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Foreword 
 

In the pursuit of Islamic knowledge, learning the recitation of the Qurʾān, be it 

reading the Qurʾān by looking inside or committing the Qurʾān to memory, has 

been the starting point for every scholar. Thus, through time, many a great 

scholar has written on the subject dealing with etiquette of the Qurʾān.  

From amongst the earliest of scholars was Abū ʿUbayd al-Qāsim ibn Sallām, Abū 

Bakr Muḥammad ibn al-Ḥusayn al-Ājurrī, Abū ʿAbd Allah Muḥammad ibn 

Aḥmad al-Qurṭubī, Abū Zakariyyā Muḥyi al-Dīn Yaḥyā ibn Sharaf al-Nawawī 

and Jalāl al-Dīn ʿAbd al-Raḥmān ibn Abū Bakr al-Suyūṭī. Most of these works 

are found in the Arabic language. However, not many have been translated into 

the English language with the exception of al-Tibyān, written by Imam al-

Nawawī. 

Fatḥ al-Karīm, written by one of the most unprecedented scholars of his time, 

ʿAli ibn Muḥammad al-Ḍabbāʿ, is a contemporary work. It is an immensely 

fascinating, readable and holistic work. Its author has taken the gist of many 

classical works and formed it into a very concise book. The book offers and 

teaches us - teachers, students and laymen alike - the means to appreciate how to 

best approach the Qurʾān with the required etiquette and how to derive 

maximum benefit from its recitation. 

 

   M. Riyaadh Obaray 
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System of Transliteration

Nr Arabic English Nr Arabic English 

 ṭḥ ظ ʾ 17 أ   1

 ʿ ع b 18 ب 2

 gh غ t 19 ت 3

 f ف th 20 ث 4

 q ق j 21 ج 5

 k ك ḥ 22 ح 6

 l ل kh 23 خ 7

 m م d 24 د 8

 n ن dh 25 ذ 9

 h ه  r 26 ر 10

 w و z 27 ز 11

 y ي s 28 س 12

ا   sh 29 ش 13  َ  ā 

ي   ṣ 30 ص 14  َ  ī 

و   ḍ 31 ض 15  َ  ū 

 ay أَي   ṭ 32 ط 16

 ou أَو   33   
 

N.B. Arabic words are italicised except in 3 instances: 

1- When possessing a current English usage. 

2- When part of a heading or diagram. 

3- When the proper names of humans. 

 

The “al” of the Arabic lām al-taʿrīf is occasionally omitted to maintain flow of the 

English. 
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The Author – Nūr al-Dīn ʿAli ibn Muḥammad al-Ḍabbāʿ
1
 

He is ʿAli ibn Muḥammad ibn Ḥasan ibn Ibrāhīm ibn 

ʿAbd Allah, better known as ʿAli al-Ḍabbāʿ. He was 

born on 13 Ṣafar 1304 A.H./10 November 1886 C.E. 

in al-Qalʿāh,  Cairo. 

 

Sheikh Ḍabbāʿ memorised the Qurʾān while still very 

young. It was also at this tender age that he displayed 

his brilliance in the field of Qirāʾāt. When he met the Sheikh al-Qurrāʾ of Egypt 

during that time, Sheikh Muḥammad ibn Aḥmad al-Mutawallī, he recognised his 

brilliance and told his son-in-law, Sheikh Ḥasan ibn Yaḥyā al-Kutbī, to take 

Sheikh Ḍabbāʿ and teach him Qurʾānic sciences, as well as forward his entire 

library to him when he dies. Having this huge library at his disposal, it was no 

wonder that Sheikh Ḍabbāʿ became one of the leading figures of Qirāʾāt in recent 

times. The multitude of books authored by him clearly displays his brilliance and 

expertise in the field of Qirāʾāt, Rasm, Tajwīd, Waqf and many other Qurʾānic 

sciences. 

 

He was appointed as the Sheikh al-Qurrāʾ at Masjid al-Sulṭān Ḥasan in Cairo, 

Masjid al-Sayyidah Ruqayyah, Masjid al-Sayyidah Zaynab, and eventually in 

1949 C.E., the Grand Sheikh of Qurʾānic Affairs in Egypt. The previous Grand 

Sheikh, Muḥammad ibn ʿAli ibn Khalaf al-Ḥusaynī, better known as al-Ḥaddād, 

also worked hand in hand with Sheikh Ḍabbāʿ. He was chosen as the chief 

Qurʾānic instructor in Egypt by consensus of many other senior Qurʾānic 

scholars. His contemporaries include the famous Sheikh Aḥmad ʿAbd al-ʿAzīz al-

                                           
1
 This biography is taken from The Oral Transmission of the Qurʾān – from present to the 

Prophet, by M. Saleem Gaibie. 
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Zayyāt. He was truly and ocean of knowledge concerning Qurʾānic sciences, as is 

clearly displayed in all his written works, large or small. 

This well-versed teacher exhibited humility and piety; he was an ascetic who 

devoted himself to Qurʾānic instruction and the worship of Allah. He played a 

pivotal role in correcting the prints of the maṣāḥif so that they were printed with 

accuracy according to the rules of Rasm. Initially this duty was given to the 

Grand Sheikh alone. Sheikh Ḍabbāʿ undertook this monumental task alone until 

a board, of which he was also a member, was established to check the muṣḥaf. 

 

Written works: 

 Irshād al-Murīd – a commentary on the Shāṭibiyyah. 

 Al-Iḍāʾah – explains the uṣūl for the ten qurrāʾ via the Shāṭibiyyah and 

the Durrah. 

 Bulūgh al-Umniyyah – a brief commentary on Itḥāf al-Bariyyah. 

 Al-Bahjah al-Marḍiyyah – a commentary on the Durrah. 

 Samīr al-Ṭālibīn fī Rasm wa Ḍabt al-Kitāb al-Mubīn – a book on Rasm. 

 Ṣarīḥ al-Naṣṣ – the Ṭuruq of Ḥafṣ via the Ṭayyibah. 

 Tadhkirah al-Ikhwān – a book on Tajwīd, specifically in the narration of 

Ḥafṣ. 

 

Teachers: 

 Sheikh Ḥasan ibn Yaḥyā al-Kutbī, well known as “Ṣihr al-Mutawallī” (the 

son-in-law of Mutawallī) – Ḍabbāʿ read the Seven Qirāʾāt via the 

Shāṭibiyyah to him. 

 Sheikh ʿAbd al-Raḥmān ibn Ḥusayn al-Khaṭīb al-Shaʿ-ʿār – he read the 

Ten Qirāʾāt via the Ṭayyibah to him. 
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 Sheikh Maḥmūd ʿĀmir Murād al-Shabīnī – he read the Ten Qirāʾāt via 

the Ṭayyibah to him. 

 Sheikh Aḥmad ibn Muḥammad ibn Manṣūr al-Sukkarī – he read the 

narration of Ḥafṣ to him.
2
 

 

Students: 

 ʿAbd al-ʿAzīz ʿUyūn al-Sūd – he read the Ten and the Fourteen Qirāʾāt to 

him, as well as many classical works like the Shāṭibiyyah, the Jazariyyah 

and so forth. 

 Aḥmad ibn Ḥāmid al-Tījī – he read the Ten and the Fourteen Qirāʾāt to 

him. 

 ʿAbd al-Fattāḥ Madkūr Bayyūmī – he read the narration of Ḥafṣ to him, 

as well as the Jazariyyah. 

 ʿAbd al-Qādir Quwaydir al-ʿIrbīnī. 

 Ibrāhīm ibn Aṭwah ibn ʿAwad – he read the Fourteen Qirāʾāt to him. 

 

He died on 14 Rajab 1380 A.H./2 January 1961 C.E.
 3
 

                                           
2
 See Tadhkirah al-Ikhwān by ʿAli al-Ḍabbāʿ pg. 48. 

3
 See also Juhūd al-Sheikh ʿAli ibn Muḥammad al-Ḍabbāʿ fī ʿIlm al-Qirāʾāt by Dr 

Muḥammad ibn Fouzān al-ʿUmar, Al-ʿAllāmah ʿAli Muḥammad al-Ḍabbāʿ by Dr Ashraf 

Muḥammad Fuʾād Ṭalʿat, Imtāʿ al-Fuḍalāʾ Vol. 3 pg. 331. 
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Introduction 
All praise is due to Allah who revealed the Qurʾān, and honoured us by 

making us its custodians and reciters. He ordained its contemplation and study 

an act of worship, and made it the best of deeds. 

 

I bear testimony that there is no deity besides Allah who has no partners. 

All of creation indicates to His existence. And clear signs bear testimony to His 

beauty, perfection, majesty and greatness. And I bear testimony that our master 

Muḥammad is the Messenger of Allah who relates from the Lord of all the 

worlds: 

 
“Whosoever occupies himself with the Qurʾān and my remembrance to such 

an extent that he does not ask of Me, I shall bestow upon him greater than 

those who have asked of me”. 

 

May Allah send salutations and peace upon him, his family and upon his 

Companions who achieved the highest level in the protection of the Qurʾān, and 

compliance with its requirements and etiquette. 

 

Thereafter, says the weakest of men, and he who is most in need of the 

mercy of Him who is self-sufficient and most honoured, ʿAli al-Ḍabbaʿ ibn 

Muḥammad ibn Ḥasan ibn Ibrāhīm: 

 

This book is a brief illustration that clarifies the etiquette for the reciter of 

the Qurʾān, its scribe, its teacher and its students, or those who attend gatherings 

of celebration.  
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I have summarised it from the books of outstanding scholars, like Al-

Tibyān, al-Itqān, al-Laṭāʾif, al-Itḥāf, al-Nihāyah and Tuḥfat al-Nāṭḥirīn. I have 

thus named it:  

Fatḥ al-Karim al-Mannan fī Ādab Ḥamalat al-Qurʾān 

(Exposé of The Most Gracious, Most Kind on the Etiquette for Ambassadors of 

the Qurʾān) 

 

May Allah benefit all through this work, making it solely for His pleasure, 

for indeed He is most generous, honoured, compassionate and merciful.  
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Etiquette for the reciter 
It is required that the reciter is sincere in his recitation, intending by it 

nothing else except the pleasure of Allah, not intending material gain, earning 

the praises or love of people etc. He should not desire any worldly objectives, 

such as wealth, position, prestige, surpassing his contemporaries, seeking the 

praises of people, or their recognition etc. 

 

He should not make the Qurʾān his means of livelihood. If any 

remuneration is received by him, then the intention of receiving should not be as 

a wage, but rather for his efforts in his service of the Qurʾān. 

 

He should always observe the etiquette of the Qurʾān, realising that he is 

conversing with his Lord and reciting His Book. He thus recites it in such a 

manner that he is being observed by Allah. Though he is unable to see Him, 

surely Allah  sees him. This is attained by regarding himself as being in the 

presence of Allah who is looking at him and listening attentively to his 

recitation. 

 

It is recommended for him that he cleanses his mouth by flossing, then 

with a miswāk, or other methods employed to cleanse the mouth. As for the 

person whose mouth is ritually impure, it is disliked for him to recite the Qurʾān. 

Some say it is prohibited for him, as it is prohibited for a ritually impure hand to 

touch a muṣḥaf. 

 

Should a reciter stop reciting the Qurʾān for a short while, it is 

recommended that he cleans his mouth again, as is the case of saying the 

istiʿādhah. 

 

The reciter should be ritually pure, applying fragrant scents. 
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Recitation is permitted for one who does not have minor ritual impurity 

(wuḍū) and for a woman experiencing istiḥāḍah (chronic bleeding) during her 

“clean period”. However, recitation is prohibited for the one who is in the state 

of major ritual impurity, as well as a woman experiencing her menses. It is 

allowed for them (those in the state of major ritual impurity) to merely look at 

the words of the Qurʾān or recite it internally. 

 

When breaking a wind or yawning, he should refrain from reciting the 

Qurʾān until he has completely past the wind or until he has completed yawning. 

Thereafter he may continue his recitation. 

 

He should recite in a clean place. The most suited is the masjid with its 

prerequisites, achieving the virtue of ritual seclusion (iʿtikāf). This is excellent 

etiquette. 

 

Some dislike recitation in the bathroom and on the roadside. The Shāfiʿī 

school permit it as long as he is not preoccupied with anything that might affect 

his recitation. Else, it is disliked, as it is disliked in the millhouse when it is 

spinning, the bazaars, gatherings of vain talks and the toilet. 

 

It is also disliked for the one who is tired to recite out of fear that he 

might make errors in his recitation, as it is disliked when the Friday sermon is 

being conducted. 

 

He should be well composed and have noble character. He should abstain 

from all that the Qurʾān prohibits, out of honour for the Qurʾān. 
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He should protect himself from an unlawful income, honour himself, 

refraining from arrogant and rude people. He should also show humility to the 

pious, the righteous and the poor. 

 

He should refrain from laughing and talking while reciting, except if it is 

necessary. Similarly he should not play with his hands, look at such things which 

will distract or occupy the mind from recitation. 

 

He should wear beautiful clothes as one would wear when visiting a king. 

 

He should sit in an upright position facing the qiblah, with humility, well 

composed, with his head lowered humbly and not raised in a manner which 

displays pride. The way he sits before his teacher is the manner he should sit in 

when his alone. 

 

It is permissible to recite the Qurʾān whilst standing or laying. He will 

also get reward if he recites in these postures, but less than the aforementioned 

ways. 

 

He should recite the istiʿādhah before commencing his recitation. A few 

state that he should say the istiʿādhah after the recital due to the apparent 

meaning in the verse. A group views it as compulsory, due to the imperative 

command in the verse. If he passes a group and greets them, intending to 

continue his recitation thereafter, it is preferred to repeat the istiʿādhah. 

 

He should recite the basmalah at the start of every sūrah, except Sūrat al-

Barāʾah. The basmalah is necessary if the recitation is an obligation upon which 

there is remuneration. 

 



16 

 

When starting recitation in the middle of a sūrah, then the reciter has a 

choice of reading it or not. 

 

The practice is to join the basmalah with the ḥamdalah, and to recite it 

loudly if his recitation is loud. To recite it softly will be better if he fears 

ostentation, disturbing those performing Prayer or sleeping. If this is not the 

case, then reciting it loudly is best. 

 

It is good to recite in seclusion so that no one can hinder the recitation 

with talks which requires his answers or participation. When passing a person 

while one is reciting, it is preferred to suspend recitation and greet, then to 

resume recitation. If he repeats the taʿawwudh (in this situation), then it will be 

good. 

 

It is necessary for him to suspend his recitation to reply to a greeting, to 

say “al-ḥamdu lillah” after sneezing or to reply to another’s sneezing. It is 

preferred that he suspends recitation to respond to the adhān. 

 

It is recommended to stand for a person of virtue, knowledge, piety or 

nobility out of honour to him, but not ostentatiously. 

 

One should adhere to the sequence of the muṣḥaf because its sequence 

bears wisdom. Do not neglect this sequence, excluding its exceptions which are 

mentioned in Ḥadīth. It is allowed for one to separate sūrahs or to join them, as 

is done when teaching children. However, it is best not to do so. All agree that it 

is not permitted to recite a sūrah backwards. It is disliked to mix one sūrah with 

another or to selectively recite verses from numerous selected sūrahs and dismiss 

the other verses in these sūrahs. 
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If one starts recitation from the middle of a sūrah, or does not stop 

recitation at the end of a sūrah, then he should start from such a place, or stop 

on such a place which is not connected or complete in its meaning. He should 

not restrict himself to the taʿshīr or aḥzāb. 

 

To recite while looking in the muṣḥaf is more virtuous than reciting from 

memory since he combines recitation as well as looking into the muṣḥaf which is 

an added act of worship. If his humility or presence of heart is more when 

reciting from memory, then it is preferred for him. This is what the great jurist, 

Imam al-Nawawī, states. 

 

Recitation of the Qurʾān does not require a specific intention like other 

litanies, except if one has taken an oath, for then an intention is necessary. 

 

The recitation in a gathering is commended, whether it is done for study 

purposes or selective participation (idārah). 

 

It is permitted to recite the Qurʾān in the Readings (Qirāʾāt) which are 

agreed to be mutawātir, but not in the anomalous (shādhdh) narrations. If an 

ignoramus recites the shādhdh, it is necessary to inform him that it is prohibited 

(for one to recite the anomalous narrations) according the majority of scholars. If 

the person is knowledgeable, then he should be reprimanded and prevented from 

reciting (the shādhdh). 

 

If a reciter starts in any of the Readings (Qirāʾāt), he should maintain that 

Reading as long as the meaning is connected. Once the discussion or meaning 

has terminated then he may start another Reading. It is best that he maintains 

the same Reading in the gathering. 
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It is completely prohibited to recite in a foreign language, as it is not 

permitted to combine various Readings in general gatherings, without seeking 

expert guidance upon it. 

 

It is recommended that one recites with tartīl as well as a beautiful voice, 

provided that he does not deviate from that which is obligatory upon him by 

Islamic Law (Sharīʿah): reciting every letter from its exit point (makhraj) with all 

its characteristics (ṣifāt), or else it will be detested.  

 

Generally it is also disliked to recite in a very fast pace. 

 

It is recommended to reflect and ponder on the recitation by consciously 

contemplating the meanings of what he is reciting. Thus he should understand 

every verse, taking cognizance of its commands and prohibitions. There is no 

problem if he repeats a verse to gain its proper understanding. If he realises that 

he is deficient in this regard then he should excuse himself before Allah and seek 

His forgiveness. 

