasl may manifest within a #7 [verb], ism [noun], or a harf [particle]

and its regulations are delineated as follows:

1) Inthe Case of a Fi‘l [Verb]:

44
a) If a hamzat al-wasl appears in a verb where it is madmum al-thalith ",
and the dammah is permanent, as exemplified in [gi;}.i], then the

hamzat al-wasl is read with a dammabh.

b) If the third grapheme in the verb bears a dammah and this dammah is
temporary, then the Aamzat alwasl is read with a kasrah. This

particular scenario occurs exclusively in five verbs within the Qur'an:

030

Iy, 155, padl, 134, andl 13,

c) If the third grapheme in the verb is either maftih or maksar, as

observed in (& 2, then the hamzat al-wasl is read with a kasrah.

2) Inthe Case of a Ism [Noun]:

°
P

a) If a hamzah al-wasl appears in the maséa’z'z’45, for instance 1), and

[jLﬁ.};h, then it hAamzat al-wasl is read with a kasrah.

b) If it is muarraf bi al-Jam [definite form], for example, [:\.:.’j-ﬁ, then the
hamzat al-wasl is read with a fathah.

¢) When a hamzat al-wasl appears in any of the ten nouns that contain

it, then it is read with a kasrah. Notably, only seven of these nouns
6

are found in the Qur'an: [3.»\) é.’u\)j}\)

5%, M
B 5

o7 o 7o 5o, 4
e, o), (Sl and e

“ Madmam al-thalith is when the third grapheme of a verb is vowelised with a dammah.

® Masadir is a noun in the superlative form.

“ The remaining three are: [;.S\JJ, which is used to express an oath, and an additional nan may be attached to it.
The word 122 denotes the anatomical reference to the anus. Lastly, the word 1233} incorporates an additional mim
[according to linguistic usage] within the term (3. Furthermore, some linguists have included Ji mawsiilah as

well.
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The Hamzat al-Istifham Conjoined with an Alif al-Wasl

Concerning the hamzat al-istitham, when it is conjoined with an alif al-wasl, the

second alif is omitted, leaving the first alif in a maftah state. This linguistic

phenomenon is observed in the Qur’an, specifically in seven instances:

1) Sarat al-Bagarah.

2) Sarah Maryam.

3) Sirah Saba’

4) Sarat al-Saffat.

5) Suarah Sad.

6) Suarah Sad.

7) Sarat al-Munafigan.

Textual Evidence: Ibn Jazari states:

= —5 3 S Jes 38Ty
o \C o i 5 A PENREE (7 A AN s o o
Textual Evidence: al-Samannadi states:
PO I R A Y — e il s 215 5
((;rjwﬁaé\)) (=2l = (= 13551 = 350 o3 G & USSR (W u” 51 =5
13 ,\ 3, : f.jé Al ST 3 ?{ °<i\3 = 3 5 <
RGP J S TR Y S ) ;32 &
RS | PO FOS ey ENaf
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The Rules Governing Hamzat al-Wasl occurring with a

Hamzat al-Qat"

. . PR .
This phenomenon occurs in phrases such as (.33 33l and presents two scenarios:

1)

2)

Integrating the Verb with the Preceding Word: In this instance, the Aamzat

al-wasl is omitted, and the hamzat al-gat‘remains sakinah [unvocalised].

Initiating from the Verb: In this instance, the Aamzat al-wasl retains its
pronunciation, while Aamzat al-gat transforms into a grapheme of madd of
the exact phonetic nature as the preceding vowel. The pronunciation of
hamzat al-wasl is contingent upon the vowelisation of the third grapheme in

the verb, as previously delineated:

a) If the third grapheme of the verb is madmiam with a permanent
damma]], the hamzat a]—wa.s] is read with a dammab, and the hamzat

al-gar [which is sakin] changes into a waw maddiyyah. For example:

G5

b) If the third grapheme of the verb is madmuam with a temporary
damma]], the hamzat a]—was] is read with a ](asra]], and the Aamzat al-

gat [which is sakin] changes into a ya’ maddiyyah, as observed in:

(2.

c¢) If the third grapheme of the verb is maftih, the hamzat al-wasl is read

with a kasrah, and the hamzat al-gat‘ [which is sakin] changes into a

& maddiyyah, as seen in: (3 53
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The Beautification of Individual Graphemes

The mastery of Tajwid involves a fundamental approach that necessitates the

meticulous examination of each individual grapheme. This meticulous study forms the

foundation for achieving proficiency in the pronunciation of all graphemes

collectively. Those aspiring to attain the esteemed status of reciters and Tajwid

practitioners should focus their attention on this specific chapter. It serves as a

training ground where individuals can cultivate the ability to analyse each grapheme

in isolation, considering factors such as its makhraj [articulation point], sifat lazimah

[intrinsic characteristics], and sifat @ridah [circumstantial characteristics].

The Hamzah ;)

1)

2)

Its Makhraj: It is situated in the remote part of the lower throat, farthest away

from the mouth’s opening.
It possesses the following Sifat Lazimah: Jahr, Shiddah, Istifal, and Infitah.

Note: It must be articulated with ease, devoid of any exaggeration or undue
difficulty, ensuring that the reciter executes the hamzah without sensing any
exertion in their recitation. Due to the inherent weightiness of the hamzah,
particular care must be taken when enunciating it with a kasrah or dammabh,

both of which impose a heavier articulation. This is exemplified in phrases

2
z =

such as [E;f\gi uejﬁl\j], and (&as i’\é;/i\j].

Moreover, the reciter must not become lax when encountering multipie
hamzahs within a single word or across two words, as in the case of | ﬁ;.ﬁ
i.@\;]. This applies equaiiy when the hamzah appears after two musdhaddad
graphemes, for instance, [‘)ij i;f..l\], and particularly when stopping on a

hamzah that is not a grapheme of madd. For example: )
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The Alif [\:

1) Its Makhraj: The alifis a phoneme that exists solely as a sound in the air and
does not rely on any specific articulation point within the mouth, akin to the
concept of breath. Its makhraj is attributed to the jawf [the oral cavity

encompassing the empty space in the mouth and throat].

2) It possesses the following Sifat Lazimah: Jahr, Rikhwah, Istifal, Infitah and
Khatiyy.

Note: In instances where there is neither a hamzah nor a sukin succeeding an
alif; it is imperative to accord it as a grapheme facilitating madd or tamkin
without introducing any additional proiongation extending beyond six harakat
or diminishing its duration. This principle holds true, especially when certain
Arabic aiphabet graphemes [[iun?f a]—mugaffa Et] appear at the beginning of a
particular suwar, such as the ra’ in | A, or when it substitutes a tanwin
[nunation] and changes into an alif when applying Waqf; as exempiified in:

G

The Ba’ jor:

1) Its Makhraj: The convergence of the iips.

