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System of Transliteration

Nr | Arabic | English | Ni | Arabic | English
1 i : 17 b th
2 o b 18 ¢ ‘
3 o t 19 ¢ gh
4 & th 20 b f
5 C j et é q
6 C h 22 4 k
7 < kh 23 J 1
8 > d 24 ; m
9 3 dh 25 n
10 S r 26 . h
11 5 z 27 5 w
12 - s 28 < y
13 o sh 29 i a
14 o s 30 & i
15 = d 31 )y a
16 b t 32 & ay

33 | aw

Arabic words are italicised except in 3 instances:

1- When POSSGSSng a current Engiish usage.

2- When part of a heading or table/ diagram.

3- When the proper names of humans.

The “al’ of the Arabic lam al-ta‘rif is occasionally omitted to maintain the flow of English.

2




58 S 5 il z s . HER SN ¢ f
fd A\ ‘“5’ ;4 SA 9 \5 s'sj,\ 2 &f 1
°

C\
3\
&
o3
0
C:
"
w\
&
b o
\
O
]p
\
vLa
\o—
D1\
\
v
G
b\
\

(e

- ‘)

» oz W3 - oF P H . “, o . ¢

Z i o (- . ° -
5 ”“J-’g}“"‘—‘\) bl 3 d 4 O 2 f 2
2 ° %, F s “e1- 07 og =,° &1 %
- o L:;, A\J\ C ~C \ é,‘c & o é UJJ \Jl
PR A 2z ] . A ey gy 4 25
2 a\\ ‘OLUL‘\ “J | G «l \'f. s%w\ “Q ’a;

;r:'fj“:;};&;;‘é"‘;?j ‘;&GTQ—QVBE:JL‘&);&&QJMJ\Q



Introduction

In the venerable realm of Qur'anic pedagogy, the quest for mnemonic aids to facilitate
memorising the sacred text is an enduring pursuit. The earnest inquiry, as articulated
in the opening passage, serves as a poignant reminder of the perennial engagement
with the Qur'an among students and the perpetual necessity for practical tools to aid
in its assimilation. The interlocutor, identified as a teacher of the Qur’an, narrates
instances where students sought guidance on a specific mnemonic device — a poem
delineating the sequence of suwar [chapters] in the Quran, thereby elucidating a vital

. . 1
facet of the memorisation process.

This scholarly endeavour finds its locus in the works of the erudite Dr Ashraf
Muhammad Fu’ad Tala‘at, an esteemed composer whose oeuvre, regrettably, remains
scarce in the online domain. The booklet in question emerges as a significant
repository of his poetic creation, accompanied by a meticulous commentary that
transcends the mere enumeration of the suwar sequence. Instead, it ventures into the
realm of comprehensive elucidation, harnessing the potency of diagrammatic

representations to encapsulate multifaceted attributes of the suwar.

The pedagogical nuance is exemplified in the inclusion of material that extends
beyond the structural arrangement of suwar to encompass contextual information. A
remarkable feature of this elucidation is the classification of suwar into Makki and
Madani, thus imbuing the study with a historical and contextual dimension.
Furthermore, the meticulous enumeration of verse counts, particularly concerning ah/
Kifah as per the delineations in Nathimat al-Zubhr, bespeaks a commitment to

precision that is quintessential in scholarly pursuits.

The illustrative diagram presented in the passage serves as a microcosm of the
meticulous approach adopted in the composition. The judicious arrangement of
information — encompassing Siarah No., Code, Name of the Sarah, Time of

Revelation, and Verse Count — exhibits a commendable pedagogical acumen. This

! The most recent request, dated February 3, 2022, emanated from Muhammad ‘Ali al-Ghazali, a student currently based in the United
Kingdom.