 

If there is a verse which mentions Muḥammad , then he should send 

salutations upon him. This applies equally to the reciter and the listener, 

especially in the verse: 

 
َّ
َّ ا﵀ ل   اِن 

َّ
م
َّ
 و

 
ہ
َّ
ت    ئِکَّ

 
ل  و  ی

َّ
 ص

 ِ
بِ َّ لََّ الن  َّ

 ع
َّ
َّ ی   اَّ ؕ  ی   ن

 ہ
 
ی ِ َّ  ا الّ 

َّ
َّن و  ا  ن

ل  و  م
َّ
لَّی  ا ص َّ

  ہِ ا ع
َّ
و   و م  ل ِ َّ

َّسْلِی  ا س  ﴾۶۵﴿ مًات

 

If he passes a verse of “mercy”, he should be joyful and plead for it; or a 

verse of “chastisement”, he should be anxious and seek refuge from it; or a verse 

of “glorification”, he should glorify and exalt Allah; or a verse of “duʾā”, he 

should humble himself and beseech Allah. 
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One should say at the end of Sūrat al-Tīn: “Yes indeed, I am of those who 

testify to this”; after Sūrat al-Qiyāmah say: “Yes indeed”; after Sūrat al-Mursalāt: 

“We believe in Allah”; after Sūrat al-Mulk: “Allah is the Lord of the worlds”; 

after   ن  ب  ذ   ك  ا ت  ـم  ـك  ـب   ر   ء  ال  ء   ي   أَ ب  ف  say: “We do not deny any of Your favours, all praises 

are due to You” and make takbīr after Sūrat al-Ḍuḥā as well as its subsequent 

sūrahs. 

 

One should lower ones voice when reciting the likes of: 

 
َّ
ی
ْ
قَّالَّتِ ال َّ

 ہ  و
ی  و 

َّ
ز
 
 ع
 
  د

 
 ا﵀ِ   ر

 
ن
ْ
قَّالَّ  اب َّ

 الن َّص   تِ و
َّ
سِی  ر

َّ
م
ْ
 ا﵀ِ ی ال

 
ن
ْ
 اب
 
 ح

 

Say “Āmīn” upon the completion of Sūrat al-Fātiḥah. 

 

It is recommended that one is sad and humble when reciting, and to weep 

frequently. If one is unable to weep, then he should pretend to weep. The 

manner of bring about crying is to consciously be sad while reciting. The sadness 

will cause the tears. The manner of consciously being sad is to ponder upon the 

warnings, admonishments, the covenants and the pledges, then submitting to its 

commands and prohibitions. Inevitably, one who does this will cry. If one is 

unable to bring about sadness or crying as those who possess pure hearts do, 

then he should weep for it being lacking, because it is of the greatest calamities. 

 

It is important that the reciter gives due diligence and the rights of each 

verse. If he passes a verse of prostration (sajdah), it is recommended that he 

prostrates. This is contrary to the Ḥanafī school who deems it as obligatory. 

 

According to the Shāfiʿī school there are 14 sajdahs: 

1) Sūrat al-Aʿrāf 

2) Sūrat al-Raʿd 

3) Sūrat al-Naḥl 
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4) Sūrat al-Isrāʾ 

5) Sūrah Maryam 

6 + 7) Sūrat al-Ḥajj 

8) Sūrat al-Furqān 

9) Sūrat al-Naml 

10) Sūrah Alif-Lām-Mīm Sajdah 

11) Sūrah Ḥā-Mīm Sajdah 

12) Sūrat al-Najm 

13) Sūrat al-Inshiqāq 

14) Sūrat al-ʿAlaq 

 

The prostration in Sūrah Ṣād is a prostration of gratitude (sajdat al-shukr). 

 

According to the Ḥanafī school there are also 14 prostrations: excluding the 

second place in Sūrat al-Ḥajj and including the place in Sūrah Ṣād. 

 

According to the Ḥambalī school there are two opinions: the first is like the 

Shāfiʿī school, and the second is that there are 15 prostrations. 

 

According to Imam Mālik there are also two opinions: the first is like the 

Shāfiʿī school and the second is that there are 11 prostrations, excluding the 

place in Sūrat al-Najm, Sūrat al-Inshiqāq and Sūrat al-ʿAlaq. 

 

The reciter should supplicate in these prostrations what suits the content of 

the verse. 

 

All the prerequisites of Prayer are required for these prostrations: covering 

ones nakedness (ourah), facing the qiblah, clean clothes, body and place. One 
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who is does not have wuḍūʾ when reciting a verse of prostration should prostrate 

after he has made wuḍūʾ. 

 

It is recommended that one makes a pact with the Qurʾān and recite it 

constantly at every opportunity. This is contrary to those who dislike its 

recitation of the ʿAṣr Prayer, considering it an act of the Jews. Its recitation is 

more encouraged at night since the heart is more composed, free of 

responsibilities, distractions, more safe from ostentation and other acts which 

will impede its reward. 

 

He should do his utmost not to forget what he has memorised. Forgetting is 

considered a major sin. Similarly, forgetting a portion of what he has memorised 

is also a sin, as explicitly mentioned by Imam al-Nawawī in al-Rouḍah and his 

other writings. 

 

If the reciter is unable to continue, unable to recall what follows in recitation 

from the place where he had stopped, then he should ask another about it. It is 

recommended that he asks in a respectful manner and clearly. He should say: “I 

have been caused to forget” and not “I have forgotten”, since he did not 

intentionally forget it. 

 

It is recommended that the reciter affirms the truthfulness of his Lord upon 

terminating his recitation, bear testimony that His Messenger  has delivered 

the message and testify that it is the truth. He should say: “Allah Most Great is 

truthful, His noble Messenger has propagated (the message of Islam). We are of 

those who testify to this. May Allah make us of those who are truthful in our 

testimony and those who uphold justice”. 
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It is recommended that one fasts when making a khatm. He should gather 

his family and friends, beseech Allah after the khatm, then start another khatm 

of the Qurʾān. The practice of some people is to repeat Sūrat al-Ikhlāṣ three 

times when making a khatm. Imam Aḥmad prevents it.  
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The etiquette for touching, carrying and writing the Qurʾān 
It is prohibited for the ritually impure – with minor or major ritual 

impurity – to touch or carry any part of the muṣḥaf. Similarly it is prohibited to 

touch a bag or box in which there is a muṣḥaf, provided that they are specifically 

meant for a muṣḥaf. It is also prohibited to touch the strap of the muṣḥaf 

provided that it is attached to the muṣḥaf. It is also prohibited to touch that 

which had been written for study purposes – even if it is one verse – like a 

board and that which is attached to it. 

 

It is necessary to prohibit the insane or youth who has not reached the 

age of discernment from touching the muṣḥaf, out of fear of violating the 

sanctity of the muṣḥaf. However, the youth who has reached the age of 

discernment will not be prevented from touching the muṣḥaf or board, for study 

and learning purposes. He is not required to have ritual purity (wuḍūʾ) due to 

the ensuing hardship. 

 

For others besides the youth who has reached the age of discernment, and 

when teaching, one in the state of ritual impurity may not touch the muṣḥaf. 

However, Imam Ibn al-Ḥajar allows the one teaching children – when he is 

unable to remain ritually pure – to touch the board because of the ensuing 

hardship. In this case, for him to make tayammum is better. 

 

It is totally prohibited for the disbeliever to touch the muṣḥaf, entirely or 

partially. He is not prevented from listening to the Qurʾān. It is allowed to teach 

him if one is hopeful of his Islam. 

 

That which has been written as an amulet for blessings, it is not 

prohibited to touch or carry it provided that it is in a cover which protects it. 
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It is not permitted to leave a worn page of the muṣḥaf in another book to 

be protected. Rather, it should be erased in pure water, then cast into the ocean 

or a running river. 

 

It is prohibited to write the Qurʾān as well as the names of Allah with 

something filthy, or on something filthy. It is also prohibited for the muṣḥaf to 

touch anything filthy which is not pardonable. 

 

It is disliked to write the Qurʾān on a wall – even if it be in a masjid – on 

clothes, food etc. It is permitted to demolish the wall, to wear the clothes or to 

eat the food. There is no harm if it meets whatever else is in the stomach, 

contrary to swallowing paper upon which the Qurʾān has been written, for then 

it is prohibited. 

 

It is not permitted to write it on the floor, on a rug, or something similar 

upon which feet walk. 

 

It is not disliked to write verses of the Qurʾān on a utensil to drink its 

water as a cure, contrary to the legal verdict (fatwa) of Imam Ibn ʿAbd al-Salām 

who regards it as prohibited. 

 

It is a Sunnah to write it with due clarity out of honour to it. Similarly, it 

is a Sunnah to dot it and add its vowels to protect it from errors and alteration. 

 

It is necessary that it be written according to the requirements of the 

ʿUthmānic script and not upon the current writing principles.  

 

It is necessary to protect the muṣḥaf from all harm. It is prohibited to 

swear at it, or to treat it lightly. It is recommended to apply perfume to it. 
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The muṣḥaf should be placed on a chair or a high place, above all other 

books out of honour for it. 

 

Out of reverence, it should be kissed, as one would kiss the black stone 

(al-ḥajr al-aswad). 

 

One could also stand out of honour for the Qurʾān, though some regard 

this as an innovation since it was not done by the earlier generations. 

 

It is recommended that one commits to recite the Qurʾān on a daily basis. 

 

It is prohibited to use the muṣḥaf as a pillow, to stretch out ones legs 

towards it, to place it on something dirty, or to travel with it into enemy lands 

out of fear that they might violate it. 

 

It is prohibited to erase its writing with one’s spit. However, if one put 

spit on a cleaning cloth to erase it, then it will not be prohibited. 

 

It is permissible to buy and sell a muṣḥaf according to the sound opinion, 

though some dislike it. It is not permitted to sell it to a non-muslim irrespective 

whether he is staying in muslim lands.  
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The etiquette and requirements for a teacher of the Qurʾān 
The requirements of a teacher is that he is a muslim, mature (bāligh), 

mentally sane, trustworthy, reliable, qualified and free from any causes of 

immoralities or that which tarnishes his credibility. 

 

It is not permitted for him to teach any Readings (Qirāʾāt) except those 

which he had heard from an expert who fulfills the above requirements, or he 

had personally read it to him while the instructor attentively listened to him or 

he had heard it being recited to the expert by another. 

 

It is necessary that his intention is solely for the pleasure of Allah. He 

should not intend by it any worldly gain, like remuneration, gaining the praise of 

people, or position and status among them. 

 

He should not desire any form of gifts from those who are learning by 

him, whether it is in the form of money, services or otherwise, for if it was not 

for the student’s studying under the teacher he would never have given him the 

gift. 

 

There is difference of opinion regarding a wage for teaching the Qurʾān. 

Abū Ḥanīfah prevents it. Others allow it if it is not stipulated. Al-Shāfiʿī and 

Mālik permit it even if he stipulates it, and the teacher is hired under a contract 

which conforms to the precepts of Sharīʿah, provided that there are others in his 

town able to teach as well. 

 

It is necessary that the teacher be moulded by a praiseworthy character 

and pleasing habits. They include abstinence in this world, thinking little of it, 

lacking concern for it and its (worldly) people, generosity, gentleness, patience, 

noble character, a cheerful face but without becoming immodest.  
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He should adhere to piety and humility, tranquillity and dignity, 

humbleness and modesty. He should free himself from ostentation, jealousy, 

malice, backbiting and looking down upon others, even though they may be 

under him. He should not have pride, and there are few who are saved from this. 

He should refrain from excessive jest and unlawful income.  

 

He should protect his eyes from unnecessarily looking around or playing 

with his hands. 

 

He should remove the hair under the armpits and its offensive odour. He 

should apply perfume to eliminate this. 

 

He should adopt the instructions of Sharīʿah: trimming the moustache, 

cutting the nails, combing the beard and its likes. 

 

The teacher should be composed, reflecting upon the meanings of the 

Qurʾān, freeing his heart from any distractions, except if he needs to indicate to 

the student that he has erred. Then he should knock lightly upon the ground, 

indicate to him with his hand or nod with his head to make the student aware of 

his mistake. He should be patient until the student recalls his mistake, else he 

should inform him of it.  

 

The teacher should always look presentable and wear clean white clothes. 

He should not wear that which is prohibited or unbecoming of a teacher of the 

Qurʾān. 

 

He should constantly be wary of Allah, when alone and in public. He 

should rely upon Allah in all his affairs. 
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The teacher’s objective should not be to have many students studying by 

him. 

 

The teacher should pray two units (rakaʿahs) of prayer when he reaches 

the place of teaching. This is emphasised if the classes are in a masjid. 

 

It is recommended that he expands his gathering to accommodate all 

present. 

 

The teacher should display a cheerful and happy face, enquire about the 

students’ circumstances and ask about those who are absent. He should be fair 

with all his students, except if one of them has travelled from far to study by 

him, or if he recognises excellence in one etc. 

 

He should start with the first student that arrives. If the first to arrive is 

pleased with another student starting, then the teacher may commence with him. 

There is no problem if the teacher stands for those of his students, or others, 

who are deserving of honour. 

 

It is necessary that the teacher be kind to those who are reciting to him, 

that he welcomes them, be well-mannered and honour them in accordance with 

their circumstances. He should sincerely advise and guide them to what is best 

for them, assist them in their studies to the best of his ability. He should build 

the heart of the student, be compassionate with him and encourage him to learn. 

Remind him of the virtues of being occupied with the recitation of the Qurʾān 

and the other Islamic sciences, which will increase his enthusiasm and yearning 

to learn. 
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This reminder will make the student abstinent in the world, avert him 

from reliance upon the world and being deluded by it. The teacher should treat 

the student as his son in having compassion upon him, having concern for his 

well-being, be patient on his roughness and bad manners. 

 

The teacher should not dislike that the student studies by another who 

may benefit him. He should not be arrogant with the student, but gentle and 

humble with him. He should love for the student what good he loves for himself 

and dislike for the student the shortcomings that he dislikes for himself. 

 

The teacher should discipline the student gradually with excellent 

etiquette and praiseworthy character. He should accustom the student to 

safeguard all his affairs.  

 

The teacher should urge him continuously to have sincerity, truthfulness, 

good intentions and to be aware of Allah in all circumstances. 

 

The teacher should be committed to teaching; preferring it over his 

personal worldly matters that are not essential.  

 

He should be determined to make them understand and give each student 

what is suited for him. 

 

He should make them repeat what they have memorised and praise those 

whose excellence is noticeable as long as there is no fear of conceit or the likes 

which may harm the student’s studies.  

 

And the student who falls short, reprimand him lightly as long as there is 

no fear of deterring him from his studies. 
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He should not deny anyone instruction because of insincere intentions on 

their part. 

 

The teacher should safeguard knowledge by not teaching in a place which 

is associated with the student, whether the student is a caliph or a lesser person. 

 

It is allowed that he teaches on the road, contrary to those who criticise it. 

 

It is not allowed to delay the issuing of an ijāzah to those deserving it, in 

hopes of some form of payment, since an ijāzah is not equal to any payment. 
  



31 

 

Etiquette for the student  
It is necessary that the student is sincere in his intention. Thereafter he 

should earnestly strive to the best of his ability to discontinue from those 

attachments, affections, associations and barriers which will preoccupy him from 

fulfilling his goals. 

 

He should hasten in his youthfulness and spend his time acquiring 

knowledge. He should not be deceived by the treachery of procrastination, 

because this is a calamity for the student. 

 

He should not be so proud as to restrain himself from another whom he 

is able to benefit from. 

 

The student should seek a teacher whose competence is complete and his 

adherence to religion is clear, possessing all the previously mentioned 

requirements or more. 

 

He should cleanse his heart from all vulgarities making it fit for receiving 

the Qurʾān, its memorisation and benefits.  

 

He should be eager to learn, diligently doing so every time opportunity 

allows him to. 

 

He should not be satisfied with a little if he has the ability to achieve 

more. 

 

He should not burden himself with that which he is unable to do, for fear 

of annoyance or loosing that which he had gained. 



32 

 

The student should recite to his sheikh early in the morning and 

constantly revise that which he had memorised. He should not give his chance to 

another except if the teacher instructs it for some reason. 

 

He should not be proud of himself, nor envy one of his peers – or 

another – upon some virtue gifted to them by Allah. 

 

It is necessary that the student looks at his teacher with respect, believe in 

his complete competence and his superiority over his contemporaries, because 

this is the best for the student to benefit from him and embed whatever he hears 

from him in his mind. 

 

It is necessary that the student always has respect, good etiquette and 

honour for his teacher. 

 

The student should show humility towards his teacher even though he 

may be younger, less famous, of lower lineage or less righteous than him. He 

should not grab or pull the clothing of his teacher when he stands, nor be 

insistent when he is tired, nor tire of his company. He should be obedient to 

him, consult him in all his affairs and accept his opinion. He should sit before 

his sheikh like a student and not like a teacher.  He should not enter upon his 

teacher without requesting permission if it is in such a place which requires it. If 

he argues regarding a point of knowledge with his teacher, it should be done 

composedly and with dignity, not pointing his hand at him, nor winking at 

another.  He should find what pleases his teacher, even if it contradicts his 

wishes. He should not disclose the secrets of his teacher. 

 

If there is any deficiency in his teacher, he should deem it from himself in 

that he does not understand his teacher’s statements.  
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Do not mention an opposing view of his contemporaries in his presence, 

nor say to him: “so and so has an opposing view to yours”. 

 

The student should rebut any backbiting of his sheikh if he is able to, or 

leave that gathering if he is unable to do so. 

 

When he comes close to the gathering of his teacher he should greet 

those present and single out his teacher with his greeting. Similarly, if he leaves, 

he should greet his teacher and those present. The student should not step over 

people, but should sit at the perimeter of the gathering unless the sheikh permits 

him to come forward, or he knows from the behaviour of the other students that 

it is preferred. He should not allow anyone to rise out of his place. If they prefer 

him to take their place, he should still decline, except if they insist, or the teacher 

instructs it or it is for some benefit to the gathering. He should not sit in the 

centre of the gathering except out of necessity, neither between two companions 

without their permission. When he sits then he should make allowance for 

others, have good etiquette with his companions and those present in his 

teacher’s gathering. This also displays good etiquette to the teacher and 

safeguards his gathering. 