2) It possesses the following Sifat Lazimah: Jahr, Shiddah, Istifal, Infitih and
Qalgalah.

Note: When the grapheme ba’ appears alongside a f2° or a waw, it is
imperative to enunciate it distinctly. Examples include (C&ad Cxad (35 and

o

2y CES). Similarly, when the grapheme b4’ repeats itself consecutively, it

(g9 <

must be articulated clearly to avoid idgham, as seen in [W Cail.

Furthermore, this pronunciation must maintain a level of targig even if the ba’

is in close proximity or adjacent to a mufakh-kham grapheme, as in (a3
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However, the 52’ must not be read with such excessive targig that it resembles

imalah.

Moreover, the quality of shiddah — coupled with galgalah — must be

i

o Gz

maintained when stopping on a 523 as demonstrated in <55 :,.f‘j & 135 &5,

Additionally, due care must be taken to avoid reading the b2’ with ghunnah
[nasalisation] or generating any sound resembling khayshim [as in the sound
of the grapheme mim]. This precaution is especially crucial when the 53 is
mushaddad, as in [‘};;\;3\ &5 When encountering a ba’ sakinah [quiescent b’
the rules of galgalah must be meticulously observed without excessive
exertion, as an overly pronounced qa]qa]a]] may suggest that b2’ is
mutaharrik. This principle applies to all the graphemes that are subject to
qa]ga]ah; excessive emphasis on ga]ga]afi might mislead the listener into

thinking that the galgalah grapheme is mutaharrik.

The Ta’ (o:

1) Its Makhraj: Gingival Contact with the Central Incisors: The tip of the

tongue, when touching the gum line of the upper central incisors.
2) Itpossesses the following Sifat Lazimah: Hams, Shiddah, Istifal and Infitah.

Note: It is imperative to enunciate the grapheme #2’clearly in the following instances:

a) When the #3° appears alongside a ta, one must exercise caution to
ensure clarity in its pronunciation, specifically regarding its

characteristics of Aams and tarqig. For example: Gkl plé).

b) Similarly, when the 2’ appears alongside a ¢af the same

precautionary measure regarding its clarity must be observed. For

example: (3455 L),
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Notably, failure to enunciate the 3’ clearly may lead it to resemble a £2’in both of the

afore—mentioned cases.

c¢) Proper pronunciation of the tashdid on a ta’ must be ensured, as in:

53 k4

[5-43/\:.4 O v

d) When the #2’repeats itself consecutively, as in [é\é&j], it must be read

clearly and distinctly.

e) When a di/ follows a £3) as in [\3.15.2:?31, caution must be exercised to

avoid the a2’ from being mispronounced as a dal

Furthermore, due care must be taken to prevent any remnants of the graphemes sin

and zay from influencing the pronunciation of the grapheme 3’

The Tha’ (&:

1) Its Makhraj: The tip of the tongue establishes contact with the edge of the

upper central incisors.
2) Itpossesses the following Sifat Lazimah: Hams, Rikhwah, Istifal and Infitah.

Note: The flow of breath and the sifah of hams within the grapheme tha’ must not be
overlooked. This is to prevent the tha’from resembling the sound of a dhal The sifah
of hams must be retained when the grapheme #43’ repeats itself consecutively, as in
[53:\3 &6, Additionally, when applying wagf on a tha, as in [9\:\;4\ &a), the sifah of

hams must also be maintained.
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The Jim it

1) Its Makhraj: Encompasses the midpoint of the tongue’s contact with the
upper palate.

2) It possesses the following Sifat Lazimah: Jahr, Shiddah, Istifal, Infitah and
Qalgalah.

Note: Caution must be exercised under the following circumstances concerning the

grapheme jim in order to prevent any mispronunciation:

a) When the jim appears alongside a ¢} as the ¢a’has the characteristic of Aams,
vigilance is required to prevent the jim appearing alongside a ta’ from
resembling a shin due to the hams of the ta’ For instance, in the word

Aizb).

b) When it appears alongside a dil, similar caution is necessary to avoid it from

resembling a shin. An example is [@\3;;-;\}\ &31.

Furthermore, the preservation of its characteristics must also be maintained when the

Jim is mushaddad or repeats itself consecutively, as seen in [é.’f.%é‘b;].

Additionally, when a zay or a sin appears alongside jim, it must not be read hastily in
order to prevent any confusion or distortion between zay and sinn and vice versa. For

instance, in (slecd! &.i 13>, and [(;'é-?";) JIUs .

|

The Ha’ fds

1) Its Makhraj: Wasat al-halg [Glottis Region], signifies the middle region of the

throat.

2) Itpossesses the following Sifat Lazimah: Hams, Rikhwah, Istifal and Infitah.
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Note: In the presence of any other throat graphemes alongside the grapheme ha’, it is

essential to ensure a clear pronunciation of the A42’in the following circumstances:

a)

Particularly when it appears alongside an ayn, as seen in the example | & éfj

2&‘].

b) Also, when it appears alongside a 44’ as found in [)i.jj izifaj]

c¢) Similarly, when it repeats itself consecutively, as observed in [c;f:; ’;.j N

d) Additionally, when it appears alongside a mufakh-kham grapheme,
maintaining targiqg of the ha’is essential, as exemplified by [éﬁ.;j].

The Kha’ ['C]:

1) Its Makhraj: A7 al-halg [Supraglottis Region], represents the uppermost
throat section closest to the mouth.

2) Itpossesses the following Sifat Lazimah: Hams, Rikhwah, Istila’ and Infitah.

Note: When the grapheme kha’ is adjacent to a shin or a ¢2) it is imperative to read

the kha’ clearly as to prevent any resemblance to a ghayn, as found in the phrase | {3

-
P3

&i&].

At the same time, one must exercise caution not to apply targfq to the kha’ nor

overemphasize its tatkhim to the point of it being considered objectionable.
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The Dal 5:

1)

2)

Its Makhraj: A%2 al-halg [Supraglottis Region], represents the uppermost

throat section closest to the mouth.

It possesses the following Sifat Lazimah: Jahr, Shiddah, Istifal, Infitah and
Qalgalah.

Note: Caution must be exercised when articulating the grapheme da/in the following

scenarios:

1)

2)

3)

4)

5)

6)

When the da/ appears alongside a /am, it must be read cleariy to avoid
idg]]ém, as in [@ :\fcj].

Similarly, when it appears alongside a nan, as in [‘;3 331, it must be

pronounced distinctiy.

Generaiiy, the di/is read with ith-har, especiaﬂy when it is sakin and followed

25 0

by ga]qa]ab to prevent it from resembling a ta, for exarnple, [é}ﬁ.-’».s.g].