4



visual aid not only facilitates a lucid comprehension of the sequence but also serves as

a conduit for comprehensive engagement with the nuanced attributes of each sarah:

Surah No. Code Name of the Siirah Time (.)f Verse
Revelation Count
1 B Sarat al-Fatihah Makkah 7
2 i Suarat al-Baqarah Madinah 286

Lastly, we fervently implore Allah 3 to forgive our transgressions and accept our
sincere endeavour. May it serve as a source of salvation for us in the Hereafter and as
a perpetual charity [sadagat aljariyah] for all Muslims, both those who are alive and

thOSQ WhO have Passed away.




The Analytical Summary of the Poem

The poetic composition titled a/-Nathm al-Mukhtasar fi Hifth Tartib al-Suwar is an
exemplary manifestation of the profound intersection between rhythmic sophistication
and pedagogical utility within the realm of Arabic literature. Rooted in the metrical
intricacies of al-bahr al-rajaz, or the convulsion meter, this poetic opus exemplifies a
meticulous adherence to form and function, encapsulating within its verses a

. .o . . . . _ 2
comprehensive exposition on the sequential arrangement of suwar within the Qur’an:

°,n)° °,o)‘, 0/4)

‘arid hashwu darb hashwu
a5 | oy %z o5 ot oo o s IR B o5 o3 o o s
NPT PP PRNPYL: o . ~ u.l.u.i_«.mul.u.i_w.«o
- (S0 I > = ~
‘ajuz sadr
Hemistich 2 /‘ajuz Hemistich 1/sadr

Distich

. 3 . . <« . »
Bahr al-rajaz , colloquially referred to as al-rajaz or the “convulsion” meter, stands as a

poetic archetype characterised by its rhythmic dynamism and precise metrical

The term babr, delmeating the vast expanses of the sea/ocean, takes on a distinctive connotation within the realm of classical Arabic
poetry, where it transcends its lexical denotation to embody the intricate metrical structures that underpin poetic compositions. This
multifaceted semantic evolution accentuates the nuanced intricacies of linguistic expression within the domain of classical Arabic literary

traditions.

Traditionally, classical Arabic poetry adheres to a meticulously defined metrical framework, with the Plural buhir encapsulating the
diverse metrical patterns that govern poetic compositions. The contribution of Khalil ibn Ahmad al-Farahidi is renowned for its Pivotal
role in elucidating the foundational understanding that all classical Arabic poetry adheres to one of fifteen distinct meters. This
groundbreaking insight laid the groundwork for subsequent explorations into the rhythmic intricacies of Arabic poetic expression.
However, the comprehensive elucidation of classical Arabic poetic meterage is incomplete without acknowledging the seminal
contribution of al-Akhfash al-Akbar, who identified and expounded upon the sixteenth established meter. This scholarly revelation adds a
layer of depth to our understanding of the metrical diversity inherent in classical Arabic poetry, demonstrating the meticulous attention
paid by scholars to uncover the intricacies of linguistic expression. Pegs, Cords, and Ghuls: Meter of classical Arabic poetry: 7. The
Persian meters: 42.

3 The term ra/'az, etymologically denoting convulsion or spasm, carries a distinctive connotation in the literary domain, specifically

referring to the spasms occurring in the legs of a camel precisely an hour before it rises. This meter, intrinsically connected to a form of
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composition. The compositional integrity of this meter is intricately tethered to the
concept of tafilahs, which serve as the foundational units dictating the length and
cadence of each line. In the specific instantiation of this meter, the length of each half-
line is contingent upon three words, thereby constituting three tafilahs per half or six
tafilahs per line. This quantitative precision becomes the metric scaffold upon which

the entire poetic edifice is erected, bestowing upon al-rajaz its distinctive vibrancy.

Furthermore, the organisational architecture of alrajaz unfolds through distichs, each
distich comprising two symmetrical hemistichs. The hemistich, presented in Arabic
script with a discerning space delineating its halves, is an indispensable unit of
expression in this metrical paradigm. The initial half, designated as sadr or “chest,”
and the subsequent half, known as @juz or “belly,”4 encapsulate the thematic essence
of the verse with a harmonious symmetry. This structural duality within the distich

encapsulates the inherent balance and rhythm that a/-rajaz endeavours to achieve.