 

The student should not raise his voice loudly, nor laugh unnecessarily nor 

speak excessively without need. He should not look around with reason, but 

focus upon the teacher and listen attentively to his words. He should not 

backbite another by the teacher, nor seek another’s counsel in the presence of his 

teacher. 

 

The student should bear the harshness of the sheikh and his bad actions, 

and this should not prevent him from remaining with the sheikh and believing 

in his abilities. 
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The student should not recite to the teacher when the teacher is 

preoccupied, tired, distressed, hungry, thirsty, sleepy, troubled or something 

which makes it difficult or prevents him from complete presence of heart and his 

attention. 

 

If he finds the teacher sleeping, or busy with an important matter, he 

should not request to recite to the teacher, but be patient until he wakes, has 

completed his work or the student should leave. 

 

If the student comes to the sheikh and does not find him, he should wait 

for him and remain at his door. He should not miss his daily lesson except out 

of concern that the sheikh is reluctant to give a lesson that day since he knows 

the sheikhs preference for being read to at one time and not another. 

 

It is permitted for him to stand for his teacher while he is reciting, or for 

a person of virtue, knowledge, righteousness, old age, a member of state or the 

likes. This is preferred by Imam al-Nawawī provided that it is done out of 

honour and respect and not ostentatiously or to glorify them. 
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Etiquette for people in general and listeners of the Qurʾān 
It is necessary for all to believe that the Qurʾān is the Word and the 

revelation of Allah. People should revere the Book of Allah and have humility 

when reciting it. They should take heed of its counsels, practice upon its 

injunctions, glorify it and protect it from all harm. 

 

It is required that in the gathering of the Qurʾān one refrains from 

laughing, making noise and idle talk to comply with the verse: 

 
َّ
 اِ  و

َّ
ق رْا   ذَّا ق رِی

ْ
و  ال

 
مِع

َّ
  فَّاسْت

اَّ  ا لَّ  ن َّ
 و

 
و  ن

 
و  صِت م  َّ

مْ ت رْح َّل َّک 
 ا لَّع

َّ
 ﴾۴۰۲﴿ ن

 
When the Qurʾān is being read, listen and pay attention in order that you 

might be shown mercy. 

 

They should refrain from looking at things which may distract them, 

occupy their minds or look at beardless youth. They should prevent others from 

this if they are able to. 

 

It is necessary to revere the reciters of the Qurʾān, honour them and assist 

them with their requirements. Have good conduct with them, the same as one 

would have with them in the presence of the Prophet  – if he were present – 

because they have inherited the Book of Allah, as well as having learnt it in the 

exact manner as those who learnt it in the Prophetic period. 

 

It is prohibited for one to render the exegeses (tafsīr) of the Qurʾān if he 

does not have knowledge. The explanation of its meanings is for those who are 

qualified to do so. 

 

It is also prohibited to argue and debate regarding the Qurʾān without 

due prerogative. 
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Conclusion 
It is necessary to abide by all these etiquette to the best of one’s ability, 

because it is said that one who is afflicted by leaving good etiquette will soon 

discard a Sunnah act; and one who is afflicted by leaving a Sunnah will soon 

discard compulsory acts; and one who is afflicted by leaving compulsory acts will 

soon commit illicit acts; and one who is tried with this, regards Islamic Law 

(Sharīʿah) as insignificant; and whoever does this will eventually fall into 

disbelief. May Allah protect us from this. 

 

This book is completed with the praise of Allah, Lord of the worlds. May 

Allah send salutations and peace upon our master, Muḥammad, upon all his 

family and Companions. 
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 ؿـونـؽتح اـؽريؿ اـ

 في آداب حمؾي اـؼرآن
 

 

 

 

 

 

 

 

 وعاـضبّ  طظ بـ محؿد كقر اـديـ ـؾشقخ

  

http://www.al-eman.com/Islamlib/viewauthor.asp?AuthorID=39
http://www.al-eman.com/Islamlib/viewauthor.asp?AuthorID=39
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 مقدمة

يـ لِِ  دُ ؿْ حَ ـ ْـاَ   ْـ لَ زَ كْ ي أَ ذِ  ا  ـَ ؽَ ذَي وَ  آنَ رْ ؼُ ا
 اسَ رَ دِ وَ  هِ رِ ب  دَ تَ و بِ كَ دَ بي عَ تَ وَ  ،فِ تِ وَ لَ تِ وَ  فِ ظِ ػْ حِ و بِ

 ؽَ ـِ ذً  ؾَ عَ جَ وَ  ،فِ تِ

 .فِ تِ ودَ بَ طِ  ؿِ ظَ طْ أَ   ْـمِ 

 ْـ هِ دِ قْ جُ  وُ لَ طَ  ًْ يـ دَ  ،فُ  َـ ؽَ يْ  ذَِ َٓ  هُ دَ حْ وَ   الُِ يٓ إِ  فَ  ًـ إِ َٓ  نْ أَ  دُ فَ شْ أَ وَ   فِ ـِ مَ جَ بِ  تْ دَ فِ شَ وَ  ،وتُ قطَ ـُ صْ ؿَ ـا

ْٔ  فِ تِ ؿَ ظَ طَ وَ  فِ  َـلَ جَ وَ  فِ ـِ مَ ؿَ وَ   ْـ وتُ يَ ا  ْـ الِِ لُ قْ سُ ا رَ دً ؿي و مُحَ كَ دَ قى سَ  ني أَ  دُ فَ شْ أَ وَ  ،وتُ ـَ قى بَ ا  بى رَ   ْـطَ  فِ يْ وِ رْ  يَ مَ ـقْ ؽِ  ؾُ وئِ ؼَ ا

 ْـ  َـعَ ا  ْـ فُ ؾَ غَ شَ   ْـمَ  »  :عَْ ؿِ ـو  ؿَ ؾي سَ وَ   الُِلَ صَ   « عَْ ؾِ وئِ ل اـسي طِ طْ و أُ مَ  ؾَ ضَ ؽْ أَ  فُ تُ قْ طَ طْ أَ  لْ تِ  َـلَ سْ مَ   ْـطَ  يْ رِ ؿْ ذِ وَ  آنُ رْ ؼُ ا

يـ  فِ وبِ حَ صْ أَ وَ  فِ  آـِ لَ طَ وَ  فِ قْ ؾَ طَ   ْـ يَ جَ رَ ا اـدي وْ وزُ حَ   َـيْ ذِ ا  ْـ ظِ ػْ حِ  و فِيْ قَ ؾْ عُ ا  ْـوَ  آنِ رْ ؼُ ا  وْ ػُُ بِ  ؾِ ؿَ عَ ا
   . فِ ابِ آدَ وَ  فِ صِ

 

 ْـ ػُ عَ ضْ أَ  لُ قْ ؼُ قَ ؽَ  :دُ عْ بَ وَ   ْـ يِ حْمَ  رَ غَ إِ  ؼِ ؾْ الَْ  جُ قَ حْ أَ ى وَ رً قَ ا  ْـ لى ـِ غَ ا   ِـبْ  دِ ؿي مُحَ   ُـبْ  وعُ بي اـضي  ظٍِ طَ  )  ؿِ يْ رِ ؽَ ا

  :  ( ؿَ قْ اهِ رَ بْ إِ   ِـبْ ا  ِـسَ حَ 

 ورِ ؾَ  ابِ آدَ  ونِ قَ بَ  فِيْ  يٌ ػَ قْ طِ  َـ ةٌ ذَ بْ كُ  هِ ذِ هً  
ِ
 ْـ ىء  مََ  ضُُ يَْ  وْ أَ  فُ ؿُ ؾي عَ تَ يَ  وْ أَ  فُ ؿُ ؾى عَ يُ   ْـمَ وَ  فِ بِ وتِ ؿَ وَ  آنِ رْ ؼُ ا

 سَ وـِ

 ْـ َ  ىِ تُ ؿُ   ْـو مِ فَ تُ صْ خي ـ َـ ،فِ بِ  عِْ ؾِ ػِ تَ حْ ؿُ ـا ْٕ  ْـ يِ ؿي ئِ ا  «وفِ تَْ الِْ ٌوَ  «ػِ وئِ طَ اـؾي ٌوَ  «ونِ ؼَ تْ لِ اْ ٌوَ  «ونِ قَ بْ اـتى ٌـ ؿَ   َـيْ بِِ تَ عْ ؿُ ـا

    : وفَ تُ قْ ؿي سَ وَ   . « َـيْ رِ وضِ اــي  يِ ػَ تُْ ٌوَ  «يِ ويَ فَ اــى ٌوَ 

َتَ فَ  َ َانَ ن َمَ ـالَ َمَ يَ رَ كَ الَ َح 
َآدَ َف  َ َاب  لَ ح 

  آنَ رَ قَ الَ َةَ 

 ْـ عَ ػْ و اــي بَِ  عَ ػَ ـْ يَ  نْ أَ  لُ لَ سْ أَ  الَِ وَ    ْـ فِ فِ جْ قَ ـِ  يُ صَ وـِ و خَ فَ ؾَ عَ وَْ  نْ أَ وَ  ؿَ قْ ؿِ عَ ا   . ؿٌ قْ حِ ري  فٌ وْ ؤُ رَ  ؿٌ يْ رِ ؿَ  ادٌ قي جَ  فُ كي إِ  ،ؿِ يْ رِ ؽَ ا
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َآدَ  َئَ ارَ قَ الَ َاب 

 رَْ  نَ وْ  دُ وغَ عَ تَ  الِِ فَ جْ و وَ بَِ  دَ يْ رِ يُ وَ  فِ تِ اءَ رَ ؾِ  فِيْ  صَ ؾِ يُْ  نْ أَ  فِ قْ ؾَ طَ  ىَ وَِ 
ٍ
 وِ أَ  قٍ قْ ؾُ خْ ؿَ ــِ  عٍ ـ  صَ تَ   ْـمِ  رَ آخَ  ء

 ذً  قِ حْ كَ  وْ أَ  حٍ دْ مَ  وْ أَ  يٍ بي مَحَ  وْ أَ  وسِ اــي  دَ ـْ طِ  ةٍ دَ ؿَ مَحْ  وبِ سَ تِ اؿْ 
  .ؽَ ـِ

وعٍ ػَ تِ ارْ  وِ أَ  يٍ وهَ جَ وَ  وْ أَ  يٍ وسَ يَ رِ  وْ أَ  ولٍ مِ   ْـو مِ قَ كْ اـد   اضِ رَ ؼْ أَ   ْـمِ  ضٍ رَ  ؼَ غَ إِ  لً ص  قَ و تَ بَِ  دَ صِ ؼْ  يَ َٓ  نْ أَ وَ 

 طِ ـَ ثَ  وْ ، أَ فِ اكِ رَ ؾْ  أَ لَ طَ 
ٍ
  ؿْ فِ هِ قْ جُ وُ  فِ صَْ  وْ ، أَ وسِ اــي  دَ ـْ وء

  .ؽَ ـِ ذً  قِ حْ كَ ، وَ فِ قْ  َـإِ

 ْـ ذَ خِ تي  يَ َٓ  نْ أَ وَ    ذً لَ طَ  هُ ذُ خُ لْ يَ  ءٌ رَْ  فُ  َـ ونَ ؿَ  قْ ؾَ و ؽَ بَِ  ىُ سي ؽَ تَ يَ  يً شَ قْ عِ مَ  آنَ رْ ؼُ ا
ُ  يِ قي ـِ بِ  هُ ذْ خُ لْ  يَ لَ ؽَ  ؽَ ـِ ْٕ  ةِ رَ جْ ا

  .هِ دِ دَ صَ بِ  قَ و هُ  مَ لَ طَ  يِ وكَ طَ الِْ  يِ قي ـِ بِ  ؾْ بِ 

َ  لَ اطِ رَ يُ  نْ أَ وَ  ْٕ  ْـ عَ مَ  بَ دَ ا  هْ ذِ  فِيْ  ضُِ حْ تَ سْ قَ ؽَ  آنِ رْ ؼُ ا
  أُ رَ ؼْ يَ وَ  فُ بي رَ  لْ وجِ ـَ يُ  فُ كي أَ  فِ ـِ

 َـ حَ لَ طَ  هُ قْ ؾُ تْ قَ ؽَ  فُ وبَ تَ ؿِ   ْـمَ  يِ و

ْ  نْ نِ ؽَ  وغَ عَ تَ  ى الَِرَ يَ   ؽَ  اهُ رَ يَ   ْـؽُ يَ  لَ
 وغَ عَ تَ  الِِ يِ دَ يَ  عَْ بَ  ػٌ اؾِ وَ  فُ كي لَ ؿَ  رَ دى ؼَ يُ  نْ لَ بِ  ؽَ ـِ ذً وَ  اهُ رَ  يَ وغَ عَ تَ وَ  فُ وكَ حَ بْ سُ  الَِ ني نِ

   . فُ ـْ مِ  عٌ ؿِ تَ سْ مُ وَ  فِ قْ  َـإِ  رٌ وضِ كَ  قَ هُ وَ 

 ْـ ادَ رَ ا أَ ذَ إِ  فُ  َـ ى  حَ تَ سْ يُ وَ  و مي أَ   . ػُ ظى ـَ و يُ مَ  ؾى ؿُ   ْـمِ  هِ قِ حْ كَ  وْ أَ  اكِ قَ وـسى بِ  ؿي ثُ  لِ لَ ولِْ بِ  وهُ ؽَ  ػَ ظى ـَ يُ  نْ أَ  ةَ اءَ رَ ؼِ ا

 ْـ سُ جى ـَ تَ مُ   ْـ فُ  َـ هُ رَ ؽْ تُ ؽَ  ؿِ ػَ ا  ْـ سى ؿَ ؿَ  مُ رُ تَْ  ؾَ قْ ؾِ وَ   ، ةُ اءَ رَ ؼِ ا  ْـبِ  ػِ حَ صْ ؿُ ـا   .يِ سَ جِ اــي  دِ قَ و

 ْـ عَ طَ ؾَ  قْ  َـوَ   .ذِ ق  عَ  اـتي لَ و طَ وسً قَ ؾِ  اكِ قَ اـسى  ةُ ودَ طَ إِ  فُ  َـ ىي حِ تُ اسْ  بٍ رْ ؾُ   ْـو طَ فَ قْ  َـإِ  ودَ طَ وَ  ةَ اءَ رَ ؼِ ا

 مَ و بِ بً قى طَ تَ ا مُ رً فى طَ تَ مُ  نَ قْ ؽُ يَ  نْ أَ وَ 
ِ
  .هِ قِ حْ كَ وَ  دٍ رْ وَ  ء

 ْـ هُ رَ ؽْ  تُ َٓ وَ   ْـذَ ؿَ وَ  ثِ دِ حْ ـؾؿُ  ةُ اءَ رَ ؼِ ا  ْـ  ِـمَ  اـزي فِي  يُ وضَ حَ تَ سْ ؿُ ـا ا  ْـمي أَ وَ  ،رٌ فْ صُ  فُ كي لَ بِ  مِ قْ ؽُ حْ ؿَ ـا  ىُ ـُ جُ ـو ا

 ْـمَ فِ قْ ؾَ طَ  مُ رُ حْ تَ ؽَ  ضُ وئِ الَْ وَ   ْـفِي  رُ ظَ  اــي مَ فُ ـ َـ زُ قْ وَُ  ؿْ عَ كَ   . ةُ اءَ رَ ؼِ  ا  ْـلَ طَ  هُ ارُ رَ مْ إِ وَ  ػِ حَ صْ ؿُ ـ ا    . ىِ ؾْ ؼَ  ا

 ْـ  ِـطَ  ؽْ سِ ؿْ قُ ؾْ ؽَ  حٌ يْ رِ  ئِ ورِ ؼَ ؾْ ـِ  ضَ رَ ا طَ ذَ إِ وَ   ْـغَ إِ  دُ قْ عُ يَ  ؿي ثُ  فُ جُ وْ رُ خُ  ؾَ ومَ ؽَ تَ ك يَ تي حَ  ةِ اءَ رَ ؼِ ا  ذً ؿَ وَ  ةِ اءَ رَ ؼِ  ا
 ؽَ ـِ

 .بُ وؤُ ثَ اـتي  ضَِ ؼَ ـْ ك يَ تي و حَ ضً يْ و أَ فَ ـْ طَ  ؽَ سَ مْ أَ  بَ وءَ ثَ ا تَ ذَ إِ 
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 ْـ فُ ؾُ ضَ ؽْ أَ وَ  ،ػٍ قْ ظِ كَ  ونٍ ؽَ مَ  فِيْ  أَ رَ ؼْ يَ  نْ أَ وَ   ػَْ بِ  دُ جِ سْ ؿَ ـا
 بٌ دَ أَ  قَ هُ وَ  وفِ ؽَ تِ طْ الِْ  يُ ؾَ قْ ضِ ؽَ  ؾَ صُ حْ تَ ـِ وَ  فِ صِ

 .  ٌـسَ حَ 

 ْـ مٌ قْ ؾَ  هَ رِ ؿَ وَ   ْـفِي  ةَ اءَ رَ ؼِ ا ْ  مَ مَ فِ قْ ؽِ  هَ رَ ؽْ  تُ َٓ  نْ أَ  يُ قي عِ وؽِ اـشي  ورَ تَ اخْ وَ   ، ؼِ يْ رِ اـطي وَ  مِ مي حَ ـ ا  يٓ إِ وَ  ؾْ غِ تَ شْ يَ  و لَ