Its sifat must be maintained when it repeats itself or is mushaddad, as in

When it is mushaddad, one must avoid reading it with tafkhim, which is

considered an error, as it may resemble a 2> For example, () é}].
Some reciters tend to pronounce the dal with the extreme tip of the tongue

rather than the full tip, which brings the pronunciation closer to the uvula,

constituting a /ahn [error].
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The Dhal 3;:

1)

2)

Its Makhraj: A7 al-halg [Supraglottis Region], represents the uppermost

throat section closest to the mouth.

It possesses the following Sifat Lazimah: Jahr, Rikhwah, Istifal and Infitah.

Note: Caution must be exercised in enunciating the grapheme dhal in the following

scenarios:

1)

2)

3)

4)

5)

When dhal appears adjacent to a ra) it is imperative to articulate it distinctly
and employ targig to prevent it from morphing into a tha, which would alter
the meaning of the word. For instance, in the phrases 3531 ;3% and | SIiE &)
i iz &€ é«\;}].

Similarly, when dhal is juxtaposed with a nan, precautions must be taken to

prevent idghém. For exampie, in the word [\S»i]

Caution is warranted when dhal is positioned alongside a kaf; as an oversight

rnight result in it resembiing a tha’ For instance, in [C;LZ; ¥ Q;;\j]

Excessive exhalation while pronouncing dha/ may inadvertently cause it to

resemble a tha’
Just as one refrains from reading the dhal with fafkhim as to prevent it from

resembling a tha) an equivaient degree of caution must be exercised with

targiq of the dhal as to avoid the sound inclining towards an imalah.
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The Ra’ [

1) Its Makhraj: The tip of the tongue, including its upper surface, or rather the

top of the tongue, engages with the upper central and lateral incisors.

2) It possesses the following Sifat Lazimah: Jahr, Tawassat, Istifal, Infitah,
Inhirafand Takrar.

Note: The grapheme 72’ is characterised by having two harakat, primarily due to its
repetition and the application of wagf, which enhances its clarity. 7akrar is an
intrinsic attribute of the 72’ based on research. However, it is important not to
excessively emphasise takrar to the extent that it suggests the presence of multiple ra’s

in a single pronunciation, as this constitutes a /ahn [error].

The correct manner of pronouncing the ra’ involves the tongue making a single
contact with its makhraj without sticking to it, as excessive contact could result in it
resembling the sounds of gba)/n or a thick /am with tag]ﬂi,t],z. Forcefully pushing the
tongue against the makhraj must also be avoided, as this morphs a 2’ This is

especiaﬂy pertinent when the r2’ is sakin.

When the ra’is mushaddad, it is equivalent to two graphemes. However, when it is

mutaharrik, there is no issue with its pronunciation.

To pronounce a ra’ with targig, one must slightly move the tip of the tongue toward
the throat while utilising the upper palate. The tongue must make less contact with
the paiate compared to when the ra’is read with tafkhim. The tongue is lowered to
create space and avoid constricting the sound between the tongue and the palate,

allowing for an emptier sound.

For tafkhim, increase the use of the tip of the tongue compared to targig. The tongue
must be slightly closer to the front of the mouth while touching the upper palate,
creating a more stretched-out position. This confines the sound between the tongue

and the palate, producing tatkhim.
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When ra’ appears juxtaposed to a nin, a clear enunciation of the ra’ is essential to
avoid idgham. For example: (8L ol This precaution also applies when ra’ is
adjacent to a /2am due to the close proximity of their makhraj, as seen in [‘1_’4_-_-3 540y, In
cases where the ra’ is mushaddad or repeated consecutively, it must not be
pronounced hastily, as in [Sj/’l. Additionally, this precaution must be exercised during

s et

wagf. For example, in the phrase (;Las &1,

The Zay 1

1) Its Makhraj: Positioned between the tip of the tongue and both upper and
lower central incisors, a slight gap exists with the tongue slightly elevated

above the lower central incisors.

2) It possesses the following Sifat Lazimah: Jahr, Rikhwah, Istifal, Infitah and
Safir.

Note: When the zay is sakin, the subsequent grapheme must be pronounced distincﬂy,
whether the subsequent grapheme shares the qualities of hams or jahr. This
precaution is necessary to prevent the zay from being pronounced as a sin. This
phenomenon is attributed to the presence of shared qualities, including the sifah of
.saﬁr and other characteristics common to both the Za_y and the sin. For instance,

consider words like [f‘jfg %) and [\SL;;L fjé]

The Sin .

1) Its Makhraj: Positioned between the tip of the tongue and both upper and
lower central incisors, a slight gap exists with the tongue slighﬂy elevated

above the lower central incisors.

2) It possesses the following Sifat Lazimah: Hams, Rikhwah, Istifal, Infitah and
Safir.

Note: When the sin is szkin and is juxtaposed to any of the graphemes of ithag, it is

imperative to pronounce it distincﬂy and at a measured pace. This precaution is
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essential to prevent it from being enunciated as a sad. For example, consider the word

(13 g,

Similarly, when the sin is sakin and appears alongside a jim, it must be pronounced
carefully to avoid it from being morphed as a ziy. For example, consider the word
(33 7). This phenomenon is attributed to the shared quality of jaAr between the zay
and the jim.

Likewise, when the sin is sakin and is adjacent to the grapheme rZ} it must be
pronounced distinctly to prevent it from resembling a sad. For example, consider the

word [r:b}jJ

Caution must also be exercised when the sin is mushaddad or repeated consecutively.

- -
z* %

For example, consider the phrase [y Cyadl).

The Shin &

1) Its Makhraj: Encompasses the midpoint of the tongue’s contact with the

upper palate.

2) It possesses the following Sifat Lazimah: Hams, Rikhwah, Istifal, Infitah and
Tatash-shr.

Note: The characteristic of tafash-shi must be enunciated distinctly under the

following conditions:

1) When the shin is sakin, as in the word 13355 Y.
2) When it is mushaddad, as seen in [é\.ﬁ}é@].
3) When it appears alongside a jim, as found in [f.é:.); e

4) When it follows a /am al-ta7if 1)), as observed in [ui.l..i.i\].
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It is important to note that the shaddah must be articulated clearly in all graphemes

considered shamsiyyah when they appear after a /am al-ta‘if, without overemphasis.

The Sad [_e1:

1) Its Makhraj: Positioned between the tip of the tongue and both upper and
lower central incisors, a slight gap exists with the tongue slightly elevated

above the lower central incisors.

2) It possesses the following Sifat Lazimah: Hams, Rikhwah, Istila’, Itbag and
Safir.

Note: When enunciating a sad, meticulous attention should be given to the following:

1) If the sad appears juxtaposed to a fa, it must be pronounced correctiy in
accordance with the attributes of itbag and isti73’ as to avoid it sounding like

a sin. For instance, in the word (fxalaadll).

2) The sad must be distinguished from sin since they share the same

pronunciation but differ in meaning, as in the word [53} d,g CSOA ’j].