Within the microcosm of each hemistich, the intricate nuance extends further. The
culminating portion of the sadr assumes the nomenclature of darb, while the terminus
of the fajuz is demarcated as arid The intermediary components between these
designations are collectively recognised as hashwu, constituting the nuanced interplay
of sound and meaning within the half-line. This meticulous categorisation of each
segment serves as a guide for the recitation and a testament to the poetic exactitude

that underscores the a]—rajaz meterage.

Notably, the a]—Na,t[un a]—Mu]dzta,sar unfolds as a contemplative journey through the
sequential tapestry of Qur'anic suwar [chapters], spanning a total of 14 distichs. This
compositional architecture delineates a clear trajectory of thematic progression,
wherein the initial three distichs serve as an expository prelude, establishing the

thematic terrain and signalling the commencement of the discourse. Subsequent

poetry known as Urjuzah, presents an intriguing intersection of linguistic semantics and cultural symbolism. The historical lineage of this
particular bahr extends back to the Pre-Islamic Period, elucidating its enduring presence within the poetic traditions predating the advent
of Islam. During a pivotal moment in the nascent Islamic community, the Prophet Muhammad 48 faced allegations of poetic
composition from the Quraysh clansmen. In response, al-Walid ibn Mughirah, a prominent figure, delineated a taxonomy of poetic forms,
including rajaz, hazaj, and qgasidah. Notably, he discerningly contended that the verses recited by the Prophet ¢ did not conform to the
established parameters of traditional poems. Lisan al-‘Arab: 6: 105. The Appearance D[Rajaz in Arabic Poehy: 117 — 121.

4 . . . .
Variance in Arabic manuscripts: 258. Emergence of free verse movement: 6.
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distichs, spanning from the fourth to the twelfth, alongside the first hemistich of the
thirteenth distich, constitute the poem’s substantive core and converge to elucidate the

sequence of suwar.

The concluding segment of the poem, encompassing the final one and a half distichs,
orchestrates a graceful denouement, harmonising the thematic threads and imparting
a sense of closure to the discourse. Within this culminating stanza, the poet’s
invocation for divine benediction and spiritual redemption imbues the composition
with a transcendent ethos, transcending the confines of mere literary endeavour and

resonating with the profound spiritual resonance of Qur’anic discourse.
In more accessible terms:

This particular meter is known as bahr al-rajazor simply as al-rajaz [convulsion]. The
length of each meter is dependent on a standard number of tafilahs [feet] used in the
meter. In this case, each half consists of three words; thus, its length is three taf9lahs
per half or six taf%/ahs per line. Furthermore, each poem comprises distichs [abyat],
with each distich comprising two identical hemistichs [half a couplet/line]. In Arabic,
the hemistich is usually written side by side, with a space dividing them. The first
hemistich is known as sadr [chest], and the second is known as @juz [belly]. While
the last foot of the sadr is called darb, the last foot of the @juz is called arad. The

remaining parts of the hemistich are known as AashAwu.

al-Nathm al-Mukhtasar is a versification of the sequence of the suwar of the Quran.

The poem consists of 14 distichs which can be broken down as follows:

The first three distichs serve as an introduction to the poem.
Distichs four to twelve and the first hemistich of distich thirteen — a total of
ten and a half distichs discuss the subject matter.

> The last one and a half distichs serve as a conclusion to the poem.

Lastly, for ease of identification, the codes/names of the suwar have been highlighted
in blue, while the Sirah number has been highlighted in red.
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Translation

I extol You, O Allah, with an everlasting commendation, accompanied by fervent

salutations and peace upon the esteemed Prophet 4.

.2 Lo 1. .= s Sz s e 25 g ok

Translation

I anticipate the efficacy of this succinctly composed poem, serving as an aid in the

memorisation of the Qur'anic chapters’ sequence ...