َ وَ  رُ وْ دُ تَ  لَ هِ و وَ حَ اـري  ًِ قْ بَ وَ  ش  حُ ؿَ  ًْ هَ رِ ؿُ  ْٕ  فَ ػَ اـس   عِ ؿَ مَْ وَ  قِ غْ اـؾي وَ  طِ غَ اـؾي   ِـاصِ قَ مَ وَ  اقِ قَ سْ ا
ِ
 قْ بَ وَ  وء

ًِ 

 ْـ  لَ خَ ـا
ِ
 .ء

 َـحَ  فِيْ وَ  طِ ؾَ ـغي ا يَ وؽَ مََ  سِ وطِ ؾـي ـِ  وضً يْ أَ  هُ رَ ؽْ تُ وَ   ْـ يِ و   يِ بَ طْ خُ ـا
 .وفَ عُ ؿَ سْ يَ   ْـؿَ ــِ

َ  ؾِ ؿَ ؿْ  أَ لَ طَ  نَ قْ ؽُ يَ  نْ أَ وَ  ْٕ  ْـو نََ مَ  ؾى ؿُ   ْـطَ  فُ سَ ػْ كَ  عَ ؽَ رْ يَ  نْ أَ وَ  ؾِ ئِ مَ اـشي  مِ رَ ؿْ أَ وَ  الِ قَ حْ ا  ًٓ لَ جْ إِ  فُ ـْ طَ  آنُ رْ ؼُ ك ا

  .فُ  َـ

 لْ ـكِ دَ   ْـو طَ كً قْ صُ مَ  نَ قْ ؽُ يَ  نْ أَ وَ 
ِ
ِ  ء ْٓ  ْـلَ عًو طَ ػِ تَ رْ مُ  سِ ػْ اــي  ػَ يْ ذَِ  وبِ سَ تِ ؿْ ا  ْـوَ  ةِ رَ بِ وبَ جَ ـ ا  ؾِ هْ أَ   ْـمِ  ةِ وػَ جُ ـا

 ْـ ؾِ هْ أَ وَ  عَْ حِ ـوـِ ؾصي و ـِ عً اضِ قَ تَ و مُ قَ كْ اـد    ْـوَ  يِْ خَ ـا   .عَْ وؿِ سَ ؿَ ـا

 ْـوَ  ؽَ حِ ـضَ ا ىَ ـِ تَ وَْ  نْ أَ وَ  َ  ٌَ يْ دِ حَ ـا ْٕ  ْـ لَ لَ خِ  لي بِ ـَ جْ ا  ْـوَ  يٍ وجَ حَ ـ ـِ يٓ إِ  ةِ اءَ رَ ؼِ ا  ْـبِ  ٌَ بَ عَ ا و هَ قِ حْ كَ وَ  دِ قَ و

  . َـهْ اـذى  دُ دى بَ يُ  وْ أَ  لْ فِ ؾْ و يُ  مَ غَ إِ  رَ ظَ اــي وَ 

 فَ سُ بِ ؾْ يَ  مَ ؿَ  ؾِ ؿ  جَ اـتي  وبَ قَ ثِ  سَ بِ ؾْ يَ  نْ أَ وَ 
َ لَ طَ  لِ قْ خُ ؾد  و ـِ ْٕ   .يِْ مِ  ا

 ْـ دَ ـْ طِ  سَ ؾِ وَْ  نْ أَ وَ   ْـ ؾَ بِ ؼْ تَ سْ مُ  ةِ اءَ رَ ؼِ ا  عٍ ؽى تََ مُ  يَْ ؼَ  فَ سَ أْ و رَ ؾً رِ طْ مُ  ورٍ ؾَ وَ وَ  يٍ ـَ قْ ؽِ ا سَ ذَ  وعً شى خَ تَ مُ  ويً قِ تَ سْ مُ  يِ ؾَ بْ ؼِ ا

ِ ؽَ اـتي  يِ ئَ قْ  هَ لَ  طَ َٓ وَ    . فِ ؿِ ؾى عَ مُ  يْ دَ يَ  عَْ بَ  فِ سِ قْ ؾُ جُ ؿَ  هُ دَ حْ وَ  فُ سُ قْ ؾُ جُ  نُ قْ ؽُ يَ  ٌُ قْ حَ بِ  ب 

َ  نَ وْ دُ  فُ ـي ؽِ  ًـو وَ ضً يْ أَ  رٌ جْ أَ  فُ  َـوَ  وزَ و جَ عً جِ طَ ضْ مُ  وْ  أَ مً وئِ ؾَ  أَ رَ ؾَ  قْ ؾَ ؽَ   ْٕ   .لِ وي ا

 ْـ ؾَ بْ ؾَ  ؿِ قْ جِ اـري  ونِ طَ قْ اـشي   َـمِ  ولِِ بِ  ذَ قْ عِ تَ سْ يَ  نْ أَ وَ   هَ دَ عْ بَ  ؾَ قْ ؾِ وَ  ةِ اءَ رَ ؼِ ا
ْٔ  رِ وهِ ظَ و ـِ  رِ وهِ ظَ ـِ  مٌ قْ و ؾَ فَ بَ جَ وْ أَ وَ  يِ يَ ا

 َ ْٕ  ْـغَ إِ  ودَ طَ وَ  ؿْ فِ قْ ؾَ طَ  ؿَ ؾي سَ ؽَ  مٍ قْ  ؾَ لَ طَ  ري مَ  قْ ؾَ ؽَ  رِ مْ ا   .ذِ ق  عَ اـتي  ةُ ودَ طَ إِ   َـسُ حَ  ةِ اءَ رَ ؼِ  ا
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 ْـ ةِ اءَ رَ  ؾِ لَ طَ  ظْ وؽِ حَ قُ  ْـوَ   ْـ ًِ وكَ ا ؿَ ذَ إِ  دَ ؿي لَ تَ تَ وَ  ةٍ اءَ رَ بَ  يِْ ؼَ  ةٍ رَ قْ سُ  ؾى ؿُ  لَ وي أَ  يِ ؾَ ؿَ سْ بَ ا  وفَ قْ ؾَ طَ  يٍ ػَ قْ ضِ وَ  فِيْ  ةُ اءَ رَ ؼِ ا

  .ؾٌ عْ جُ 

ُ يَُ وَ   ْـ يي ِ  دَ ـْ طِ  ئُ ورِ ؼَ ا ْٓ  دَ تِ بْ ا
ِ
َ بِ  اء ْٕ    . وطِ سَ وْ و

 ْـ ؾَ صِ يَ  نْ أَ  يُ ـي اـس  وَ   ْـبْ  رُ فْ الَْ  عُ ػَْ يُ  ٌُ قْ و حَ بَِ  رَ فَ وَْ  نْ أَ وَ  يِ  َـدَ ؿْ ولَْ بِ  يَ ؾَ ؿَ سْ بَ ا   ارُ سَْ الِْ وَ   . ةِ اءَ رَ ؼِ و
 ْـبِ  ةِ اءَ رَ ؼِ و

   . ؾُ ضَ ؽْ أَ  رُ فْ ولَْ ؽَ  يٓ إِ وَ  ومٍ قَ كِ  وْ أَ  عَْ ؾى صَ ي مُ ذي لَ تَ  وْ أَ  وءُ يَ اـرى  ػَ قْ خِ  نْ إِ  ؾُ ضَ ؽْ أَ 

 اءَ رَ ؼِ بِ  قَ ؾُ يَْ  نْ أَ   ـ سَ يُ وَ 
َٓ تي حَ  فِ تِ  خْ قَ ؽَ  مٍ لَ ؽَ بِ  دٌ حَ أَ  فِ قْ ؾَ طَ  عَ طَ ؼْ  يَ ك 

  .فِ ابِ قَ جَ بِ  فُ طَ ؾِ

 ْـ عُ طْ ؾَ  فُ  َـ ى  حَ تَ سْ قُ ؽَ  أُ رَ ؼْ يَ  قَ هُ وَ  دٍ حَ لَ بِ  ري ا مَ ذَ إِ وَ    ةِ اءَ رَ ؼِ ا
 ونَ ؿَ  ذَ ق  عَ اـتي  ودَ طَ أَ  قْ  َـو وَ فَ قْ  َـإِ  عَ جِ رْ يَ  ؿي ثُ  فِ قْ ؾَ طَ  ؿَ ؾى سَ قُ ـِ

  .وـً سَ حَ 

 ْـ دَ عْ بَ  دِ ؿْ حَ ؾْ ـِ و وَ بً قْ جُ وُ  مِ لَ اـسي  دى رَ و ـِ فَ عُ طَ ؼْ يَ وَ   قْ ؿِ شْ ؾتي ـِ وَ  وسِ طَ عُ ا
 ْـ يِ وبَ جَ لِِ وَ  ًِ   .وبً دْ كَ  نِ ذى مَ ؿُ ـا

 ْـبِ  سَ لْ  بَ لَ ؽَ  فٍ ذََ  وْ أَ  حٍ لَ صَ  وْ أَ  ؿٍ ؾْ طِ   ْـمِ  يٌ ؾَ قْ ضِ ؽَ  فِ قْ ؽِ   ْـمَ  فِ قْ ؾَ طَ  دَ رَ ا وَ ذَ إِ وَ   امِ رَ ؿْ الِْ  ؾِ قْ بِ  سَ لَ طَ  فُ  َـ ومِ قَ ؼِ و

 يَ ؾرى  ـِ َٓ 
ِ
  .ىٍ حَ تَ سْ مُ  ؽَ ـِ ذً  ؾْ بَ  وء

 رْ  تَ لَ طَ  أَ رَ ؼْ يَ  نْ أَ   ـ سَ يُ وَ 
 ْـ ىِ قْ تِ َ  ػِ حَ صْ ؿُ ـا   فُ بَ قْ تِ رْ تَ  ني ِٕ

ْ  دَ رَ  وَ مَ قْ  ؽِ يٓ و إِ فَ ؿُ تُْ  يَ لَ ؽَ  يٍ ؿَ ؽْ حِ ــِ  عُ اـػي

َ  كَ رَ تَ  دْ ؾَ وَ  وزَ جَ  ورِ غَ اـصى  ؿِ قْ ؾِ عْ تَ   فِيْ مَ و ؿَ فَ سَ ؽْ طَ  وْ أَ  رَ قَ اـس   قَ ري ؽَ  قْ ؾَ ؽَ  فِ وئِ ـَ ثْ تِ وسْ بِ  ْٕ  ةِ رَ قْ اـس   ةُ اءَ رَ و ؾِ مي أَ وَ  ؾَ ضْ ؽْ ا

 ْـوَ  ةٍ رَ قْ سُ بِ  ةٍ رَ قْ سُ  طُ ؾْ خَ  هُ رَ ؽْ يُ وَ  فِ عِ ـْ  مَ لَ طَ  ؼٌ ػَ تي ؿُ ؽَ  يً سَ قْ ؽُ ـْ مَ   كِ رْ تَ  عَ مَ  ةٍ رَ قْ سُ  ؾى ؿُ   ْـمِ  رَ ثَ ؿْ أَ  وْ أَ  عِْ تَ آيَ  وْ أَ  يٍ آيَ  وطُ ؼَ تِ ا

  .وفَ قْ وؾِ بَ  ةِ اءَ رَ ؾِ 

 ْـ لِ وي أَ   ْـمِ  ئْ دِ تَ بْ قَ ؾْ و ؽَ هَ رِ آخِ  يِْ  ؼَ لَ طَ  ػَ ؾَ وَ  وْ أَ  ةٍ رَ قْ سُ  طِ سَ وَ   ْـمِ  أَ دَ تَ ابْ  اذَ إِ وَ   ْـ مِ لَ ؽَ ا  فُ ضُ عْ بَ  طِ بِ تَ رْ ؿُ ـا

 ْـلَ طَ  ػْ ؼِ قَ  ْـوَ  ضٍ عْ بَ بِ   ْـ مِ لَ ؽَ  ا   .بٍ زْ  حِ َٓ وَ  ػٍْ عُ بِ  دْ قي ؼَ تَ  يَ َٓ وَ  طِ بِ تَ رْ ؿُ ـا



42 

 

 ْـوَ   ْـفِي  ةُ اءَ رَ ؼِ ا َ  ىٍ ؾْ ؾَ  رِ فْ ضَ   ْـو طَ فَ ـْ مِ  ؾُ ضَ ؽْ أَ  ػِ حَ صْ ؿُ ـ ا  ْـ عُ ؿَ وَْ  فُ كي ِٕ  ْـفِي  رَ ظَ اــي وَ  ةَ اءَ رَ ؼِ ا  قَ هُ وَ  ػِ حَ صْ ؿُ ـ ا

 َـؾَ  فِ ؼى حَ  فِيْ  ؾُ ضَ ؽْ أَ  لَ فِ ؽَ  ىٍ ؾْ ؾَ  رِ فْ ضَ   ْـطَ  فِ تِ اءَ رَ ؾِ  فِيْ  فِ بِ ؾْ ؾَ  رُ قْ ضُ حُ وَ  فُ طُ قْ شُ خُ  ادَ زَ  نْ إِ  ؿْ عَ كَ   ، ىرَ خْ أُ  ةٌ ودَ بَ طِ   ومُ مَ الِْ  فُ و

  . ٌـسَ حَ  قَ هُ و وَ فً ؼ  ػَ تَ  ي  وِ قَ اــي 

 ْـ ةُ اءَ رَ ؾِ  وجُ تَ تَْ  َٓ وَ  َ  رِ وئِ سَ ؿَ  يٍ قي  كِ غَ إِ  آنِ رْ ؼُ ا ْٕ   .رِ ذَ اــي  يِ قي كِ   ْـمِ  دي  بُ لَ و ؽَ هَ رَ ذَ ا كَ ذَ  إِ يٓ إِ  ورِ ؿَ ذْ ا

 ْـ ةُ اءَ رَ ؾِ  ى  حَ تَ سْ تُ وَ    .ةً ارَ دَ إِ  وْ أَ  يً سَ ارَ دَ مُ  ًْ وكَ ؿَ  اءً قَ سَ  عَْ عِ ؿِ تَ مُْ  يِ طَ مَ جَ ـا

 ْـ ةُ اءَ رَ ؾِ  زُ قْ تَُ وَ   ْـبِ  آنِ رْ ؼُ ا  ْـ اتِ اءَ رَ ؼِ و  ةِ وذي وـشي بِ  أَ رَ ؾَ   ْـمَ وَ  ةِ وذي اـشي  وتِ ايَ وَ اـرى  نَ وْ و دُ هَ رِ اتُ قَ  تَ لَ طَ  عِ ؿَ جْ ؿُ ـا

 ْـ فِ قْ ؾَ  طَ مَ و ؿَ فَ ؿِ يْ رِ حْ تَ بِ  فُ ػُ يْ رِ عْ تَ  ىُ وَِ    .مً ـوـِ طَ  ونَ ؿَ  نْ إِ  وفَ ـْ مِ  فُ عُ ـْ مَ وَ  هُ رُ يْ زِ عْ تَ  وَ لً وهِ جَ  ونَ ؿَ  نْ إِ  قرُ فُ ؿْ جُ ـا

 ْـ دِ حَ أَ  ةِ اءَ رَ ؼِ بِ  ئٌ ورِ ؾَ  أَ دَ تَ ا ابْ ذَ إِ وَ   ري ؼُ ا
ِ
 ْـلَ طَ  ري ؿِ تَ سْ يَ  نْ أَ  لْ غِ بَ ـْ قَ ؽَ  اء  ْـ امَ و دَ مَ  وبَِ  ةِ اءَ رَ ؼِ  ا ا ذَ نِ و ؽَ طً بِ تَ رْ مُ  مُ لَ ؽَ ا

َ و وَ هَ يِْ غَ بِ  أَ رَ ؼْ يَ  نْ أَ  فُ ؾَ ؽَ  فُ وصُ بَ تِ  ارْ هَ ؼَ اكْ  ْٕ ُ  لَ طَ  فُ امُ وَ  دَ غَ وْ ا ْٕ  .سِ ؾِ جْ ؿَ ـا ا ْـذَ هً   فِيْ غَ وْ ا

 ْـ زُ قْ  تَُ َٓ وَ   ْـبِ  ةُ اءَ رَ ؼِ ا َٓ مَ و ؿَ ؼً ؾَ طْ مُ  يِ قي ؿِ جَ عَ و  ْـ عِ ؿْ جَ بِ  زُ قْ تَُ     ْـ ؾِ وؽِ مَحَ  فِيْ  اتِ اءَ رَ ؼِ ا  ْـ نَ وْ دُ  يِ ومي عَ ا  لَ طَ  ضِ رْ عَ ا

 مَ  عَ مَ  خِ قْ قُ اـش  
 .فِ قْ و ؽِ

 ْـ ى  حَ تَ سْ تُ وَ  ْ بِ  ةُ اءَ رَ ؼِ ا ْ َٓ  نْ أَ  طِ ػَْ بِ  تِ قْ اـصي  عِْ سِ تَْ وَ  ؾِ قْ تِ وـتي ََ  ْـ دِ وْ دُ حُ   ْـطَ  جَ رُ     ْـو مِ طً ذَْ  ىِ اجِ قَ ا

  .ًْ هَ رِ  ؿُ يٓ إِ وَ  فُ ؼي حَ تَ سْ مُ وَ  فُ ؼي  حَ فًّ قَ مُ  فِ جِ رَ مَْ   ْـمِ  فٍ رْ حَ  ؾى ؿُ  اجِ رَ خْ إِ 

 .وؼً ؾَ طْ مُ  اعِ سَْ  الِْ فِي  اطِ رَ ؽْ ولِْ بِ  هُ رَ ؽْ تُ وَ 

 ْـ ى  حَ تَ سْ تُ وَ   ْـ ؾَ غِ شْ يُ  نْ لَ بِ  ؿِ ف  ػَ اـتي وَ  رِ ب  دَ وـتي و بِ ضً يْ أَ  ةُ اءَ رَ ؼِ ا  فِ بِ  ظُ ػِ ؾْ و يَ ك مَ ـَ عْ مَ  فِيْ  رِ ؽ  ػَ وـتي بِ  فُ بَ ؾْ ؾَ  ئُ ورِ ؼَ ا