3) When the sadis sakin and appears alongside a dil, caution must be exercised

as to prevent it from being morphed like a tha’ For example, in the word

-
° T

S 9],

NN

(

4) Similar care must be taken when the sad is mushaddad, as exemplified in

[‘E\J.éli].
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The Dad [_2r:

1)

2)

Its Makhraj: Hafat al-lisan [Lateral Margin of the Tongue]: The edge of the
tongue when touching the gumline of the upper left molars. The upper left
molars’ gumline, commonly used, or less commonly, the gumline of the upper
right molars, serves as the primary point of contact for the edge of the tongue.
A less frequent occurrence involves simultaneous contact with both sides of

the molars.

It possesses the following Sifat Lazimah: jahr, Rikhwah, Istila’, Itbag and
Istitalah.

Note: It is imperative to exercise the precise articulation and distinct pronunciation of

the dad, as previously elucidated, to prevent it from erroneously resembling a 42} a

ta, or a mufakh-kham dal, as such an error constitutes a significant phonetic mistake

and is considered /ahn jaliyy [major error].

In addition to the afore-mentioned precautions, caution must be observed in the

following scenarios when enunciating the grapheme dad:

1)

2)

3)

4)

When it is juxtaposed with a #27 it must be read unrushed and without a sak¢
[textual constraint] to avoid it being misconstrued as a {2 as exemplified in

the word [@3.5933—].

When it occurs alongside a £} as in ;55! 4a3), a jim, as in (&S5 jaidly), or a
nin, as in (\l538), precaution should be taken to avoid idgham with the

subsequent grapheme.

It must be articulated and enunciated with due attention to the characteristic
of istitalah to distinguish it from the tha’ thereby preventing any unintended

alterations in meaning, as in the word [ij\f'al\ \13]

Similarly, it is imperative to exercise caution and enunciate the dad clearly

and distinctly when it repeats itself consecutively within a single word, such as
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[ja.é.é\j], or when it appears at the end of one word and is followed by a tha’at
the beginning of the next word, as in [;ikﬁj\ ja.ié]. Additionally, when the dad is
adjacent to a dhal it must also be enunciated clearly to avoid any confusion, as

in Niﬁ; Jajﬁi\].

Furthermore, the grapheme dad requires extensive practice and mastery to the extent
that it is often associated with the Arabic language itself [/ughat al-dad]. To attain
proficiency in pronouncing the grapheme dad, individuals aspiring to do so must
diligently practice moving their tongue to its specific makhraj until its pronunciation

becomes natural.

The Ta’ (L:

1) Its Makhraj: Gingival Contact with the Central Incisors: The tip of the

tongue, when touching the gum line of the upper central incisors.

2) It possesses the following Sifat Lazimah: jahr, Shiddah, Istifa’, Itbag and
Qalgalah.

Note: In addition to the previously mentioned characteristics, special care should be

taken in the following scenarios when pronouncing the grapheme ¢a*

1) When the &’ is sakin [unvocalised] and appears juxtaposed to a ¢} and
I'G’gbém of the t2’into the £2’is applied, it is imperative to clearly maintain the

sifah of itbag, for example, in the word |EL53).

2) When it is sakin, the sifah of galgalah must be enunciated clearly without
exaggeration to prevent it from resembling a muta[iarrf]( grapheme. For

340 -0~

instance, in the word (a2,

3) Similarly, when it appears alongside the grapheme sid, caution must be

exercised to prevent it from being pronounced as a ¢a’ For example, in the
word [d'_f:.E.éi].
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The Ta’ (L

1) Its Makhraj: Gingival Contact with the Central Incisors: The tip of the

tongue, when touching the gum line of the upper central incisors.
2) Itpossesses the following Sifat Lazimah: Jahr, Rikhwah, Isti{a’, and Itbag.

Note: In addition to the previously mentioned attributes, caution should be exercised

when pronouncing the grapheme t42’in the following scenarios:

1) The sifat of ithag and istia’ must be pronounced clearly to prevent it from
morphing into a ta’or a ta, especiaﬂy in words like [C:.h.&ji] Similariy, when it
appears alongside a £z} caution must be exercised to avoid it resembling a

tha’ For example, in the word [rSJ’.ZJ:w

i

B

2) It must be articulated cleariy to distinguish it from a dhal, particulariy when
its pronunciation alters the meaning of words, given that both graphemes
share the same makhraj. For instance, in the phrase ;352 &3] 2Uae 58 3.

The ‘Ayn g

1) Its Makhraj: Wasat a]—ba]q [Glottis Region], signifies the middle region of the
throat.

2) Itpossesses the following Sifat Lazimah: Jahr, Tawassut, Istifal, and Infitah.

Note: In addition to the afore-mentioned attributes, caution must be exercised when

pronouncing the grapheme ‘a)/n in the foHowing scenarios:

1) The %4yn must be articulated and enunciated effortlessly, with ease, and

without any strain to avoid it resembling a retching sound or a grapheme of

the shiddah, such as a hamzah.
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2)

3)

4)

5)

When it appears juxtaposed to any of the remaining graphemes of the throat,
it must be read with ith-har [clear articulation], ensuring that the sound of the
grapheme ayn disappears. For example, in the word: [ﬁ_j! éj\]. Similarly, the
same applies when it appears alongside a grapheme with Aams, for example,

in the word: (jLas|.

When idgham is applied to a similar grapheme like @yn, it must be
pronounced clearly, without any exaggeration. For example, in the phrase: é WA

0TE o, - 0%
ads abald).

Due care must be observed when the grapheme (avyn repeats itself

consecutively, as in the phrase: [u'eﬂ\ &6 éﬁ Oi]

It must not be read with taf](]lim, as it may cause the (aryn to resemble the

sound of graphemes of isti%a} resulting in an undesirable sound.

The Ghayn [t]:

1)

2)

Its Makhraj: Wasat al-halq [Glottis Region], signifies the middle region of the
throat.

It possesses the following Sifat Lazimah: Jahr, Rikhwah, Isti{a’, and Infitah.

Note: In addition, when pronouncing the grapheme ghayn, it is essential to exercise

caution in the following scenarios:

1)

2)

The gba)m must be pronounced and enunciated distinctly without any

omission or a gargling sound.

When it appears alongside any of the throat graphemes, ith-har [clear
articulation] must be observed without excessive exaggeration, as found in the

Y+

phrase (e g A
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3)

4)

5)

Caution should be exercised when it appears juxtaposed any grapheme that
possesses the characteristic of Aams, for instance, in ;& ;.;Ej;j 6:“‘33] This is
to prevent it from being resounded as a kha, which is considered a /ahn
Jjaliyy. Similarly, when it appears alongside a gaf lest it must not be mistaken

or morph a gaf, as in: [L’J}fa &Ji N &

When the ghayn appears alongside its likeness, caution must be exercised to

prevent the application of idgham or ikhtilas, as seen in the phrase (3é s

The sifah of tatkhim in the grapheme ghayn must be observed, especially

when it appears alongside any grapheme read with targig. For example: ( (i

oS0

P.e.o.\)].