P ° :°: ° < - ° ° _ - - DEO - s ° ; °
\ h/* - : 1‘\* ‘\.e.%-«_@j \_QiLo_wY\u_fg’}J;\ H 3
Translation

through the precise mention of the letters constituting their names, the aim is to

ensure meticulousness, preventing any inadvertent confusion between them.
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Commentary

Dr Ashraf Muhammad Fu’ad Talaat commences his poetic composition with the
customary hamdalah, aligning with both the Qur’anic tradition and the Prophetic
hadith emphasising the initiation of any virtuous endeavour with expressions of praise
and gratitude. The Prophet’s 2§ assertion underlines this practice that every
commendable action devoid of the phrase alhamdulillah is bereft of divine blessing:

o 7 2 a° °.£,° T - £
<<c£5\}2:5ML:4-\:,sgg\J.é\l L sd el O

“Every good deed not started with “Alhamdulillah” is severed of blessing.”

Following the praise of Allah 3 and salutations upon the Prophet 4, the author
methodically introduces his mnemonic scheme to facilitate memorisation of the
Quranic suwar sequence. He further expresses his aspiration for the poem to serve as
a beneficial tool for himself and others engaged in the noble pursuit of memorising

the Quranic order.

In elucidating his approach, Dr Ashraf Muhammad Fu’ad Tala‘at commits to
mentioning the names of the suwar, employing both full names and allusions as
context demands. The primary objective of this versification is to furnish students
with a comprehensive and precise recollection of the sequence of the suwar, thereby
averting any potential confusion in distinguishing between them. This meticulous
methodology is anticipated to enhance memorisation accuracy and ease for the

dedicated student.

Lastiy, in the ensuing distich, the author mentions the sequence of the suwar.

11
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Commentary

11
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In this distich, the author meticulously enumerates the names and sequential order of

the initial fourteen suwar, commencing with the revered Sarat al-Fatihah and

concluding with the esteemed Sarat al-Ra‘d.

Siirah No. Code Name of the Sarah R:‘\iI:;:t‘i)({n X::fli
1 B Strat al-Fatihah Makkah 7
2 i Sirat al-Bagarah Madinah 286
3 H Sarah Al Imran Madinah 200
4 — Sarat al-Nisa’ Madinah 172
5 235 Sitrat al-Ma’idah Madinah 120
6 w3 Sarat al-An‘am Makkah 165
7 2f Strat al-“Araf Makkah 206
8 G Sarat al-Anfal Madiah 75
9 bS Sarat al-Tawbah Madinah 129
11 e Sarah Yanus Makkah 109
12 jj, Sarah Had Makkah 123
13 ey Sarah Yasuf Makkah 111
14 =5 Sarat al-Ra‘d Madinah 43

12
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Commentary

26
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22 21 20

17 16

STAB 50 85 17 75 S O

14

5

In this distich, the author meticulously delineates the names and sequential order of

the ensuing sixteen suwar, commencing with the venerable Siarah Ibrahim and

culminating with the distinguished Sarat al-Ankabut.

Surah No. Code Name of the Siirah R:‘\i/:;:t(i)(fn Zg:i‘:
14 <l Strah Ibrahim Makkah 52
15 e Sirat al-Hijr Makkah 99
16 é Siarat al-Nahl Makkah 128
17 \}w\ Strat al-Isra’ Makkah 111
18 ne Strat al-Kahf Makkah 110
19 ) Strah Maryam Makkah 98
20 25 Sarah Taha Makkah 135
21 i Srat al Anbiy# Makkah 112
22 c; Strat al-Hajj Madinah 78
23 I Sarat al-Mu’minin Makkah 118
24 o Sarat al-Nar Madinah 64
25 )t Sarat al-Furgan Makkah 77
26 e Stirat al-Shu‘ara’ Makkah 227
27 5 Sarat al-Naml Makkah 93
28 A Sarat al-Qasas Makkah 88
29 L Sarat al-“Ankabat Makkah 69

13
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Commentary

In this distich, the author intricately enumerates the names and sequential
arrangement of the subsequent eleven suwar, commencing with the esteemed Sarat al-

Ram and concluding with the illustrious Sarah Ghatir.