َ  ؾَ مي لَ تَ يَ وَ  يٍ آيَ  ؾى ك ؿُ ـَ عْ مَ  فَ رِ عْ قَ ؽَ  ْٕ ْٔ  رِ يْ رِ ؽْ تَ بِ  سَ لْ  بَ َٓ وَ  ؽَ ـِ ذً  لَ قْ بُ ؾَ  دَ ؼِ تَ عْ يَ وَ  لَ اهِ قَ اــي وَ  رَ امِ وَ ا ك تي و حَ هَ دِ يْ دِ رْ تَ وَ  يِ يَ ا

 ذً  فُ  َـ ؿي تِ يَ 
َ  ؾَ مي ـمِ  ونَ ؿَ  نْ نِ ؽَ  ؽَ ـِ   فُ ـْ طَ  قي

 .رَ ػَ غْ تَ اسْ وَ  رَ ذَ تَ  اطْ هَ  مَ مَ قْ ؽِ

  يٍ آيَ بِ  ري ا مَ ذَ إِ وَ 
 ْـ اءً قَ سَ  فِ قْ ؾَ  طَ لي صَ  ، دٍ ؿي مُحَ  رُ ؿْ و ذِ فَ قْ ؽِ  ْـوَ  ئُ ورِ ؼَ ا  فِ ـِ قْ ؾَ  دَ ـْ طِ  ؽَ ـِ ذً  دُ ؿي لَ تَ يَ وَ  عُ ؿِ تَ سْ ؿُ ـا

 : وغَ عَ تَ 
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                                    

 طَ دُ  وْ أَ  ؿَ ظي طَ وَ  هَ زي كَ  فٍ يْ زِ ـْ تَ  وْ أَ  ذَ قي عَ تَ وَ  ؼَ ػَ شْ أَ  ابٍ ذَ طَ  وْ أَ  لَ لَ سَ وَ  ػََ بْ تَ اسْ  يٍ حْمَ رَ  يِ آيَ بِ  ري ا مَ ذَ إِ وَ 
ٍ
 عَ ضَي تَ  وء

  .ىَ ؾَ صَ وَ 

 ْـ يِ ؿَ ـوتِ خَ  دَ عْ بَ وَ   َـيْ دِ وهِ اـشي   َـمِ  ؽَ ـِ  ذً لَ و طَ كَ أَ  وَ لَ بَ   : عِْ اـتى وَ  يِ ؿَ ـوتِ خَ  دَ عْ بَ  ؾْ ؼُ قَ  ْـوَ   دَ عْ بَ  وَ لَ بَ   : يِ ومَ قَ ؼِ ا

 ْـ يِ ؿَ ـوتِ خَ   ْـ يِ ؿَ ـوتِ خَ  دَ عْ بَ وَ  ولِِو بِ ـي آمَ   : تِ لَ سَ رْ ؿُ ـا  ْـ ب  رَ  لُِاَ   : ؽِ ؾْ ؿُ ـا  َـعَ ا َٓ  يى لَ بِ ؽَ   : دَ عْ بَ وَ  عَْ ؿِ ـو  آ
ِ
 ونِ بَ ذى ؽَ  تُ مَ ؽُ بى رَ  ء

 فَْ  بِ َٓ وَ 
ٍ
 ْـ ؽَ ؾَ ؽَ  بُ ذى ؽَ و كُ ـَ بي رَ  ؽَ ؿِ عَ كِ   ْـمِ  ء ُ ؽَ و يُ هَ دَ عْ و بَ مَ ك وَ حَ اـض  وَ  ؿِ تْ خَ  دَ عْ بَ وَ  دُ ؿْ حَ ـا   .بى

   : فِ ـِ قْ ؼَ بِ  فُ تَ قْ صَ  ضْ ػِ خْ قَ  ْـوَ 

                          

  .ؽَ ـِ ذً  قِ حْ كَ وَ 

   . عَْ آمِ  لُ قْ ؼُ يَ  يِ حَ ـوتِ ػَ  ْـا  ْـمِ  غَ رَ ا ؽَ ذَ إِ وَ 

 ؽْ يُ  نْ أَ  ى  حَ تَ سْ يُ وَ 
 ْـ  َـمِ  رَ ثِ  ؽَ بُ ا

ِ
 ْـ دَ ـْ طِ  وء  ْـوَ  فِ قْ ؾَ طَ  رُ دِ ؼْ  يَ َٓ   ْـؿَ ــِ  لْ وؿِ بَ اـتي وَ  ةِ اءَ رَ ؼِ ا  ْـوَ  نِ زْ حُ ـا  عِ قْ شُ خُ ـا

 ْـ ػِ ؾ  ؽَ تَ  ؼُ يْ رِ صَ وَ   ؽَ بُ ا
ِ
 ْـ فُ بَ ؾْ ؾَ  ضَِ يُْ  نْ أَ  وء  ْـ لُ شَ ـْ يَ  نِ زْ الُْ   َـؿِ ؽَ  نَ زْ حُ ـا  مَ  ؾَ مي لَ تَ يَ  نْ أَ  نِ زْ الُْ  ورِ ضَ حْ إِ  فُ جْ وَ وَ  وءُ ؽَ بُ ا

 فِ قْ و ؽِ

 ْـوَ  دِ يْ دِ فْ اـتي   َـمِ   ْـوَ  دِ قْ طِ قَ ا  ُـوَ  ؼِ قْ اثِ قَ ؿَ ـا   امْ فِي  هِ يِْ صِ ؼْ تَ  فِي  ؾَ مي لَ تَ يَ  ؿي ثُ  دِ قْ فُ عُ ا
 َـ مَحَ َٓ  نَ زَ حْ قَ ؽَ  هِ رِ اجِ وَ زَ وَ  هِ رِ امِ وَ أَ  ولِ ثَ تِ  يَ و

ْ  نْ نِ ؽَ  لْ ؽِ بْ يَ وَ   ْـ وبَ بَ رْ أَ  ضُُ يَْ  مَ ؿَ  وءٌ ؽَ بُ وَ  نٌ زْ حُ  هُ ضُْ يَْ  لَ   ْـمِ  فُ كي نِ ؽَ  فُ ـْ مِ  ؽَ ـِ ذً  دِ ؼْ  ؽَ لَ طَ  ؽِ بْ قَ ؾْ ؽَ  يِ قَ وؽِ اـصي  بِ قْ ؾُ ؼُ ا

 ْـ ؿِ ظَ طْ أَ     . ىِ وئِ صَ ؿَ ـا

ْٔ  ؼي حَ  كَ اطِ رَ يُ  نْ أَ  ى  حَ تَ سْ يُ وَ  و ؽً لَ و خِ بً دْ كَ  دَ جَ سَ  ةِ وَ لَ اـتى  اتِ دَ جَ سَ   ْـمِ  ةٍ دَ جْ سَ  يِ آيَ بِ  ري ا مَ ذَ نِ ؽَ  وتِ يَ ا

 ُـؾَ  ٌُ قْ حَ  يِ قي ػِ ـَ حَ ؾْ ـِ   .وبَِ قْ جُ قُ قا بِ و
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َ فِي   : ةً دَ جْ سَ  ةَ ػَْ طَ  عَ بَ رْ أَ  دِ يْ دِ  الَْ فِي  يِ قي عِ وؽِ اـشي  دَ ـْ طِ  لَ هِ وَ  ْٕ  سَْ الِْ وَ  ؾِ حْ اــي وَ  دِ طْ اـري وَ  افِ رَ طْ  ا
ِ
 ؿَ يَ رْ مَ وَ  اء

 ْـفِي  ونِ ـَ اثْ وَ   ْـفِي وِ  ىٍ حَ ـ ا  ْـوَ  وقِ ؼَ شِ كْ ِٓ اْ وَ  ؿِ جْ اــي وَ  ةِ دَ جْ اـسي  ؿ  حً وَ  ةِ دَ جْ اـسي  ؿ  ـاـ  وَ  ؾِ ؿْ اــي وَ  ونِ ؾَ رْ ػُ  ا و مي أَ وَ  ؼِ ؾَ عَ ا

   . رٍ ؽْ شُ  ةُ دَ جْ سَ ؽَ  ص   ةُ دَ جْ سَ 

 ًـضً يْ أَ  ةَ ػَْ طَ  عَ بَ رْ أَ  يِ ػَ قْ ـِ الَْ  دَ ـْ طِ وَ     . ص   ةِ دَ جْ سَ  وتِ بَ ثْ إِ وَ  ىٍ الَْ  يِ قَ وكِ ثَ  وطِ ؼَ سْ نِ بِ   ْـؽِ و 

   . ةً دَ جْ سَ  ةَ ػَْ طَ  سَ خَْ  يُ قَ وكِ اـثي وَ   . يِ قي عِ وؽِ وـشي و ؿَ اهَُ دَ حْ إِ   . ونِ تَ ايَ وَ رِ  دَ حْمَ أَ   ْـطَ وَ 

  ةَ ػَْ ى طَ دَ حْ إِ  ونِْ اـثي وَ   . يِ قي عِ وؽِ وـشي  ؿَ مَ فُ ـ ُـوي أَ   . نِ َٓ قْ ؾَ  ؽٍ وـِ مَ   ْـطَ وَ 
 ْـوَ  وقِ ؼَ شِ كْ ِٓ اْ وَ  ؿِ جْ ــي ا وطِ ؼَ سْ نِ بِ  .ؼِ ؾَ عَ ا

ْٔ بِ  ؼُ قْ ؾِ  يَ مَ بِ  هِ دِ قْ جُ سُ  فِيْ  قْ طُ دْ يَ وَ  يـ  يِ يَ و  .وهَ أَ رَ ؾَ  لْ تِ ا

 ْـ تِْ سَ   ْـمِ  ةِ لَ اـصي  طُ وْ ذُُ  اتِ دَ جَ اـسي  هِ ذِ هً  فِيْ  طُ تََ شْ يُ وَ   ْـ ولِ بَ ؼْ تِ اسْ وَ  ةِ رَ قْ عَ ا  بِ قْ اـثي  ةِ ورَ فَ صَ وَ  يِ ؾَ بْ ؼِ ا

 ْـوَ   ْـوَ  نِ دَ بَ ا ْ   ْـمَ وَ  ونِ ؽَ ؿَ ـا   .رَ في طَ تَ يَ  نْ أَ  دَ عْ بَ  دُ جُ سْ يَ  ةِ وَ لَ اـتى  دَ ـْ طِ  ةٍ ورَ فَ  صَ لَ طَ   ْـؽُ يَ  لَ

 ْـ دَ وهَ عَ تَ يَ  نْ أَ   ـ سَ يُ وَ   ـَ ثْ تِ اسْ  لَ بِ  ًٍ ؾْ وَ  ؾى ؿُ  فِيْ   َـؽَ مْ و أَ مَ  فِ تِ اءَ رَ ؾِ   ْـمِ  رَ ثِ ؽْ يُ وَ  آنَ رْ ؼُ ا
ِ
و فَ هَ رِ ؿَ   ْـؿَ ـو ـِ ؽً لَ خِ  وء

 ْـ ةِ لَ صَ  دَ عْ بَ  َ إِ  ولَ ؾَ وَ  قِْ عَ ا  ْـ ؾِ عْ ؽِ   ْـو مِ ني   ِـطَ  دَ عَ بْ أَ وَ  ىِ ؾْ ؼَ ؾْ ـِ  عَ جَْ أَ  فِ كِ قْ ؽَ ـِ  رَ ثَ ؿْ أَ  ؾِ قْ  اـؾي فِي  وبَِ  هُ وؤُ ـَ تِ اطْ   ِـؽُ قَ  ْـوَ  دِ قْ فُ قَ ا

 ْـوَ  تِ لَ وؼِ اـشي   يَ اـرى   ِـطَ  نَ قَ صْ أَ وَ  وتِ قَ فِ ؾْ ؿُ ـا
ِ
 ْـ  َـمِ  هِ يِْ ؼَ وَ  وء   .وتَ طَ بِ حَ ؿُ ـا

 رَْ  ونُ قَ سْ ا كِ ذَ ؿَ وَ  ةٌ يَْ بِ ؿَ  فُ وكَ قَ سْ كِ  ني نِ ؽَ  فِ وكِ قَ سْ كِ   ْـمِ  سْ تَِ حْ قَ  ْـوَ 
ٍ
 «يِ ضَ وْ اـري ٌ فِي  ي  وِ قَ اــي  فِ بِ  حَ  صَي مَ ؿَ  فُ ـْ مِ  ء

  .وهَ يِْ ؼَ وَ 

 ْـلَ طَ  ٍَ تِ رْ أُ ا ذَ إِ وَ   ْـ دَ عْ و بَ مَ  رِ دْ يَ  ؿْ ؾَ ؽَ  ئِ ورِ ؼَ  ا يـ  عِ ضِ قْ ؿَ ـا  نْ أَ  لْ غِ بَ ـْ قَ ؽَ  هَ يَْ ؼَ  فُ ـْ طَ  لَ لَ سَ ؽَ  فِ قْ  َـإِ  كفَ تَ ي اكْ ذِ ا

 مَ سُ  فِيْ  بَ دي لَ تَ يَ 
َٓ ذَ ؿَ  ًُ قْ سِ كْ أُ  لَ قْ ؼُ يَ  نْ أَ  يُ ـي اـس  وَ   . فِ قْ ؾَ طَ  سُ بِ ؾْ  يُ مَ بِ  ؿَ ؾي ؽَ تَ  يَ َٓ وَ  فِ اـِ  ؾُ وطِ ؽَ  قَ هُ  سَ قْ  َـ ذْ إِ  فُ تُ قْ سِ  كَ ا 

   . ونِ قَ سْ اــى 
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  ى  حَ تَ سْ يُ وَ 
  ًْ فَ تَ ا اكْ ذَ إِ  ئِ ورِ ؼَ ؾْ ـِ

 ْـبِ  دَ فَ شْ يَ وَ  فُ بي رَ  قَ دى صَ يُ  نْ أَ  فُ تُ اءَ رَ ؾِ   غِ لَ بَ و
 ؽَ ـِ  ذً لَ طَ  دَ فَ شْ يَ وَ   فِ ـِ قْ سُ رَ ـِ

 ْـ الُِ  قَ دَ صَ   : لَ قْ ؼُ قَ ؽَ  ؼٍ حَ  فُ كي أَ   ْـ فُ  ُـقْ سُ رَ  غَ ؾي بَ وَ  ؿُ قْ ظِ عَ ا   ْـو مِ ـَ ؾْ عَ اجْ  ؿي فُ ـؾي اَ ،   َـيْ دِ وهِ اـشي   َـمِ  ؽَ ـِ  ذً لَ طَ   ُـحْ كَ وَ  ؿُ يْ رِ ؽَ ا

 دَ فَ شُ 
ِ
 ْـ ؼى الَْ  اء  ْـبِ  عَْ ؿِ وئِ ؼَ ا   .طِ سْ ؼِ و

َ  عُ جَْ وَ  ؿِ تْ الَْ  مِ قْ يَ  مُ قْ صَ   ـ سَ يُ وَ  ْٕ َ وَ  ؾِ هْ ا ْٕ  ؾَ دِ صْ ا
ِ
ُ  ؿي ثُ  فُ بَ ؼِ طَ  وءُ طَ اـد  وَ  هُ دَ ـْ طِ  وء ى رَ خْ أُ  يٍ ؿَ تْ خَ  فِيْ  عُ وْ اـػ 

  . دُ حْمَ أَ  ومُ مَ الِْ  فُ عَ ـَ مَ وَ  صِ لَ خْ الِْ  ةِ رَ قْ سُ  رِ يْ رِ ؽْ تَ  لَ طَ  وسِ اــي  ؾُ ؿَ ى طَ رَ جَ وَ 

 

                  
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َآدَ  َمَ َاب  َمَ ـالَ َس  َح َص  َمَ ـح َوَ َف 
َوَ َهَ ل 

َابَ تَ ك 
َهَ ت 

 ْـلَ طَ  مُ رُ يَْ    رَْ  س  مَ  رَ غَ صْ أَ  قْ  َـوَ  ثِ دِ حْ ؿُ ـ ا
ٍ
 ْـ  َـمِ  ء  قٍ وْ دُ ـْ صُ وَ  يٍ طَ يْ رِ خَ  س  ا مَ ذَ ؿَ وَ  فُ ؾُ حَمْ وَ  ػِ حَ صْ ؿُ ـا

 ْـفَ قْ ؾَ طَ  نَ قْ ؽُ يَ  نْ أَ  طِ ػَْ بِ  فِ بِ  يٍ ؼَ ئِ َٓ  يٍ ؾَ لَ طِ  س  ا مَ ذَ ؿَ وَ  فُ  َـ  ِـيْ دي عَ و مُ كَ قْ ؽُ يَ  نْ أَ  طِ ػَْ بِ  ػٌ حَ صْ  مُ مَ فِ قْ ؽِ   ػُ حَ صْ ؿُ ـو ا

 و ؿُ مَ  س  مَ  فِ قْ ؾَ طَ  مُ رُ ا يَْ ذَ ؿَ وَ 
  .فِ تِ ؾَ لَ طِ وَ  حٍ قْ ؾَ ؿَ  ضٍ عْ بَ  قْ  َـوَ  يٍ اسَ رَ دِ ـِ  ىَ تِ

 ْـ عُ ـْ مَ  ىُ وَِ وَ  يـ  لى بِ اـصي وَ  نِ قْ ـُ جْ ؿَ ـا  اكْ  يَ وؽَ مََ  فِ سى مَ   ْـمِ  زُ قى ؿَ  يُ َٓ  يْ ذِ ا
 ْـ ل  بِ و اـصي مي أَ وَ   ، فِ تِ مَ رْ حُ  وكِ فَ تِ  زُ قى ؿَ ؿُ ـا