The Fa’ [C:

1)

2)

Its Makhraj: Intra-Labial Contact with Upper Central Incisors' Edge: The
inner surface of the bottom lip makes contact with the edge of both upper

central incisors.

It possesses the following Sifat Lazimah: Hams, Rikhwah, Istifal and Infitah.

Note: Caution must be exercised when articulating the grapheme 72’in the following

scenarios:

1)

2)

When a 7’ appears alongside a mim or a waw, it is crucial to ensure that the
sifah of hams is distinctly observed. This precaution prevents the sound from
being hidden and thus ensures clarity in its articulation and enunciation. For

instance, in the phrase [S::.é ¥ ;.a:?.b:]

The same precaution must be exercised in cases involving the conjunction of

£2’with the graphemes gafand waw; as exemplified by (uT;2)5 * 5.
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3) When it appears juxtaposed to a ba; it is essential to exercise caution to
prevent the application of idgham or ikhtilas between the 2’and bz’ ensuring

their distinct articulation and enunciation, as in (cg G,

4) Likewise, exercise the mentioned precaution when the 2’ is mushaddad or

. . o8 0~ s <%
appears consecutively, such as in PSP FESN

Additionally, one must avoid applying excessive pressure on the bottom lip with the
upper central incisors when articulating the £z’ This action results in a blowing effect

as opposed to the desired characteristic of Aams, and it is deemed unpleasant.

Similarly, be attentive not to overemphasise tatkhim, especially when the /2> which is
read with targig, appears alongside a grapheme that is read with tafkhim. For

example: /221,

The Qaf (G:

1) Its Makhraj: Agsa al-lisan [Remote Posterior Third of the Tongue]: Denotes
the furthest point of the tongue as it contacts the upper palate, aligning with

the uvula.

2) It possesses the following Sifat Lazimah: /ahr, Shiddah, Isti1a’, Infitah and
Qalgalah.

Note: Caution must be exercised when articulating the grapheme gafin the following

scenarios:
1) The characteristics of jabr and isti 93’ are read very distinctly to prevent the ga‘f

from being mistaken for a kaf, which would result in a change in meaning, as

found in (1538 ¢ 5.
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2) When the gafis mushaddad or repeated consecutively, it must be pronounced

clearly and read in an unhurried pace to ensure that it is not obscured, as in,

-
-

gbé}-].

3) Itis considered undesirable to pronounce and enunciate the gaflike a ghayn.

The Kaf (4;:

1) Its Makhraj: Aqsa al-lisan [Posterior Third of the Tongue]: Refers to the
posterior part of the tongue, reaching the hard palate above it. Not as far back
as the gaft.

2) Itpossesses the following Sifat Lazimah: Hams, Shiddah, Istifal and Infitah.

Note: In addition, when pronouncing the grapheme £af it is essential to exercise

caution in the foiiowing scenarios:

1) The kaf must be enunciated with its Aams attribute and pronounced clearly to

ensure that it does not resemble a gaf as in the word (§ gaié=).

2) It must also be pronounced distinctly, especially when it is mushaddad or

repeats itself consecutively, such as in 1£&S,4.
3) Similarly, when it appears juxtaposed to a g.a’f due to their closeness in
ma]{]]raj, as in [cjé e_,\.ij.é], the kaf must be articulated and enunciated very

distinctly.

4) It is essential to avoid reading the kafwith tafkhim, especiaﬂy when it appears
alongside a grapheme of isti7a’ as in [j.g;il\ é.Ef I
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The Lam ;:

1)

2)

Its Makhraj: Anterior Palatal and Dental Alveolar Contact: The anterior side
of the tongue establishes contact with the upper palate and the dental alveolar
gum structures, encompassing the tip of the tongue extending across the

premolars.

It possesses the following Sifat Lazimah: Jahr, Tawassut, Istifal, Infitah and
Inhirat

Note: In addition to the previously mentioned considerations, careful attention must

be given to the following scenarios when pronouncing the grapheme /im:

1)

2)

3)

4)

When the /am is sakin and appears alongside the grapheme nan, it must be
pronounced distinctly and must be read without haste to prevent the
occurrence of idgbém between them. For instance, in the word [U}ij]
Additionally, avoiding appiying sakt [textual constraints] between the /am and

the nan is imperative due to their closeness in makhray.

When it is repeated successively, or it is mushaddad, it must be pronounced
clearly. For example, in the phrase (13alz &.3:\13 }1@—1, where six /ams occur, care
must be taken to avoid overexertion or exaggeration in their pronunciation, as

this may cause the /am sakinah to resound as a mutaharrik.

Caution must be exercised to prevent the /am being read with tag]z]f,t[i when it
appears alongside any of the graphemes with ist772; particularly the ¢4a} as in
the word (Z&&).

The /zm must be read and pronounced gently, with tawassut, when it is the
lam al-gamriyyah as in, [3;33\]. Similarly, the /2m must be read gently when it
is mushaddad. Moreso, due diligence must be observed when the /Zam is
followed by another /am that is read with tafkhim, as in &) :\.;ij], the first /am

must be read with targig.
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The Mim p1

1) Its Makhraj: The convergence of the lips.

2) It possesses the following Sifat Lazimah: Jahr, Tawassut, Istifal, Infitih and
Ghunnabh.

Note: In addition, when pronouncing the grapheme mim, it is essential to exercise

caution in the following scenarios:

1) When the mim appears juxtaposed to a £z’ or a waw, it must be pronounced
clearly and distincﬂy. For example, in phrases such as [\.@.;é ;_31 and [3333 ;._3], the

mim must be clearly articulated.

2) Caution must be exercised when the mim is mushaddad to ensure that it is
read with two harakat and with its application of g])unnab [nasalisation]. The
exact duration of gbunna]] must be consistenﬂy maintained when the mim
repeats itself consecutively. For example, in the phrase (@ uii Gﬁ gr‘/i.ij],
which consists of eight occurences of the grapheme mim, each mim must

receive equal attention with regards to g]]unnab during their pronunciation.

The Niin [y

1) Its Makhraj: Apex or Tip of the Tongue and Palatal Contact: The tip of the
tongue makes contact with the upper palate, extending from one canine tooth

to the other.

2) It possesses the following Sifat Lazimah: Jahr, Tawassut, Istifal, Infitah and
Ghunnabh.

Note: In addition, when pronouncing the grapheme nan, it is essential to exercise

caution in the following scenarios:
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1) When the grapheme nan is mushaddad, it is imperative to pronounce it
distinctly with an extended duration of two harakat during its application of
ghunnah. This rule must also be observed when the nan is repeated
consecutively. For instance, in the phrase [ii.;i 31122331, care must be taken to
ensure that each occurrence of the grapheme nin receives equal attention in

terms of ghunnabh.