Surah No. Code Name of the Siirah R:‘\irlt:::t‘i);n X::;f::
30 9 Strat al-Rtm Makkah 60
31 1 Sarah Lugman Makkah 34
32 s Sirat al-Sajdah Makkah 30
33 \}-,{ Stirat al-Ahzab Madinah 73
34 (199 Siirah Saba’ Makkah 54
35 bl Sarah Fatir Makkah 45
36 Sl Stirah Yasin Makkah 83
37 A Siirat al-Saffat Makkah 182
38 [0 Sarah Sad Makkah 88
39 5 3 Sarat al-Zumar Makkah 75
40 13 Sarah Ghafir Malkkah 85

14
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Commentary

In this distich, the author meticulously delineates the names and sequential order of

the succeeding fourteen suwar, initiating with the noteworthy Sarah Fussilat and

culminating with the venerable Sarat al-Qamar.

Surah No. Code Name of the Surah R:‘\i/:;:t(i)(fn Zg;i‘:
41 o Siirah Fussilat Makkah 54
42 e Stirat al-Shara Makkah 53
43 O Sarat al-Zukhruf Makkah 89
44 a3 Sarat al-Dukhan Makkah 59
45 i\ Strat al-Jathiyah Makkah 37
46 G Strat al-Ahqaf Makkah 45
47 oz Sirah Muhammad Madinah 38
48 5 Sarat al-Fath Madinah 29
49 P Sirat al-Hujurat Madinah 18
50 Y Sarah Qaf Makkah 45
51 13 Sarat al-Dhariyat Makkah 60
52 jﬁ Sarat al-Tar Makkah 49
53 F,.;Q Surat al-Najm Makkah 62
54 5 Sarat al-Qamar Makkah 55
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Commentary

In this distich, the author methodically enumerates the names and sequential order of
the subsequent fourteen suwar, commencing with the distinguished Sarat al-Rahman

and culminating with the notable Sarat al-Qalam.

Surah No. Code Name of the Siirah R:‘\irlt:::t‘i);n X::;f::
55 u-:-’J Sarat al-Rahman Madinah 78
56 I3 Suarat al-Wagi‘ah Makkah 9%
57 v Sarat al-Hadid Madinah 29
58 2 Sarat al-Mujadalah Madinah 22
59 s Sarat al-Hashr Madinah 24
60 A Sarat al- Mumtahinah Madinah 13
61 o Siirat al-Saff Madinah 14
62 — Sarat al-Jumu‘ah Madinah 11
63 A Sirat al-Munafiqiin Madinah 11
64 &5 Sirat al-Taghabun Madinah 18
65 NS Sarat al-Talaq Madinah 12
66 P Sarat al-Tahrim Madinah 12
67 Ja Sarat al-Mulk Makkah 30
68 15 Sarat al-Qalam Makkah 52
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75 74 73
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9

In this distich, the author systematically delineates the names and sequential order of

the ensuing ten suwar, initiating with the esteemed Sarat al-Haggah and concluding

with the noteworthy Sarat al-Naba’

Surah No. Code Name of the Siirah R:‘\i/:;:t(i)(fn Zg;i‘:
69 S5 Sarat al-Haqqah Makkah 52
70 [V Sarat al-Maarij Makkah 44
71 Cf Sarah Nih Makkah 28
72 u-,’ Strat al-Jinn Makkah 28
73 S Sarat al-Muzzammil Makkah 20
74 VA Strat al-Muddaththir Makkah 56
75 AR Surat al-Qiyamah Makkah 40
76 SN Sarat al-Insan Madinah 31
77 S Strat al-Mursalat Makkah 50
78 5 Strat al-Naba’ Makkah 40
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In this distich, the author systematically elucidates the names and sequential order of

the subsequent eight suwar, commencing with the esteemed Sirat al-Naziat and

culminating with the venerable Sarat al-Tarig.