 ْـ فَ قْ خَ  ؽَ ـِ ذً ـِ  ةِ ورَ فَ وـطي بِ  ػُ ؾي ؽَ  يُ َٓ وَ  ؿٍ ؾ  عَ تَ وَ  يٍ اسَ رَ دِ ـِ  حٍ قْ  َـوَ  ػٍ حَ صْ مُ  سى مَ   ْـمِ  عُ ـَ ؿْ  يُ لَ ؽَ    .يِ ؼي شَ ؿَ ـا

 مي أَ 
َ  بِ دى مَ ؿُ ــِ  حُ ومَ سَ يُ  فُ كي لَ بِ  رٍ جَ حَ   ُـابْ  ومُ مَ ك الِْ تَ ؽْ أَ   ْـؽِ  ًـوَ  ؽَ ـِ ذً  فُ  َـ زُ قْ  وَُ لَ ؽَ  هِ يِْ ؼَ وَ  ؿٍ قْ ؾِ عْ تَ و ـِ ْٕ  ولِ ػَ صْ ا

يـ  َ  سى مَ  فِيْ  ةِ ورَ فَ  اـطي لَ طَ  ؿَ قْ ؼِ يُ  نْ أَ  عُ قْ طِ تَ سْ  يَ َٓ  يْ ذِ ا ْٕ  ْـ  َـمِ  فِ قْ  ؽِ مَ ــِ  احِ قَ  ْـا   ًـ يِ ؼي شَ ؿَ ـا
 . غَ وْ أَ  قَ هُ وَ  ؿُ ؿي قَ تَ يَ  فُ ـي ؽِ

 ْـ عُ ـَ ؿْ يُ وَ   ْـ سى مَ   ْـو مِ وتً تَ بَ  رُ وؽِ ؽَ ا  ْـ عِ مَ سَ   ْـمِ  عُ ـَ ؿْ  يُ َٓ وَ  فِ ضِ عْ بَ  وْ أَ  فِ ؾى ؿُ  ػِ حَ صْ ؿُ ـا  فُ ؿُ قْ ؾِ عْ تَ  زُ قْ وَُ وَ  آنِ رْ ؼُ ا

  . فُ مُ لَ سْ إِ  لَ جِ رُ  نْ إِ 

  يً ؿَ قْ ؿِ ـتَ  ىَ تِ و ؿُ و مَ مي أَ 
 ًـفَ ؾُ  حَمْ َٓ و وَ فَ س  مَ  مُ رُ  يَْ لَ ؽَ  كِ بَ  ؾتي ـِ  ؾى ؿُ   ْـو مِ فَ قْ ؼِ يَ  زٍ رْ حِ  فِيْ  ؾَ عَ تُْ  نْ أَ  طِ ػَْ بِ   ْـؽِ و 

  .ىذً أَ 

 بَ  يٍ ػَ قْ حِ صَ  ؾُ عْ جَ  زُ قْ  وَُ َٓ وَ 
 مَ بِ  وهَ قُ مَحْ  ىُ وَِ  ؾْ بِ  وبٍ تَ ؽِ ـِ  يً ويَ ؾَ وِ  فُ ـْ مِ  يٍ قَ وـِ

ٍ
 رٍ نَْ  وْ أَ  رٍ حْ بَ  فِيْ  ى  صَ يُ وَ  رٍ وهِ صَ  ء

  .ورٍ جَ 

 ْـ ىُ تْ ؿَ  مُ رُ يَْ وَ   .فُ ـْ طَ  ق  ػُ عْ مَ  يَْ ؼَ  ونَ ا ؿَ ذَ إِ  فِ بِ  فُ س  مَ وَ  سٍ جِ  كَ لَ طَ  وْ أَ  سٍ جِ ـَ  بِ وغَ عَ تَ  الِِ ءُ مَ سْ ا أَ ذَ ؿَ وَ  آنِ رْ ؼُ ا

 سُ بْ  ُـوَ  طِ وئِ الَْ  مُ دْ هَ  قزُ وَُ وَ  ؽَ ـِ ذً  قِ حْ كَ وَ  ومٍ عَ صَ وَ  وبٍ قَ ثِ وَ  دٍ جِ سْ ؿَ ــِ  قْ  َـوَ  طٍ وئِ  حَ لَ طَ  فُ بُ تْ ؿَ  هُ رَ ؽْ يُ وَ  

 ْـ و فِي مَ  فُ وتُ ؾَ لَ مُ  ضُ   تَ َٓ وَ   ، ومِ عَ اـطي  ؾُ ؿْ أَ وَ  وبِ قَ اـثى    .فِ قْ ؾَ طَ  مُ رُ يَْ  فُ كي نِ ؽَ  وسٍ صَ رْ ؾِ  عِ لَ تِ ابْ  فِ لَ خِ بِ  ةِ دَ عِ ؿَ ـا

َ لَ طَ  فُ بُ تْ ؿَ  زُ قْ  وَُ َٓ وَ  ْٕ َ بِ  لُ صَ قْ  يُ مي ـمِ  هِ قِ حْ كَ وَ  وطٍ سَ  بِ لَ  طَ َٓ وَ  ضِ رْ  ا ْٕ   .امِ دَ ؾْ و
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 رَْ  ىُ تْ ؿَ  هُ رَ ؽْ  يُ َٓ وَ 
ٍ
 كَ إِ  فِيْ  فُ ـْ مِ  ء

ٍ
 ػَ ؾشى ـِ  هُ وؤُ ك مَ ؼَ سْ قُ ـِ  وء

ِ
 فِيْ  مِ لَ اـسي  دِ بْ طَ   ِـابْ  ومِ مَ لِْ ـِ  عَ ؾَ وَ  مَ ـو ـِ ؽً لَ خِ  وء

  .ؿِ يْ رِ حْ اـتي   َـمِ  فِ يْ ووِ تَ ؽَ 

 َـامً رَ ؿْ إِ  فُ وحُ ضَ يْ إِ وَ  فُ بُ تْ ؿَ   ـ سَ يُ وَ   .ػِ يْ رِ حْ اـتي وَ   ِـحْ اـؾي   َـمِ  فُ  َـ يً وكَ قَ صِ  فُ ؾُ ؽْ شَ وَ  فُ طُ ؼْ كَ  ى  حَ تَ سْ يُ  اذَ ؿَ وَ  فُ و 

 ْـ ؿِ سْ  اـري هَ تَ ؼْ  مُ لَ طَ  ىَ تَ ؽْ يُ  نْ أَ  لْ غِ بَ ـْ يَ وَ   ْـهَ تَ ؼْ  مُ لَ  طَ َٓ  نِى مَ ثْ عُ ا  ْـ طى خَ ـ ا  ْـلَ طَ  لِ اوَ دَ تَ ؿُ ـا  َٓ وَ  وسِ قَ ؼِ  ا

َ  زُ قْ وَُ   رَْ  فِيْ   َـعَ طْ يَ  نْ أَ  دٍ حَ ِٕ
ٍ
 ْـفْي   ُـعْ اـطي  ذِ إِ  يِ وبَ حَ اـصي  مِ قْ سُ رْ مَ   ْـمِ  ء   .ةِ وَ لَ  اـتى فِي   ِـعْ وـطي ؿَ  يِ وبَ تَ ؽِ  ا

 ْـ يُ وكَ قَ صِ  ىُ تَِ وَ   وَ  فُ ب  سَ  مُ رُ يَْ وَ  ىذً أَ  ؾى ؿُ   ْـمِ  ػِ حَ صْ ؿُ ـا
ِ ْٓ  عْ تَ وَ  فُ بُ قْ قِ طْ تَ  ى  حَ تَ سْ يُ وَ  فِ بِ  وفِ ػَ خْ تِ سْ ا

  .فُ ؿُ قْ ظِ

 ْـ رِ وئِ سَ  قَ قْ ؽَ  عٍ ػِ تَ رْ مُ  ؾ  مَحَ  فِيْ  وْ أَ  دِ  رْ  ؿُ لَ طَ  فُ ؾُ عْ جَ وَ   عْ تَ  ىِ تُ ؽُ ا
 َـمً قْ ظِ   .فُ  

 ْـ ؾِ قْ بِ ؼْ  تَ لَ و طَ وسً قَ ؾِ  فُ ؾُ قْ بِ ؼْ تَ وَ  َ  رِ جَ حَ ـا ْٕ   .دِ قَ سْ ا

 ْـوَ  ْ  فِ كِ قْ ؽَ ـِ  يً طَ دْ بِ  ؿْ فُ ضُ عْ بَ  هُ دي طَ وَ  فِ بِ  مَ دِ ؾْ ا أُ ذَ إِ  فُ  َـ ومُ قَ ؼِ ا َ  رِ دْ  اـصي فِي  دْ فَ عْ يُ  لَ ْٕ   .لِ وي ا

 ْـبِ  هُ دُ وهُ عَ تَ  ى  حَ تَ سْ يُ وَ    .وقً مِ قْ يَ  فِ قْ ؽِ  ةِ اءَ رَ ؼِ و

 ْـلَ طَ  هُ وؤُ ؼَ  ْـإِ وَ  فِ قْ  َـإِ  عِْ ؾَ جْ اـرى  د  مَ وَ  هُ دُ س  قَ تَ  مُ رُ يَْ وَ   ْـوَ  ةِ رَ وْ وذُ ؼَ  ا  ْـ ضِ رْ  أَ غَ إِ  فِ بِ  ةُ رَ وؽَ سَ ؿُ ـا  ػَ قْ خِ  اذَ إِ  وى دُ عَ ا

  .ؿْ يِْ دَ يْ أَ  فِيْ  فُ طُ قْ ؾُ وُ 

 ْـبِ  يْ أَ   : ؼِ يْ وـرى بِ  هُ قُ مَحْ  مُ رُ يَْ وَ  ْ بَِ  وهُ مَحَ وَ  يٍ ؾَ رْ  خِ لَ طَ  ؼَ صَ بَ  نْ نِ ؽَ   ، فِ قْ ؾَ طَ  ؼِ صْ بَ و   .مْ رُ يَْ  و لَ

لى   َـمِ  فُ عُ قْ بَ  مُ رُ يَْ وَ  يٌ وطَ جََ  فُ هَ رِ ؿَ وَ  حِ قْ حِ  اـصي لَ طَ  هُ اؤُ ذَِ وَ  فُ عُ قْ بَ  ح  صِ يَ وَ  مى  مطؾؼوً. اـذى

                  
 

َ  
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َآدَ  َوَ َمَ لَ عَ مَ ـالَ َاب  َهَ طَ ش  

 ْـ طُ ذَْ    سْ مُ  نَ قْ ؽُ يَ  نْ أَ  ؿِ ؾى عَ ؿُ ـا
 ْـ وبِ بَ سْ أَ   ْـو طَ هً زى ـَ تَ و مُ طً وبِ و ضَ كً قْ مُ لْ مَ  يً ؼَ  ثِ لً وؾِ و طَ غً وـِ  بَ مً ؾِ  ؼِ سْ ػِ ا

 ْـ وتِ طَ ؼِ سْ مُ وَ    .ةِ ءَ وْ رُ ؿُ ـا

  تْ رَ ؽي قَ تَ   ْـؿي ـمِ  فُ عَ ؿِ سَ  مَ  بِ يٓ إِ  ئَ رِ ؼْ يُ  نْ أَ  فُ  َـ زُ قْ  وَُ َٓ وَ 
ُ  هِ ذِ هً  فِ قْ ؽِ  وْ أَ  فُ  َـ غٍ صْ مُ  قَ هُ وَ  فِ قْ ؾَ طَ  هُ أَ رَ ؾَ  وْ أَ  طُ وْ اـػ 

  .فِ قْ ؾَ طَ  هِ يِْ ؼَ  ةِ اءَ رَ ؼِ بِ  فُ عَ ؿِ سَ 

 هُ ذُ خُ لْ يَ  مٍ قْ ؾُ عْ ؿَ و ؿَ قَ كْ اـد   اضِ رَ ؼْ أَ   ْـو مِ ضً رَ ؼَ  ؽَ ـِ ذً بِ  دْ صِ ؼْ  يَ َٓ  وَ وغَ عَ  تَ لِِ  يَ قي اــى  صَ ؾِ يُْ  نْ أَ  فِ قْ ؾَ طَ  ىُ وَِ وَ 

 ـَ ثَ  وْ أَ 
ٍ
  .ؿْ هُ دَ ـْ طِ  فُ  َـ ؾُ صُ تَْ  يٍ  َـزِ ـْ مَ  وْ أَ  وسِ اــي   َـمِ  فُ ؼُ حَ ؾْ يَ  وء

ًٓ مَ  ونَ ؿَ  اءً قَ سَ  فِ قْ ؾَ طَ  أُ رَ ؼْ يَ   ْـمَ  ضِ عْ بَ   ْـمِ  فُ  َـ ؾُ صُ يَْ  ؼٍ ؽْ رِ  فِيْ  عَ ؿَ طْ  يَ َٓ  نْ أَ وَ   قْ  َـوَ  ؾي ؾَ  نْ إِ وَ  يً مَ دْ خِ  وْ  أَ و

 ْـ ةِ رَ قْ  صُ لَ طَ  ونَ ؿَ  يـ  يِ يى دِ فَ ـا  ا
  .فِ قْ  َـو إِ اهَ دَ هْ  أَ مَ ـ َـ فِ قْ ؾَ طَ  فُ تُ اءَ رَ  ؾِ َٓ قْ  َـ لْ تِ

 ْـ ػَ ؾَ تَ اخْ وَ  ُ  ذِ خْ أَ  فِيْ  ءُ مَ ؾَ عُ ا ْٕ  رَ ؾْ  الِْ لَ طَ  ةِ رَ جْ ا
ِ
ْ ذَ إِ  نَ وْ رُ آخَ  هُ وزَ جَ أَ وَ  ،يٌ وطَ جََ وَ  يَ ػَ قْ ـِ حَ  قْ بُ أَ  فُ عَ ـَ ؿَ ؽَ  ،اء  ا لَ

 مَ وَ  ل  عِ وؽِ اـشي  هُ وزَ جَ أَ وَ  طْ تَِ شْ يَ 
 هِ دِ ؾَ بَ  فِيْ  نَ قْ ؽُ يَ  نْ أَ  طِ ػَْ بِ   ْـؽِ  ًـ يً حَ قْ حِ صَ  ةً ورَ جَ إِ  هُ رَ جَ لْ تَ اسْ وَ  فُ صَ ورَ ا شَ ذَ إِ  ؽٌ وـِ

  .هُ يُْ ؼَ 

َ بِ  ؼَ ؾي خَ تَ يَ  نْ أَ  فُ  َـ لْ غِ بَ ـْ يَ وَ  ْٕ  ْـ ةِ دَ قْ ؿِ الَْ  قِ لَ خْ و  مِ دَ طَ و وَ فَ ـْ مِ  ؾِ ؾ  ؼَ اـتي و وَ قَ كْ  اـد  فِي  دِ هْ اـز    َـمِ  يِ قي ضِ رْ ؿَ ـا

 ْـ َٓ بَ ؿُ ـا  خَ اـسي وَ  وفَ ؾِ هْ لَ بِ و وَ بَِ  ةِ و
ِ
َ  مِ ورِ ؽَ مَ وَ  بِْ اـصي وَ  ؿِ ؾْ الِْ وَ  وء ْٕ  ْـ يِ ؾَ لَ صَ وَ  قِ لَ خْ ا  دى  حَ غَ إِ  جٍ وْ رُ خُ  يِْ ؼَ   ْـمِ  فِ جْ قَ ا

 ْـ يِ مَ زَ لَ مُ وَ  يَ طَ لَ الَْ   ْـوَ  يِ ـَ قْ ؽِ اـسي وَ  عِ قْ شُ الُْ وَ  عِ رَ قَ ا   .عِ قْ ضُ الُْ وَ  عِ اضُ قَ اـتي وَ  ورِ ؾَ قَ ا

 يَ اـرى   َـمِ  فُ سَ ػْ كَ  هَ زى ـَ يُ  نْ أَ وَ 
ِ
 ْـوَ  دِ ؼْ الِْ وَ  دِ سَ الَْ وَ  وء  ْـ  َـمِ وَ  فُ كَ وْ دُ  ونَ ؿَ  نْ إِ وَ  هِ يِْ ؼَ  ورِ ؼَ تِ احْ وَ  يِ بَ قْ غِ ا  ؾي ؾَ وَ  ىِ جْ عُ ا

 ْـ  َـمِ وَ  فُ ـْ مِ  ؿُ ؾَ سْ يَ   ْـمَ   ْـ ءِ نِْ دَ وَ  احِ زَ ؿِ ـُا   .ىِ وسِ ؽَ ؿَ ـا

   ِـطَ  هُ قََ بَ  نَ قْ صُ يَ  نْ أَ وَ 
ِ ْٓ  ْـ  ِـطَ  فِ يْ دَ يَ وَ  يٍ وجَ  لَِ يٓ إِ  وتِ ػَ تِ  ْـا   .يٍ وجَ لَِ  يٓ  إِ مَ بِِ  ٌِ بَ عَ ا



49 

 

 َـمَ وَ  فِ طِ بِ إِ   َـتَ كَ  ؾَ يْ زِ يُ  نْ أَ وَ   ْـ مَ زِ لَ يُ  نْ أَ وَ  فِ قْ ؾَ طَ  رُ دِ ؼْ و يَ مَ  ىِ قْ اـطى   َـمِ  سي ؿَ يَ وَ  فِ بِ  يٌ يَْ رِ ؿَ  يٌ حَ ائِ رَ  فُ و  ػَ وئِ ضَ قَ ا