2) Care should be taken to ensure that the nan does not linger indefinitely when

applying a wagfto prevent it from becoming protracted, as seen in the phrase:

[‘}S.g_llaj\].
The HA&’ 21

1) Its Makhraj: It is situated in the remote part of the lower throat, farthest away

from the mouth’s opening.

2) It possesses the following Sifat Lazimah: Hams, Rikhwah, Istifal, Infitzh and
Kbaﬁ)/y.

Note: Great care must be exercised to ensure the correct pronunciation of the ,51'1‘21!]1 of
](]1&1‘1")/)/ in the Az’ particuiarly in Wagf mode. For instance, the word [g;:é] must be
observed without any exaggeration or overemphasis, maintaining a gentie and clear

articulation and pronunciation.

This careful approach in enunciation and pronunciation must also be observed when
the A2’ appears consecutively, as in liosh igll, or when it is mushaddad, such as in

Sow _s
LVES)

Furthermore, when the A2’ appears alongside a 42} one must be cautious to prevent
the application of ia’g]za"m. For exampie, in the phrase [)iéj 2.;;;3], the pronunciation of
the A2’ must not assimilate nor infuse with the subsequent grapheme, thereby

maintaining its distinct articulation.
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The Waw [

1)

2)

3)

Its Makhraj: Jawf [Oral and Throat Cavity]: Denotes the mouth and throat
cavity.

Labial Convergence: The in complete convergence of the lips serves as its

articulation point.

It possesses the following Sifat Lazimah: Jahr, Rikhwah, Istifal, Infitah, Lin
and Khafiyy.

Note: In addition, when pronouncing the grapheme waw, it is essential to exercise

caution in the foﬂowing scenarios:

1)

2)

3)

The grapheme waw exhibits the sifah of khafz’when it is in a sakin state, and
it becomes heavy when it is mutaharrik— especially when it is madmam or
when it meets another sazkin grapheme. In such cases, it must be pronounced
distinctly to avoid its disappearance. For instance, in the phrase [ J.‘a.:ﬂ\ B..:..S Y/j
}éﬁ.;], the waw with a dammah must be pronounced clearly. When the waw
madmum is adjacent to another waw, extra care must be observed in its

. . . 80 4 -
pronunciation, as seen in (bgs 6)}3 el

When the waw is repeated consecutively, and both waws are preceded by a
maftiah grapheme, the shaddah on the waw must be read clearly, as in | 153}z
o2 252

I3 a3 However, if the first waw is sakin and it is preceded by a dammabh, as

in [\jj:\\.:aj g}}éh, madd is applied instead of a shaddah.

There is a clear distinction when a waw, which is mushaddad, appears after
another waw, especially if the first waw is munawwan — in this case, idgham

with ghunnah is applied. For example, in (Ga&5 38, the waw with a shaddah
is read with idgham with ghunnabh.
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The Y&’ ($h:

1)

2)

3)

Its Makhraj: Jawf [Oral and Throat Cavity]: Denotes the mouth and throat
cavity.

Its Makhraj: Wasat al-lisan [Middle of the Tongue]: Encompasses the
midpoint of the tongue’s contact with the upper palate.

It possesses the following Sifat Lazimah: Jahr, Rikhwah, Istifal, Infitah, Lin
and Khafiyy.

Note: In addition, when pronouncing the grapheme ya} it is essential to exercise

caution in the following scenarios:

1)

2)

3)

4)

When the grapheme )/&7’ does not appear alongside a hamzah or a su](ﬁn, and
it is preceded by a maksir grapheme, it must be prolonged with the correct
duration of madd, equivalent to the duration of one alif [two harakat/two
morae]. For example, in the word [é:\k.g], the )/:I’ must be lengthened.
However, if it is preceded by a maftih grapheme, the madd does not apply,
and it must be treated like any other regular grapheme. For instance, in [&;\.3],
the ya’is not prolonged.

When it is appears with a kasrah, it must be pronounced clearly without any
additional elongation or ikhtilas. For example, in (i), the ya’ must be

pronounced distinctly.

If it appears juxtaposed to another ya’and both are mutaharrik, they must be
pronounced separately and distinctly to prevent the application of z'a'gbzim.

For instance, in (3%e% 3% ey, both ya’graphemes are read individually.

When it is mushaddad, the shaddah must be read clearly, whether the ya’
appears in the middle of a word, as in (G 3\;;1, or at the end of a word and it

is read in wagf mode, as in [ ~asn. Similarly, when it repeats itself
q e y P
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. . F I I SR .
consecutively, as in aiasy 4=, it must be pronounced clearly and without

any exaggeration.
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Errors in Recitation

It is of paramount significance to recognise the distinctive manner of delivery inherent
to the Qur'an, setting it apart from all other written works and forms of discourse.

Evidently, the Prophet Muhammad

2% was the recipient of this divine message via
talagqr, facilitated by the Angel Jibril. This starkly contrasts the conventional

acquisition of knowledge from written sources.

To emphasise this noteworthy feature, the Prophet Muhammad 4 issued a specific
directive to his companions, including the esteemed ten, instructing them to learn the
Qur’an from four designated individuals within their ranks. Remarkably, this directive
was dispensed despite the Prophet’s 4 own exceptional eloquence and the linguistic

acumen possessed by his companions.

Given this historical backdrop, it remains perplexing that contemporary scholars and
knowledge seekers frequently neglect the crucial practice of acquiring Qur’anic
knowledge direcﬂy from proficient authorities in this field. This oversight is
particularly confounding considering their limited comprehension of this discipline

and their relative shortcomings in both eloquence [fasahah] and rhetoric [ balighahl].
Numerous potential pitfalls may emerge as a consequence of this oversight:

1) Lahn Jaliyy [Clear Error]: It is worth noting that individuals who have
committed the Qur'an to memory rarely fall into this category. However,

some prominent exampies of /ahn ja]f)/y include:

a) Interchanging Graphemes: This involves the substitution of
graphemes, such as transforming a dad into a tha’ or a ta; or even
converting it into a mufakh-kham [veralised] dal. Similarly, it entails

the replacement of a ghayn with a gaf, or vice versa.

b) Replacement of Tas-hil: This occurs when the pronunciative

technique of tas-hil is erroneously repiaced with a A2’ A prime
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b)

d)

P

example of this can be found in the rendition of the phrase (Epe s,

whether it is in the narration of Hafs or any another Reading.

Errors in I‘rab: Despite being grammatical in nature, these errors may
not significantly alter the meaning of the text. One example is the

3 G- o

mispronunciation of the @yn with a kasrah in phrases like [ &3 i

J M.

Omitting Graphemes: This error entails omitting a grapheme from a
word or phrase. For instance, in the verse oy 6.33 jﬁ;;], the ya’in

the word [C;)’J is omitted.