Surah No. Code Name of the Siirah R:‘\irg::t‘i);n X::;f::
79 &5 &\ Stirat al-Nazi‘at Makkah 46
80 e Stirah ‘Abas Makkah 42
81 Y Sarat al-Takwir Makkah 29
82 VP Sarat al-Infitar Makkah 19
83 Cnialse Sarat al-Mutaffifin Makkah 36
84 Gsd| Sarat al-Inshqaq Makkah 25
85 & s Sarat al-Burdj Makkah 22
86 U Sarat al-Tariq Makkah 17

18
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Commentary

94

91 90

In this distich, the author systematically lists the names and sequential arrangement of

the ensuing eleven suwar, initiating with the distinguished Sarat al-A%2’ and

concluding with the illustrious Sarat al-Qadr.

Siurah No. Code Name of the Suirah R:‘\i/:;:t(i)(fn Zg;i‘:
87 o Sarat al-Ad2 Makkah 19
88 AFS Strat al-Ghashiyah Makkah 26
89 e Siirat al-Fajr Makkah 30
90 SN Sarat al-Balad Makkah 20
91 5 Sarat al-Shams Makkah 15
92 2] Sarat al-Layl Makkah 21
93 w;“; Siirat al-Duha Makkah 11
94 C P Strat al-Sharh Makkah 8
95 — Sarat al-Tin Makkah 8
96 P Strat al-“Alaq Makkah 19
97 35 Sarat al-Qadr Makkah 5
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104 103

101 100 99
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Commentary

In this distich, the author methodically enumerates the names and sequential order of

the subsequent thirteen suwar, commencing with the prestigious Sarat al-Bayyinah

and concluding with the venerable Sarat al-Nasr.

Siirah No. Code Name of the Sarah R:‘\irg::t‘i);n X::;f::
98 Zl Surat al-Bayyinah Madinah 8
99 J; Sarat al-Zalzalah Madinah 8
100 & Sarat al-‘Adiyat Makkah 11
101 i, Sarat al-Qari‘ah Makkah 11
102 EESS Siirat al-Takathur Makkah 8
103 —as Sarat al-‘Asr Makkah 3
104 b Sarat al-Humazah Makkah 9
105 it Sarat al-Fil Makkah 5
106 S Sarah Quraysh Makkah 4
107 (¥ Siirat al-Ma‘an Makkah 7
108 Ky Sarat al-Kawthar Makkah 3
109 Y Surat al-Kafiran Makkah 6
110 _a Stirat al-Nasr Madinah 3

20
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Translation

And enumerate its verses in accordance with those of the chapters. Observe and
tabulate them accordingly ...

Commentary

In the first hemistich, the author systematically elucidates the names and sequential
order of the last four suwar, initiating with the prestigious Sarat al-Masad and

culminating with the venerable Sarat al-Nas.

Surah No. Code Name of the Siirah ReT\iI::;:t(i)(fn Z::;fﬁ
111 s Stirat al-Masad Makkah 5
112 5 E ) Srat al-Ikhlas Makkah 4
113 3 Siirat al-Falaq Makkah 5
114 G Sarat al-Nas Makkah 6

21




Translation

... but with one hundred less. These have been artfully versified; thus, remember the
author of this composition, Ashraf, who crafted this poetic composition.
Commentary

In the poem’s final two distichs, the author underscores that the verse count
corresponds to the number of suwar mentioned in the Qur’an, albeit with a reduction
of one hundred. Given that the Quran encompasses 114 suwar, deducting 100
renders the poem with 14 distichs.

In closing, Dr Ashraf Tala‘at, the author, implores the reader/s to include him in their

prayers.
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