 ْ  .وهَ قِ حْ كَ وَ  يِ قَ حْ اـؾى  حِ يْ سِْ تَ وَ  رِ ػْ اـظ   ؿِ قْ ؾِ ؼْ تَ وَ  بِ ورِ اـشي  صى ؾَ   ْـمِ  يَ قي طِ اـػي

َ   َـوؿِ سَ  نَ قْ ؽُ يَ  نْ أَ وَ  ْٕ  ْـونِ عَ مَ  ا فِيْ رً بى دَ تَ مُ  افِ رَ صْ ا  ْـ غَ ورِ ؽَ  آنِ رْ ؼُ  ا َ   َـمِ  ىِ ؾْ ؼَ ا ْٕ ا ذَ  إِ يٓ إِ  يِ ؾَ وؼِ اـشي  وبِ بَ سْ ا

َ  هِ دِ قَ بِ  بُ ضِْ قَ ؽَ  ئِ ورِ ؼَ ؾْ ـِ  ةٍ ورَ شَ  إِ غَ إِ  وجَ تَ احْ  ْٕ  ْـ  َـطَ ـُ ػْ قَ ـِ  فِ سِ أْ رَ بِ  وْ أَ  هِ دِ قَ بِ  يُْ شْ يُ  وْ و أَ ػً قْ ػِ و خَ بً ضَْ  ضَ رْ ا  مَ ــِ  ئُ ورِ ؼَ ا

  .كَ رَ  تَ مَ بِ  هُ بََ خْ  أَ يٓ إِ وَ  رَ ؿي ذَ تَ ك يَ تي حَ  فِ قْ ؾَ طَ  بَِ صْ يَ وَ  فُ وتَ ؽَ 

   ْـؽُ تَ  ْـوَ  فُ تَ ئَ قْ هَ   َـسِ يُْ  نْ أَ وَ 
 ْـ  َـمِ  رْ ذَ حْ قَ  ْـوَ  يُ قي ؼِ كَ  وءَ ضَ قْ بَ  فُ وبُ قَ ثِ  ْـ سِ بِ لَ ؿَ ـا َٓ مي ـمِ و وَ فَ ـْ طَ  كى فِ ـْ ؿَ ـا  ؼُ قْ ؾِ  يَ  

  .فِ وـِ ثَ مْ لَ بِ 

 لَ طَ وَ  هِ سِى   فِيْ وغَ عَ تَ  الَِ  ىَ اؾِ رَ يُ  نْ أَ وَ 
  فِيْ  فِ قْ ؾَ طَ  لَ قى عَ يُ وَ  فِ تِ قَ كِ

  .هِ رِ قْ مُ أُ  عِ قْ جَِ

 ْـ ةِ رَ ثْ ؽَ بِ  رَ ث  ؽَ اـتي  دَ صِ ؼْ  يَ َٓ  نْ أَ وَ    .فِ قْ ؾَ طَ  عَْ ؾِ غِ تَ شْ ؿُ ـا

َ صَ يُ  نْ أَ وَ    .ادً جِ سْ مَ  ونَ ؿَ  نْ إِ  ؽَ ـِ ذً  فُ  َـ دُ ؿي لَ تَ يَ وَ  فِ سِ قْ ؾُ جُ  ؾى  مَحَ غَ إِ  ؾَ صَ ا وَ ذَ إِ  عِْ تَ عَ ؿْ رَ  ظى

 مَْ  عَ سى قَ يُ  نْ أَ  فُ  َـ ى  حَ تَ سْ يُ وَ 
  هُ وؤُ سَ ؾَ جُ   َـؽي ؿَ تَ قَ ـِ  فُ سَ ؾِ

  .فِ قْ ؽِ

 ْـ ؿُ فُ ـ َـ رَ فِ ظْ يُ وَ   ْـ يَ ؾَ لَ صَ وَ  يَ وشَ شَ بَ ا  َـقَ حْ أَ  دَ ؼي ػَ تَ يَ وَ  فِ جْ قَ ا  ؿْ فُ ـَ قْ بَ  يَ قى سَ يُ وَ  ؿْ فُ ـْ مِ  وبَ ؼَ   ْـؿي طَ  لَ لَ سْ يَ وَ  ؿْ فُ ـا

   . ؽَ ـِ ذً  قَ حْ كَ  وْ أَ  يَ وبَ جَ اــي  فِ قْ ؽِ  سَ ري ػَ تَ يَ  وْ ا أَ رً وؽِ سَ مُ  ؿْ هُ دُ حَ أَ  نَ قْ ؽُ يَ  نْ  أَ يٓ إِ 

َ  مِ دى ؼَ قُ  ْـوَ  ْٕ َ ؽَ  لَ وي ا ْٕ   ضَِ رَ  نْ نِ ؽَ   . لَ وي و
َ ْٕ    . فُ مَ دي ؾَ  هِ يِْ ؼَ  ؿِ يْ دِ ؼْ تَ بِ  لَ وي ا

  .ؿْ هِ يِْ ؼَ وَ  يِ بَ ؾَ اـطي   َـمِ  امَ رَ ؿْ الِْ  ؼ  حِ تَ سْ يَ   ْـؿَ ــِ  فِ ومِ قَ ؼِ بِ  سَ لْ  بَ َٓ وَ 

 حَ  ىِ سَ حَ بِ  فِ قْ  َـإِ   َـسِ يُْ وَ  فِ بِ  ىَ حى رَ يُ وَ  فِ قْ ؾَ طَ  أُ رَ ؼْ يَ   ْـؿَ بِ  ؼَ ؽُ رْ يَ  نْ أَ  فَ  َـ لْ غِ بَ ـْ يَ وَ 
 فُ حَ صَ ـْ يَ وَ  فُ مَ رِ ؽْ يُ وَ  فِ وـِ

 ؿِ قْ ؾِ عْ  اـتي لَ طَ  فُ ضَ رى حَ يُـوَ  فِ بِ  ػَ طي ؾَ تَ يَ وَ  فُ بَ ؾْ ؾَ  ػَ ىـ مَ يُ وَ   َـؽَ مْ  أَ مَ بِ  فِ بِ ؾَ  صَ لَ طَ  هُ دَ وطِ سَ يُ وَ  فِ تِ حَ ؾَ صْ  مَ غَ إِ  هُ دَ شِ رْ يُ وَ 

ِ  يَ ؾَ قْ ضِ ؽَ  هُ رَ ؿى ذَ يُ وَ  ْٓ  ْـ ةِ اءَ رَ ؼِ بِ  ولِ غَ تِ شْ ا  ْـ رِ وئِ سَ وَ  آنِ رْ ؼُ ا ْ  مِ قْ ؾُ عُ ا   يِ قي طِ اـػي
  .فُ تُ بَ ؼْ رَ وَ  فُ وصُ شَ كَ  ادَ دَ زْ قَ ـِ
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ِ و وَ فَ قْ  َـإِ  نِ قْ ؿُ اـر    ِـطَ  فُ ؽَ قِْ يَ وَ  وقَ كْ  اـد  فِي  هُ دَ هى زَ يُ وَ  ْٓ  فِ قْ ؾَ طَ  يِ ؼَ ػَ  اـشي فِي  هِ دِ  َـى وَ رَ مَْ  فُ يَ رِ وُْ و وَ بَِ  ارِ تَِ ؼْ ا

ِ وَ  ْٓ  قْ سُ وَ  فِ وئِ ػَ  جَ لَ طَ  بِْ اـصي وَ  فِ حِ ـوـِ صَ ؿَ بِ  مِ مَ تِ هْ ا
ِ
  .فِ بِ دَ أَ  ء

و مَ  فُ  َـ ى  يُِ وَ  فُ عَ مَ  عُ اضَ قَ تَ يَ وَ  عُْ ؾِ يَ  ؾْ بَ  فِ قْ ؾَ طَ  ؿْ وضَ عَ تَ يَ  َٓ وَ  فِ بِ  عُ ػِ تَ ـْ يَ   ْـؿي ـمِ  هِ يِْ  ؼَ لَ طَ  فُ تَ اءَ رَ ؾِ  هْ رَ ؽْ  يَ َٓ وَ 

  ى  يُِ 
  .صِ ؼْ اــي   َـمِ  فِ سِ ػْ ـَ ـِ  هُ رَ ؽْ و يَ مَ  فُ  َـ هُ رَ ؽْ يَ وَ  يِْ الَْ   َـمِ  فِ سِ ػْ ـَ ـِ

ْٔ بِ  ٍِ يْ رِ دْ  اـتي لَ طَ  فُ بُ دى مَ يُ وَ  ْ  ابِ دَ و  ْـ ؿِ قِ اـشى وَ  يِ قي طِ اـػي   .هِ رِ قْ مُ أُ  عِ قْ جَِ  فِيْ  يَ وكَ قَ اـصى  هُ دُ قى عَ يُ وَ  يِ قي ضِ رْ ؿَ ـا

َٓ حَ  عِ قْ جَِ   فِيْ وغَ عَ تَ  الِِ  يِ بَ اؾَ رَ مُ وَ  يِ قي اــى   ِـسْ حُ وَ  قِ دْ اـصى وَ  صِ لَ خْ  الِْ لَ طَ  فُ ضُ رى يَُ وَ    .فِ تِ و

ُ  يِْ ؼَ  يِ يي قِ قَ كْ اـد   فِ سِ ػْ كَ  حِ وـِ صَ  مَ لَ طَ  ؽَ ـِ ا ذً رً ثِ مْ مُ  فِ ؿِ قْ ؾِ عْ  تَ لَ طَ  صَ رِ يَْ  نْ أَ وَ     . يِ يي رِ وْ اـضي

 ضَ قْ ػُ مَحْ  ةِ ودَ طَ نِ بِ  هُ ذَ خُ لْ يَ وَ  فِ بِ  ؼُ قْ ؾِ و يَ مَ  فُ قَ طِ عْ يُ وَ  فِ ؿِ قْ فِ ػْ  تَ لَ طَ  صَ رِ يَْ وَ 
 فُ تُ وبَ جَ كَ  تْ رَ فَ ا ضَ ذَ إِ  فِ قْ ؾَ طَ  لَ ـِ ثْ يُ وَ  فِ وتِ

ْ مَ    فِ قْ ؾَ طَ  شَ يَْ  و لَ
  .هِ يِْ ؼَ  وْ أَ  وبٍ جَ طْ نِ بِ  يً ـَ تْ ؽِ

 َـػً قْ ـِ عْ تَ  فُ ػَ ـى عَ يُ وَ  َ ؾَ  اذَ و إِ ػً قْ طِ و  ْ مَ  قي   .هُ يَْ ػِ ـْ تَ  شَ يَْ  و لَ

  .يِ قي اــى  حِ قْ حِ صَ  يَْ ؼَ  فِ كِ قْ ؽَ ـِ  دٍ حَ أَ  ؿِ قْ ؾِ عْ تَ   ْـمِ  عَ ـِ تَ ؿْ  يَ َٓ  نْ أَ  لْ غِ بَ ـْ يَ وَ 

 ْـ نَ قْ صُ يَ  نْ أَ وَ   ْـغَ إِ  ىُ سَ ـْ يُ  ونِ ؽَ  مَ غَ إِ  ىْ هَ ذْ  يَ لَ ؽَ  ؿَ ؾْ عِ ا  ْـ ونَ ؿَ  نْ إِ وَ  فِ قْ ؽِ  فُ ـْ مِ  ؿَ ؾي عَ تَ قَ ـِ  ؿِ ؾى عَ تَ ؿُ ـ ا  ؿُ ؾى عَ تَ ؿُ ـا

  .فُ كَ وْ دُ   ْـؿَ ؽَ  يً ػَ قْ ؾِ خَ 

 رَ ؾْ الِْ  فُ  َـ زُ قْ وَُ وَ 
ِ
  .فُ وبَ طَ   ْـؿَ ـو ـِ ؽً لَ خِ  ؼِ يْ رِ  اـطي فِي  اء

 رَ ؾْ ولِْ بِ  ةِ وزَ جَ الِْ  يُْ خِ لْ تَ  فُ  َـ زُ قْ  وَُ َٓ وَ 
ِ
 ًْ سَ قْ  َـ ةُ وزَ جَ الِْ  ذِ و إِ فَ ؼي حَ تَ اسْ   ِـمَ  ؾى ؿُ   ْـطَ  هِ قِ حْ كَ وَ  ولٍ مَ  يِْ ظِ كَ  فِيْ  اء

 ْـبِ  ؾُ وبِ ؼَ  يُ مي ـمِ     . لِ مَ ـو

                  
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َآدَ   مَ لَ عَ تَ مَ ـالَ َاب 

  ؿي ثُ  فُ تَ قي كِ  صَ ؾِ يُْ  نْ أَ  فِ قْ ؾَ طَ  ىُ وَِ 
 ْـ  َـمِ  فِ قْ ؾَ طَ  رُ دِ ؼْ و يَ مَ  عِ طْ ؾَ  فِيْ  دي وَِ  ْـوَ  ؼِ ئِ لَ عَ ا َ   ْـطَ  فُ  َـ يِ ؾَ وؼِ اـشي  ؼِ ائِ قَ عَ ا  ومِ تَ

  .هِ ادِ رَ مُ 

  .ىِ وـِ اـطي  يُ آؽَ  فُ كي نِ ؽَ  ػِ يْ قِ سْ اـتي  عِ دَ خِ بِ  تَي غْ  يَ َٓ وَ  ؾِ قْ صِ حْ ؾتي ـِ  هِ رِ ؿُ طُ  وتِ ؾَ وْ أَ وَ  فِ وبِ بَ شَ  فِيْ  رْ ودِ بَ قُ  ْـوَ 

  .ةً دَ وئِ ؽَ  هُ دَ ـْ طِ  دَ جَ وَ  دٍ حَ أَ   ْـطَ  ػْ ؽِ ـْ تَ سْ  يَ َٓ وَ 

 عً ومِ جَ  فُ تُ وكَ يَ دِ  تْ رَ فَ ضَ وَ  فُ تُ قي ؾِ هْ أَ  ًْ ؾَ ؿُ و ؿَ خً قْ شَ  دْ صِ ؼْ قَ  ْـوَ 
ُ و ـِ  ْـ طِ وْ ؾػ    .وهَ رِ ثَ ؿْ أَ  وْ أَ  يِ مَ دى ؼَ تَ ؿُ ـا

َ   َـمِ  فُ بَ ؾْ ؾَ  رْ فى طَ قُ  ْـوَ  ْٕ  صْ قُ ـِ  وسِ كَ دْ ا
 ْـ لِ قْ بُ ؼَ ـِ  حَ ؾِ   .هِ رِ مَ ثْ تِ اسْ وَ  فِ ظِ ػِ حْ وَ  آنِ رْ ؼُ ا

َ  عِ قْ جَِ  فِيْ  فِ قْ ؾَ و طَ بً اضِ قَ مُ  ؿِ ؾ  عَ  اـتي لَ و طَ صً يْ رِ حَ   ْـؽُ قَ  ْـوَ  ْٕ يـ  وتِ ؾَ وْ ا   .وفَ قْ ؽِ  فُ ـْ مِ   ُـؽي ؿَ تَ يَ  لْ تِ ا

 ْـبِ  عْ ـَ ؼْ  يَ َٓ وَ   ْـ  َـمِ  فِ ـِ ؽ  ؿَ ـتَ  عَ مَ  ؾِ قْ ؾِ ؼَ و َٓ مَ  فُ سَ ػْ كَ  ؾْ ؿى حَ ـ يُ َٓ وَ  ،يِْ ثِ ؽَ ا  ْـ  َـمِ  يً وؽَ مََ  ؼُ قْ طِ  يُ و   وعِ قَ ضِ وَ  ؾِ ؾَ ؿَ ـا

  .ؾَ صي و حَ مَ 

 ضَ قْ ػُ مَحْ  ةِ اءَ رَ  ؾِ لَ طَ  ظْ وؽِ حَ قُ  ْـوَ  ،فِ خِ قْ  شَ لَ طَ  فِ تِ اءَ رَ ؼِ بِ  رْ ؽى بَ قُ  ْـوَ 
 هُ رَ مَ ا أَ ذَ  إِ يٓ إِ  هُ يَْ ؼَ  فِ تِ بَ قْ ـَ بِ  رْ ثِ مْ  يُ َٓ وَ  ،فِ وتِ

  .يٍ حَ ؾَ صْ ؿَ ــِ  ؽَ ـِ ذً بِ  خُ قْ اـشي 

  .ووهَ يي إِ  الُِ  فُ ؾَ زَ رَ  يٍ ؾَ قْ ضِ  ؽَ لَ طَ  ؿْ هِ يِْ ؼَ  وْ أَ  فِ تِ ؼَ ؽْ رِ ُ  ْـمِ  ادً حَ أَ  دْ سُ يَْ  َٓ وَ  فِ سِ ػْ ـَ بِ  ىْ جَ عْ  يُ َٓ وَ 

  عِْ عَ بِ  فُ خَ قْ شَ  رَ ظُ ـْ يَ  نْ أَ  فِ قْ ؾَ طَ  ىُ وَِ وَ 
ِ ْٓ  قي ؾِ هْ أَ  لَ مَ ؿَ  دَ ؼِ تَ عْ يَ وَ  امِ تَِ حْ ا

 بُ رَ ؾْ أَ  قَ فُ ؽَ  فِ ائِ رَ ظَ  كُ لَ طَ  فِ وكِ حَ جْ رُ وَ  فِ تِ

  .فِ ـِ هْ ذِ  فِيْ  فُ ـْ مِ  فُ عُ ؿَ سْ و يَ مَ  خِ قْ سُ رُ وَ  فِ وطِ ػَ تِ  اكْ غَ إِ 