Adding Graphemes: Adding a superﬂuous grapheme to a word or

phrase, as seen when inserting a )/&7’ in the word [:a)’], which alters the

go

phrase [é}i § 5535 J s,

Overextending Harakat: This error involves excessively prolonging a
diacritical mark [Aarakah] to the extent that it generates an additional
grapheme. For instance, stretching the kasrah in the kafin the word
s results in the emergence of a ya due to this proionged
enunciation. Although rare among Quran memorisers, such clear
pronunciation errors underline the importance of precise and

meticulous recitation.
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2) Lahn Khafiyy [Hidden Errors]: The realm of /ahn khafiyy encompasses an vast

array of scenarios and hypotheses, rendering it an unfathomable expanse.

Consequently, the ability to discern and navigate these multifaceted scenarios

serves as a defining characteristic that distinguishes scholars and qurra’ from

one another:

a)

b)

d)

Exaggeration in Tajwid: This entails an excessive and burdensome

style of recitation, leading to an undesirable result similar to /ahn

Jjaliyy.

Indiscriminate Application of Tafkhim: A common pitfall involves
uniformly applying tafkhim to all graphemes without distinguishing

between those that require tatkhim and those that necessitate targiq.

Unwarranted Imalah: Some reciters consistentiy employ imalah

throughout their entire recitation, regardless of its applicability.
g g PP

Inconsistencies within a Single Recitation: This category includes
varying one’s recitation by implementing different rules in the same
passage. For instance, at times, gasr may be applied to a prolonged
madd, while at other times, ti/ is used in the same context.
Inconsistent application of the attributes [ sifat], such as g]iunnafi, may
also occur. Similarly, variations in the recitation pace may lead to the
use of hadr in one instance and tarassul in another, all within the
same recitation. These inconsistencies undermine the integrity of the

recitation.

Uniformity in Recitation: Ideally, a proper recitation must exhibit
uniformity and consistency from start to finish. The manner of ada’
[articulation, enunciation, pronunciation, lexical stress, pace,
composer, and so forth] must remain steadfast, following the tradition

passed down by earlier scholars to subsequent generations.
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g)

h)

k)

D

Excessive Lengthening of Mudid: Some reciters tend to overextend
the duration of various mudid beyond what has been transmitted

from earlier scholars.

Abbreviating Madd: Particular attention should be given to madd,
especially the madd Grid, to ensure it is not unduly shortened or

reduced in duration.

Infusion of Ghunnah or Air: Introducing ghunnah [nasalisation] or the
sound of air into the pronunciation of a madd, disrupting its natural

articulation.

Misplaced Madd: Incorrectly applying madd where it should not be,
like elongating the /zm and mim in [:\.::j-\] or the waw in (3 g}é ).

Exaggerated Shaddah: Overemphasising the shaddah [germination] of
a musfladdad grapheme beyond necessity.

Idgham Misapplication: Applying idgham [assimilation] where it is

not required, such as assimilating the dad into the #2’in [f:“a;i]

Misplaced Ith-har: Employing ith-har [clarity] when idgham is

needed, like pronouncing ith-har for the dalin [‘};ﬁ 35

Sakin Grapheme Errors: Mishandling sikin [non-vocalised]
graphemes by either rushing them or applying tashdid [germination],

thereby distorting their pronunciation.
Rushed Mutaharrik Graphemes: Failing to give due time and

pronunciation to mutaharrik [vocalised] graphemes, especially when

they appear consecutively.
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p)

q)

Ikhtilas Errors: /khtilas of the harakat, thus reading them partially,

this leads to mispronunciations, e.g., the 2’ in [Lﬁ 2 and the @yn in

08 3 -

[r_éwa_g].

Ishmam Misuse: Misapplying ishmam to graphemes like zay, making

it resemble sad.

Incomplete Pronunciation: Not clearly pronouncing the graphemes in
wagf mode, such as the mim in [?.:\.g]. In this case, the ghunnah must

be completed.

>

Indistinct Istila’ Graphemes: Neglecting to pronounce istifa

graphemes distinctly when stopping, as in | J.a}J\j]

Qalgalah Errors: Incorrectiy applying ga]ga]afz to graphemes like dad

or ]I.QIHZ.Q]I.

Sakt Misuse: Pausing between graphemes with a slight sakt, thereby

disrupting the flow, e.g., inserting a sakt after dad in O3 pl.
Ghunnah Omission: Failing to apply ghunnah when pronouncing the

grapheme ya, as in [:)}3; Sl

Incorrect Ikhfa’ Haqiqi: Misapplying ikhfa’ bagfgf due to improper

tongue and paiate positioning, leading to inconsistent pronunciation.

Inaccurate Tafkhim: Incorrectly applying tatkhim to istifal graphemes
when they appear alongside mufakh-kham graphemes, as seen in the

o 8- ~

ba’in s 2.

Takhfim Misapplication: Applying tafkhim to a ra’ that must be read

with targig in wagf mode, as in (573 or (gl
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y) Unwarranted Taghlith: Applying taghlith to a /am that must be read

°

with targig, as in (Jala).

These nuanced errors can significantly impact the correct and beautiful recitation of
the Quran, underlining the importance of meticulous attention to pronunciation and
articulation. Additionally, errors in pronunciation can be categorised into three types,

each with its unique characteristics and potential for improvement:

1) Rectifiable Errors: These errors can be corrected and avoided through

dedicated practice. Examples of such errors include:

a) Pronunciation changes are influenced by regional dialects, like

substituting a ghayn with a gafor a dad with a pronounced zay.

b) Rushed pronunciation, which may cause graphemes to be inaccurately

articulated.

2) Partially Rectifiable Errors: The extent to which these errors can be corrected
depends on the individual’s level of memorisation [Aiffh] and their

commitment to practice. Non-Arabic speakers, for instance, may fall into this

category.

3) Congenital Defects: These are inherent issues that individuals are born with
and cannot completely change. Examples include lisps, stutters, and so forth.
While these individuals should strive to improve their recitation to the best of
their ability, their efforts are evaluated based on their sincerity and dedication.
Their earnestness determines their reward and the extent to which they strive

to enhance their recitation skills.
Understanding these categories helps individuals identify their specific challenges in

pronunciation and work towards improvement, with the ultimate goal of achieving

accurate and beautiful Qur’anic recitation.
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Verifying the Narration of Hafs via the Shatibiyyah

Recension

The Narration of Hafs

Discussion

Ibdal and Tas-hil, with the former being the

1 AUJ‘;cO_ﬁJ‘;cg:)JS e muqaddam fi ad@+?
2 e Tas-hil
s Egls
3 o Idgham
L 5
. i arer o 7F Idgham Kamil and Idgham Nagqis, with the former
* f_u being the muqaddam fi ada’.
OlFll "
5 . Ith-har
e I
ity Ishmam and Rawm, with the former being the
6 (AR =>
muqaddam fi ada’.
S R
s * Sasia
7 Sakt
&b " o
85" =
B Ik * s Sakt and Idgham, with the for_r’ner being the
- muqaddam fi ada’.
Lo s 32 Taqiq and Tafkhim, with the former being the
9 o2 JS muqaddam fi ada’.
o = Dammah and Fathah, with the former being the
Zo - muqaddam fi ada’.
Lag;
11 . Sin
..r ° j
Zesy -t Sad and Sin, with the former being the muqaddam
12 O3 2l fiada’.
13 has sad
2 _ Wagqf Mode: Ithbat of the ya’.
14 AW 1z

Wasl Mode: Hadhf of the ya’.