 ْـ فُ عَ مَ  مَ زَ ؾْ يَ وَ    .ؿَ قْ ظِ عْ اـتي وَ  بَ د  لَ اـتي وَ  ورَ ؾَ قَ ا
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 حي ؾِ يُ  َٓ وَ  ومَ ا ؾَ ذَ إِ  فِ بِ قْ ثَ بِ  ذْ خُ لْ  يَ َٓ و وَ حً لَ صَ و وَ بً سَ كَ وَ  ةً رَ فْ شُ  ؾي ؾَ أَ و وَ ـً سِ  فُ ـْ مِ  رَ غَ صْ أَ  ونَ ؿَ  نْ إِ وَ  فُ  َـ عَ اضَ قَ تَ يَ وَ 

 فِ يْ دَ يَ  عَْ بَ  دُ عُ ؼْ يَ وَ  فُ  َـقْ ؾَ  ؾُ بَ ؼْ يَ وَ  هِ رِ قْ مُ أُ  عِ قْ جَِ  فِيْ  هُ رُ ووِ شَ يُ وَ  فُ  َـ ودُ ؼَ ـْ يَ وَ  فِ تِ بَ حْ صُ  لِ قْ صُ   ْـمِ  عْ بَ شْ  يَ َٓ وَ  ؾَ سِ ا ؿَ ذَ إِ  فِ قْ ؾَ طَ 

 ْـ ةَ دَ عْ ؾِ   ْـ ةَ دَ عْ  ؾِ َٓ  عَْ ؿِ ؾى عَ تَ ؿُ ـا  هُ رَ وضَ كَ  نْ إِ وَ  فِ قْ  َـإِ  وجُ تَ يَْ  ونٍ ؽَ مَ  فِيْ  ونَ ا ؿَ ذَ إِ  انٍ ذَ ئْ تِ اسْ  يِْ غَ بِ  فِ قْ ؾَ طَ  ؾْ خُ دْ  يَ َٓ وَ  عَْ ؿِ ؾى عَ ؿُ ـا

 ْـوَ  يِ ـَ قْ ؽِ اـسي  عَ مَ   ْـؽُ قَ ؾْ ؽَ  ؿٍ ؾْ طِ  فِيْ   َـخَ  نْ إِ وَ  وهُ ضَ رِ ى ري حَ تَ يَ وَ  فِ ـِ قْ عَ بِ  هُ يَْ ؼَ  ني زَ ؿِ غْ  يَ َٓ وَ  هِ دِ قَ بِ  ني يَْ شِ  يُ َٓ وَ  ورِ ؾَ قَ ا  ػَ و

  .اسًِ  فُ  َـ فِْ ػْ  يُ َٓ وَ  فُ سَ ػْ و كَ ضَ رِ 

ْ  فُ كي لَ بِ  فِ سِ ػْ كَ   ْـمِ  فُ ؾْ عَ جْ قَ ؾْ ؽَ  صٌ ؼْ كَ  فِ خِ قْ شَ   ْـمِ  عَ ؾَ ا وَ ذَ إِ وَ    .فُ  َـقْ ؾَ  ؿْ فَ ػْ يَ  لَ

  .ؽَ ـِ قْ ؾَ  فَ لَ خِ  نٌ لَ ؽُ  ولَ ؾَ  فُ  َـ لُ قْ ؼُ  يَ َٓ وَ  هُ دَ ـْ طِ  فِ اكِ رَ ؾْ أَ   ْـا مِ دً حَ أَ  رُ ؿُ ذْ  يَ َٓ وَ 

 ْـ ؽَ ـِ ذً  قَ ورَ ؽَ وَ  ومَ و ؾَ هَ د  رَ  فِ قْ ؾَ طَ  رَ ذي عَ تَ  نْ نِ ؽَ   ، رَ دِ ؾَ  نْ إِ  وفَ عَ ؿِ ا سَ ذَ إِ  فُ تَ بَ قْ ؼِ  د  رُ يَ وَ    .سَ ؾِ جْ ؿَ ـا

 ؿْ فِ قْ ؾَ طَ وَ  فِ قْ ؾَ طَ  ؿْ ؾى سَ يُ وَ  يٍ قي حِ تَ بِ  خَ قْ اـشي  صي خُ قَ  ْـوَ   َـيْ وضِِ  الَْ لَ طَ  ؿْ ؾى سَ قُ ؾْ ؽَ  خِ قْ اـشي  يِ ؼَ ؾْ حَ   ْـمِ  بَ رُ ا ؾَ ذَ إِ وَ 

 ْـ فِ ك بِ فَ تَ اكْ  ٌُ قْ حَ  سُ ؾِ وَْ  ؾْ بَ  وسَ اــي  وبَ ؾَ ك رِ طي خَ تَ  يَ َٓ وَ  ،فَ قََ ا اكْ ذَ إِ   مِ د  ؼَ  اـتي فِي  خُ قْ اـشي  فُ  َـ نَ ذَ لْ يَ  نْ  أَ يٓ إِ  سُ ؾِ جْ ؿَ ـا

ْ  هُ رَ آثَ  نْ نِ ؽَ   ، فِ سِ ؾِ مَْ   ْـا مِ دً حَ أَ  ؿُ قْ ؼِ  يُ َٓ وَ  ؽَ ـِ ذً  ورَ ثَ يْ إِ  فِ اكِ قَ خْ إِ   ْـمِ  ؿَ ؾَ عْ يَ  وْ أَ    ؾْ بَ ؼْ يَ  لَ
 خُ قْ اـشي  رَ مَ أَ  وْ أَ  فِ قْ ؾَ طَ  ؿَ سِ ؼْ يُ  نْ  أَ يٓ إِ

 عِْ بَ وحِ صَ  عَْ  بَ َٓ وَ  ةٍ رَ وْ ضَُ  ـِ يٓ إِ  يِ ؼَ ؾْ الَْ  طِ سْ وَ  فِيْ  سُ ؾِ  وَْ َٓ وَ   َـيْ وضِِ حَ ؾْ ـِ  يٌ حَ ؾَ صْ مَ  ؽَ ـِ ذً  فِيْ  نَ قْ ؽُ يَ  وْ أَ  ؽَ ـِ ذً بِ 

 ؼَ ؽْ رِ ُ عَ مَ  بْ دي لَ تَ قَ  ْـوَ  عْ سى قَ قُ ؾْ ؽَ  سَ ؾَ جَ ا ذَ إِ وَ  مَ نِِ ذْ إِ  يِْ غَ بِ 
 فِ خِ قْ شَ  عَ مَ  بٌ د  لَ تَ  ؽَ ـِ ذً  ني نِ ؽَ ،  خِ قْ اـشي  سِ ؾِ مَْ  يْ ضِِ وحَ وَ  فِ تِ

  .فِ سِ ؾِ جْ ؿَ ــِ  يٍ وكَ قَ صِ وَ 

 ًٓ مَ شِ  َٓ و وَ ـً قْ ؿِ يَ  ًْ ػِ تَ ؾْ  يَ َٓ وَ  يٍ وجَ حَ ـ ـِ يٓ إِ  مَ لَ اـؽَ  رْ ثِ ؽْ  يُ َٓ وَ  ؽْ حَ ضْ يَ  َٓ و وَ غً قْ ؾِ و بَ عً ؽْ رَ  فُ تَ قْ صَ  عْ ؽَ رْ  يَ َٓ وَ 

  .فِ سِ ؾِ مَْ  ا فِيْ دً حَ أَ  رُ ووِ شَ  يُ َٓ ا وَ دً حَ أَ  هُ دَ ـْ طِ  وبُ تَ غْ  يَ َٓ وَ  فِ مِ لَ ؽَ ـِ  لْ غِ صْ يُ وَ  خِ قْ اـشي  غَ إِ  فُ جي قَ تَ يَ  ؾْ بَ  يٍ وجَ  حَ لَ بِ 

  .فِ ـِ مَ ؿَ  ودِ ؼَ تِ اطْ وَ  فِ تِ مَ زَ لَ مُ   ْـطَ  ؽَ ـِ ذً  هُ دي صُ  يَ َٓ وَ  فِ ؼِ ؾُ خُ  ءَ قْ سُ وَ  خِ قْ اـشي  ةَ قَ ػْ جَ  ؾْ ؿِ تَ حْ قَ  ْـوَ 

 ؼ  شُ  يَ مي ـمِ  ؽَ ـِ ذً  قِ حْ كَ وَ  فِ ؼِ ؾَ ؾَ وَ  فِ وسِ عَ كُ وَ  فِ شِ طَ طَ وَ  فِ طِ قْ جُ وَ  فِ ؿى ؼَ وَ  فِ ؾِ ؾَ مَ وَ  فِ ؾِ غْ شُ  ولِ حَ  فِيْ  فِ قْ ؾَ طَ  أُ رَ ؼْ  يَ َٓ وَ 

 ْـ رِ قْ ضُ حُ  لِ مَ ؿَ   ْـمِ  فُ عُ ـَ ؿْ يَ  وْ أَ  فِ قْ ؾَ طَ    .فِ وصِ شَ كَ وَ  ىِ ؾْ ؼَ ا
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ْ  ؿ  فِ ؿُ  بِ لً غِ تَ شْ مُ  وْ أَ  مً وئِ كَ  هُ دَ جَ ا وَ ذَ إِ وَ    بُِ صْ يَ  ؾْ بَ  فِ قْ ؾَ طَ  نْ ذِ لْ تَ سْ يَ  لَ
  .فقَِ ـْ يَ  وْ أَ  فِ اؼِ رَ ؽَ  وْ أَ  فِ وضِ ؼَ قْ تِ  اسْ غَ إِ

 وَ  تُ قى ػَ  يُ َٓ وَ  فُ وبَ بَ  مْ زِ َٓ وَ  هُ رَ ظَ تِ اكْ  هُ دْ وَِ  ؿْ ؾَ ؽَ  خِ قْ  اـشي غَ إِ  وءَ ا جَ ذَ إِ وَ 
 خِ قْ اـشي  يَ اهَ رَ ؿَ  وفَ يََ  نْ  أَ يٓ إِ  فُ تَ ػَ قْ ضِ

 .هِ يِْ ؼَ  نَ وْ دُ  فِ ـِ قْ عَ بِ  ًٍ ؾْ وَ  فِيْ  اءَ رَ ؾْ الِْ  فِ وـِ حَ   ْـمِ  ؿَ ؾَ عْ يَ  نْ لَ بِ  ؽَ ـِ ذً ـِ 

 ْـ فُ  َـ زُ قْ وَُ وَ   يٍ يَ َٓ قِ بِ  يٍ مَ رْ حُ  وْ أَ   ـ سِ  وْ أَ  حٍ لَ صَ  وْ أَ  ؿٍ ؾْ طِ   ْـمِ  يٌ ؾَ قْ ضِ ؽَ  فِ قْ ؽِ   ْـؿَ ــِ  وْ أَ  أُ رَ ؼْ يَ  قَ هُ وَ  فِ خِ قْ شَ ـِ  ومُ قَ ؼِ ا

 ذً  ىي حَ تَ اسْ و وَ هَ يِْ ؼَ  وْ أَ 
  ًـ ي  وِ قَ اــي  ومُ مَ الِْ  ؽَ ـِ

  سَ لَ طَ  نَ قْ ؽُ يَ  نْ أَ  طِ ػَْ بِ   ْـؽِ
ِ وْ  امِ رَ ؿْ الِْ  ؾِ قْ بِ َٓ  ؾِ قْ بِ  سَ لَ  طَ َٓ  امِ تَِ حْ ا

 يَ اـرى 
ِ
  . ومِ ظَ طْ الِْ وَ  وء
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َآدَ  َوَ َاسَ الن ََاب  الس 
َ عَ امَ  َي 

 ْـ ني لَ بِ  نُ مَ يْ الِْ  وسِ اــي  عِ قْ  جَِ لَ طَ  ىُ وَِ   عْ تَ  ؿي ثُ  فُ ؾُ يْ زِ ـْ تَ  وَ وغَ عَ  تَ الِِ مُ لَ ؿَ  قَ هُ  آنَ رْ ؼُ ا
 دَ ـْ طِ  عُ قْ شُ الُْ وَ  فُ ؿُ قْ ظِ

ِ وَ  فِ تِ وَ لَ تِ  ْٓ  ْـوَ  فِ ظِ اطِ قَ ؿَ بِ  وءُ ـَ تِ طْ ا   .صٍ ؼْ كَ  ؾى ؿُ   ْـمِ  فُ تُ وكَ قَ صِ وَ  فُ يُْ زِ ـْ تَ وَ  فِ ومِ ؽَ حْ لَ بِ  ؾُ ؿَ عَ ا

 اجْ  فِ سِ ؾِ مَْ  فِيْ  ؿْ فُ ـ َـ لْ غِ بَ ـْ يَ وَ 
 تَ ؿْ قَ  ْـوَ  فِ قْ  َـإِ  ر  طَ ضْ و يَ مً لَ  ؿَ يٓ إِ  ٌِ يْ دِ الَْ وَ  طِ غَ ـؾي وَ  ؽِ حِ اـضي  وبُ ـَ تِ

 فُ  َـقْ قا ؾَ ؾُ ثِ

 : وغَ عَ تَ 

                      

َ غَ إِ وَ   َـهْ اـذى  دُ دى بَ يُ  وْ أَ  لْ فِ ؾْ و يُ  مَ غَ إِ  رَ ظَ قا اــي بُ ـِ تَ جْ قَ  ْـوَ  ْٕ ك تَ مَ  ؿْ هُ يَْ ؼَ  ؽَ ـِ ذً   ْـا طَ قْ فَ ـْ قَ  ْـوَ  هِ قِ حْ كَ وَ  دِ رَ مْ  ا

  .فِ قْ ؾَ ا طَ وْ رُ دِ ؾَ 

 ْـوَ  ؿْ فُ امُ تَِ احْ وَ  فِ ائِ ري ؾُ  ؿُ قْ ظِ عْ تَ  ؿْ فُ ـ َـ لْ غِ بَ ـْ يَ وَ   فِيْ  بُ دي لَ تَ  يُ مَ ؿَ  ؿْ فِ ؼى حَ  فِيْ  بُ د  لَ اـتي وِ  ؿْ فِ حِ ـوـِ صَ ؿَ بِ  ومُ قَ ؼِ ا

 اــي  ةِ ضَْ حَ 
َ دً قْ جُ قْ مَ  ونَ ؿَ  قْ  َـ  لى بِ ِٕ ُ ا     . يِ يي قِ بَ اــي  ةِ ضَْ الَْ   َـمِ  لَ ؼى ؾُ  تُ مَ ؿَ  هُ قْ ثُ رِ وَ  ؿْ ني

 ْـوَ  ؿٍ ؾْ طِ  يِْ غَ بِ  هُ يُْ سِ ػْ تَ  ؿْ فِ قْ ؾَ طَ  مُ رُ يَْ وَ    .وفَ ؾِ هْ أَ   ْـمِ  سَ قْ  َـ  ْـؿَ ــِ  فِ قْ وكِ عَ مَ  فِيْ  مُ لَ ؽَ ا

 ْـ مُ رُ يَْ وَ   ْـفِي  اءُ رَ ؿِ ـا   . ؼ  حَ  يِْ غَ بِ  فِ قْ ؽِ  الُ دَ الِْ وَ  آنِ رْ ؼُ  ا
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َخ َـال
 ةَ مَ ـات 

ْٔ  هِ ذِ فً ؽَ   ْـغِ بَ ـْ و تَ فَ عُ قْ جَِ  ابُ دَ ا َ يِ وؾَ اـطي  رِ دْ ؼَ و بِ فَ قْ ؾَ طَ  يُ ظَ وؽَ حَ ؿُ ـل ا ِٕ  ابِ دَ ْٔ ا كِ تَْ بِ  لَ ـؾِ تُ ابْ   ِـمَ  ني أَ  دَ رَ وَ  فُ كي ، 

 ْـ كِ رْ تَ  فِيْ  عَ ؾَ وَ   ِــَ اـس   كِ تَْ بِ  لَ ـؾِ تُ ابْ   ِـمَ ، وَ  ِــَ اـس   كِ رْ تَ  فِيْ  عَ ؾَ وَ   ْـ كِ تَْ بِ  لَ ـؾِ تُ ابْ   ِـمَ ، وَ وتِ بَ اجِ قَ ا  فِي  عَ ؾَ وَ  وتِ بَ اجِ قَ ا

 ْـ وبِ ؽَ تِ ارْ   ْـ وبِ ؽَ تِ ورْ بِ  لَ ـؾِ تُ ابْ   ِـمَ ، وَ وتِ مَ ري حَ ؿُ ـا  ْـ كِ رْ تَ  فِيْ  عَ ؾَ وَ  وتِ مَ ري حَ ؿُ ـا  كِ تَْ بِ  لَ ـؾِ تُ ابْ   ِـمَ ، وَ ضِ ائِ رَ ػَ ا

 ْـ ِ  ورِ ؼَ حْ تِ  اسْ فِي  عَ ؾَ وَ  ضِ ائِ رَ ػَ ا  ْـفِي  عَ ؾَ وَ  ؽَ ـِ ذً بِ  لَ ـؾِ تُ ابْ   ِـمَ ، وَ يِ عَ يْ اـػي  .ؽَ ـِ ذً   ْـمِ  ولِِبِ  ذُ قْ عُ ، كَ رِ ػْ ؽُ  ا

 

 ْـ بى  رَ لِِِ ِ دُ ؿْ الَْ ، وَ ؿي تَ   لَ طَ وَ  دٍ ؿي و مُحَ كَ دِ قى  سَ ظَ طَ  ؿَ ؾي سَ وَ   الُِلَ صَ ، وَ عَْ ؿِ ـو َـعَ ا
 .عَْ عِ جَْ أَ  فِ بِ حْ صَ وَ  فِ  آـِ
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