47 . . . . .
The prevailing convention at al-Tanzil is to issue fagdim [precedence] to reading tas-hil over ibdal.




Ithbat of the alif or Hadhf, with the former being
15 NSNS the muqaddam fi ad@’.
Wasl Mode: Hadhf of the alif with fath of the lam.
PR Wagf Mode: Ithbat of the alif.
16 Iyl SIS
- Wasl Mode: Hadhf of the alif.
Wagqf Mode: with iskan of the ra’ and Ithbat of the
- . R alif.
-] .
FE o J_gﬁ Wasl Mode: with a ra’ maftihah and Hadhf of the
alif.
sro g | e\jg,j“ t“z | Wagf Mode: Ithbat of the alif.
18 w 3 U ,.hj >
- > Wasl Mode: Hadhf of the alif.
s < Wagf Mode: Ithbat of the alif.
19 Ayl 58 B
Wasl Mode: Hadhf of the alif.
go.c B o, SFof | s foi Wagqf Mode: Ithbat of the alif.
20 35N BT &)« ASTE  LSESTG
- g Wasl Mode: Hadhf of the alif.
21 15) ¢ BaT 635 Wagf Mode: Ithbat of the alif.
22 52 Imalah Kubra
Ibtida’ Mode:
23 'i;\.{\ &.ﬁ.’, 1) Fath of the hamzat al-wasl and khafd of the lam.
2) Hadhf of the hamzah and Khafd of the lam.*8

48
Textual Evidence: Concerning the farsh [individual variants], al-Samannudi states:

\ B2 & Zat a5
< Sy o se-_ s o

4 L s 3y & 25 O s
< 2z oz
“\ f\ ) 9 7 l?”A/, ‘\9 EC’J :J—h

zo ° °

S L S YN Ay eidu
\ LS¥ =] S5 15)
ey gseas
PSS S A S S
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Innovations Introduced by the Qurra’

It is imperative to recognise that the gurra] those who have mastered the art of
Qur’anic recitation, occupy an esteemed position within the Muslim ummah. This
assertion finds support in a narration preserved in Sahih al-Bukhari, wherein the

Prophet Muhammad 42 conveyed: “The best among you is he who learns the Qur’an

and teaches it.”

Within the context of advising on matters related to the Qur'an, it is paramount to
abstain from any form of bidah or innovation, particularly those innovations that may
arise from some individuals among the gurra’ Such innovations might be borne out
of ignorance or excessive leniency despite the proponents’ insistence that their
intentions are noble. It is crucial to underscore that a good intention does not rectify

or validate an error.
Among the myriad of innovations that have surfaced, the foHowing are noteworthy:

1) Reciting the Quran in melodious tunes or imitating the tunes of singers and
ungodly individuals is reprehensible. Even more deplorable is the
accompaniment of musical instruments during the recitation of the Qur’an.
Engaging in such practices not only mocks the verses of Allah 8 but can also

lead to acts of disbelief.

2) Another erroneous practice is reciting the Quran in a group, with several
people reciting a verse or part of a word in unison, akin to a chorus. Such an
approach prioritises the harmonisation and synchronisation of voices over the
sanctity and impact of the Quran. This practice violates the rights of the
Quran and stands in contrast to established reports from the Prophet .
However, this discussion excludes gatherings specifically convened for the
study and recitation of the Qur'an, where individuals may recite a designated

number of verses each.
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3)

4)

5)

6)

7)

8)

9)

10)

Reciting the suwar of the Qur'an in reverse mode, starting from the end and
moving towards the beginning, is considered an abomination by our pious

predecessors.

Hasty recitation is also forbidden, which distorts the graphemes and diacritical

marks. Numerous reports emphasise the prohibition of such haste.

Reciting the graphemes of the Quran in a soft and lethargic manner,

resembling the speech of a drunkard or a lazy person, is discouraged.

Tahzin, the act of artificially intensifying one’s voice during recitation to
convey an appearance of deep emotional humility and submissiveness, is
forbidden as it resembles showing off. However, this prohibition does not
extend to those who recite the Qur'an melodiously or those who recite it with
mindfulness and reflection, for they are considered exemplary reciters who

recite with reverence and fear of Allah 3.

Reciting with tarid, where the reciter appears to be trembling and shivering as

if from cold or an excruciating pain.

Reciting with tarqis is akin to racing through the recitation. This error may
occur because of applying rawm with a sakt [textual constraints] on a sakin
[non-vocalised] grapheme, only to give it a harakah [vowel] when it should
remain sakin, particularly when making a pause to renew one’s breath during

recitation.

Reciting with tamayil, characterised by swaying movements, either forward or
sideways. This practice is reminiscent of Jewish rabbinic studies and is also
observed in Jewish prayer, including at places of Jewish sanctity, such as the

Wailing Wall [Western Wall].

Engaging in head movements, swerving it right and left or up and down,

mimicking a yes or no motion.
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11) Displaying various facial expressions involving the eyes, eyebrows, or even
altering mouth postures when pronouncing fathah, kasrah, or dammah in the
recitation. Such actions are considered disrespectful to the Quran.

12) Placing hands on the ears or partially over the face during recitation.

13) Reciting at mosque entrances to collect donations.

14) Charging excessive fees for recitation has been admonished as it amounts to
accumulating wealth. However, taking a reasonable fee, particularly when

. . . .M
needed, is considered a rightful practice.

15) Reciting the Qur’an at funerals and gravesides.

16) Shouting “Allah, Allah!” after each verse or recitation, with some individuals

going to extremes by screaming.

17) Concluding a recitation with the phrase [r’,:.lé.;j\ 4 3is) [Allah %, the
Almighty, has spoken the truth].

18) Reciting the word “al-Fatihah” followed by reciting Sirat al-Fatihah after each

recitation.

19) Reciting Surat al-Tkhlas once or thrice after completing a full rendition of the

Qur’an.

“ Shaykh ‘Abd Allah ibn Salih al“Ubayd, the author, has written an extensive treatise titled: Hukm Akhdh al-Ajr
ala Iqra’ al-Qur’an, wherein he exhaustively delves into the subject matter at hand.
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